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Now you' Il know.



| N BLACKNESS

A WAGNERI AN ARI A plays, a crystalline TENOR SOLO
haunting in its beauty.

FAUCETS SQUEAK OPEN and WATER RUNS.
FADE | N:
A GLEAM NG PORCELAI N SI NK

Bl oody hands plunge beneath the water. They wash
vigorously, wth the thoroughness of a surgeon. Bl ood
swrls down the drain, a great deal of bl ood.

SERI ES OF CLOSEUPS

Now spot | ess, these hands -- soft, snmooth and young --
adjust the cuffs of a black uniformtunic. Every nove
is quick, precise, efficient.

Mani cured fingers fasten a gl eam ng button.

The hands rub out an invisible blem sh on dazzling bl ack
boot s.

A stiff uniformcollar is aligned. Wat little is seen
of the face is boyishly fresh, clean-shaven and beni gn.

The hands groom i npeccabl e brown hair, position a
uniformcap and pull away to reveal the grimdeath's
head insignia of the Nazi SS.

The TENOR SOLO SOARS HERO CALLY, but is silenced by a
sudden COUGH. The COUGH BRI DCES a - -

TIME CUT TO
AN LD MAN' S FI ST

Fi ve puni shing decades have passed, and the hand that
was once snoot h and young has beconme a wi zened fist. It
covers the nmouth of a man who hacks painfully. What can
be seen of his face suggests advanced age. The skin is
| oose, deeply lined and alarm ngly grey. The hand
descends to a gleam ng button. The top one, just bel ow
the stiff black collar. The hand grasps the button and
slowy unfastens it.

The tunic is folded and placed atop a pair of bl ack
pants. The SS cap drops onto the neat stack. Hear a
BABY CRYI NG -- and a hushed DEBATE | N GERVAN

EXT. GUNZBURG GERVANY - LATE AFTERNOON

Rain falls heavily on this prosperous Bavari an

muni ci pal i ty. ( CONTI NUED)



CONTI NUED:

At town center stands Gunzburg's nodest courthouse. The
BABY' S CRI ES and t he HUSHED ARGUMENT CONTI NUE

| NT. COURTROOM - SAME Tl ME

The CRYI NG and ARGUI NG are LOUDER here. At the defense
tabl e Vashistha, a frightened young Paki stani, sits
besi de a fresh-faced assistant defense attorney naned

H LLMANN. Hillmann gl ances anxiously into the gallery
where Vashistha's wife waits, tornented by the CRIES of
her BABY -- whom she does not hol d.

Across the aisle, a social worker tries to quiet the
WAI LI NG | NFANT who's sheathed fromthe waist down in a
body cast.

But the real action is taking place at the bench where
| ead defense attorney PETER ROHM 40s, too-long bl ond
hair curling over his collar, battles JUDGE and
PRCFECETCR. Their German segues into slightly accented
Engl i sh:

PETER
You have no evi dence. None.
What's the point of dragging this
out ?

The Prosecutor is a bitter old war horse.

PROSECUTOR
The point, Counselor, is to
protect the child fromfurther
brutality at the hand of her
f at her.

PETER
Brutality?!' She fell fromhis
arms. Three wtnesses agree it
was a sinple accident --

PROSECUTOR
O course they agree, they're
all --
He breaks off. Peter turns to the gallery; the
W t nesses gaze back -- three dark-faced Paki stanis.
PETER
(quietly)

They're all what, Herr
Prosecutor? Intelligent adults?
Trustworthy observers?... The
shining future of the Fatherland?

( CONTI NUED)
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The Judge raises a hand in warning.

JUDGE
Counsel or --

PETER
(unrel enting)
At | east we can trust the doctor.

As | recall..
(a smle for the
Judge)
he's blond |i ke us.
JUDGE
Herr Rohm
PETER

(t hunders)
Def ense noves for dism ssal

EXT. GUNZBURG COURTHOUSE - LATE AFTERNOON

The rain has intensified. The courthouse doors sw ng
open and the angry Prosecutor energes, raises his
unbrella and marches down the steps. The doors open
agai n and the Vashi sthas appear -- the baby asleep in
her tearful nother's arnms. They descend the steps.
Once nore the doors open and Peter and Hill mann ener ge.
They pause as Hill mann raises his unbrella. Peter

wat ches his departing clients with satisfaction.

PETER

(an axi om
Always tell the truth, Felix
It's the greatest freedom we
have.

(and)
Bet they didn't teach you that in
| aw school

Peter tucks his own unbrella beneath his armand strides
into the rain, face skyward, getting happily drenched.

CLOSE ON DESKTOP
Cigarette snoke and shadows. A bulging manila fol der

lies open on the desk, full of handwitten pages. Bony
fingers dial a rotary tel ephone, nunber after nunber.

Not a local call. The voice of the caller is heard, an
aged nan:
MJELLER (O S.)
Ja. It's ne... How are you
feeling?

( CONTI NUED)
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There's sonething slightly nocking in this voice.
Somret hi ng unwhol esone. The fingers pick up a Gernman
passport.

MJELLER (Q. S.)
Ja, of course | have it.

The passport is thunbed open to the photograph of its
owner .

MUELLER (Q. S.)
No, no, you shouldn't worry...
He's perfect.

Catch a glinpse of the photo: a smling Peter Rohm
EXT. ROHM HOUSE ( GUNZBURG) - EVEN NG

Daylight is waning as an old Volvo pulls into the
driveway of this handsone two-story. The corner of a
curtain flicks aside, as if soneone inside is watching.

ELDERLY WOVAN
(V.Q)
Here he conmes... Are you ready?

ELDERLY MAN (V. Q)
Ja, ja, ready.

Peter and Hi Il mann clinb fromthe car and approach the
house, Peter contentedly soaking up nore rain. He
pauses at the front door, the porch |ight dark,
sonmething amss. He tries the door and finds it

unl ocked, throws H Il mann a wary | ook, then pushes the
door w de.

I NT. ROHM HOUSE

Lights flash on and a clanoring nob surrounds Peter, |ed
by three figures: H LDE, a slight woman of 70, beating
on a cast-iron skillet. This is Peter's nother. MAX
his father, a big, convivial nman sonmewhere past 70,
oonpahing on an old tuba. And CORY, Peter's wife, a
what - you- see-i s-what - you- get beauty fiery enough to hold
her own with Peter, snapping a flash picture.

The crowd -- aunts, uncles, nieces, nephews and cousins
-- shouts "Happy birthday!!!"™ Peter is delighted.

ThesE people clearly think a great deal of Peter, and he
of them

Cory notes Peter's soaked condition with affectionate
di snay.

( CONTI NUED)
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CORY
Oh, Peter...
MAX
(know ngly)

Must have won anot her one.

The PHONE begins to RING Cory heads upstairs to answer
it, calling over her shoul der:

CORY
Get out of those clothes --
you' re dripping on ny fl oor.

| NT. UPSTAI RS HALLWAY

PARTY NO SE filters up frombelow. Cory's on the phone.
Pet er approaches, towel draped around his neck.

CORY
(to phone)
What's wong with the quote?
This nmorning you loved it.

Peter leans in for a kiss. Cory playfully evades.

CORY
O course he denies he said it.
It makes himl ook like the noney-
grubber he is.

Peter | oops his towel around her neck. She ducks coyly
out of the towel and stays with her call.

CORY
Paul -- Paul -- you know ne
better than that. He said it.
If he didn't it wouldn't be in ny
article.

Pet er snakes his soggy arms around her.

CORY
| have himon tape -- want ne to
play it for you?

Backed against the wall, Cory changes tactics, planting
a qui ck but serious kiss on Peter. Then, with a crooked
sm | e, she pushes himon his way down the hall

CORY
No, no, you've questioned ny
journalistic integrity, | insist.



EXT. ROHM HOUSE - BACK YARD - EVEN NG

The ni eces and nephews play soccer in the rain.

Shel tered by a veranda, Peter and the adults surround a
tabl e covered with gift boxes. Peter has changed into
dry clothes and is nodeling a ridiculous red plastic hat
in the shape of a charging boar. Cory snaps his
picture. At the far end of the table Max holds forth,

Hi |l mann his captive audience.

MAX
... W had sone nei ghbor hood
hoodl uns who were al ways pi cking
on this little Jew boy.
(to Hilde)
What was his name?

HI LDE
(no hesitation)
Her schel .
MAX
Herschel ... | believe you're
right.
H LDE

You know I'mright.

The youngest of Peter's nieces, KAT, about 5 and
cpgpletely overrun by the older children, appeals for
aid.

KAT
Uncle Peter. Uncle Peter, fly
ne.

Cory | eans cl ose and whispers to Peter. He grins and
whi spers back. Sharing |overs' secrets.

PETER
(renoves hat; to
Hi | | mann)
A distinguished gift. [1'Il wear
it tomorrow in court.

Hi | | mann chuckl es uncertainly.

CORY
Don't |augh, Felix. He'll doit.

KAT
Uncl e Peter --

Wth a war whoop, Peter |eaps off the veranda into the
rain.

( CONTI NUED)
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CORY
Pet er!

He scoops Kat into his arnms and charges after the ball,
using her dangling legs to drive the ball past
protesting defenders into the makeshift goal

PETER
SC0000000000000000r el I'!

Kat squeals wth gl ee.
ON VERANDA - LATER

Peter rejoins the party fromthe house, toweling his
hai r, changed into another set of dry clothes.

MAX
(still rolling)
He was wal ki ng honme one day in a
terrible rain, he nust have been
10 or 12 years old --

HI LDE
He was seven.
MAX
Seven... really? A fight like
t hat ?
HI LDE
It was before we noved up on the
hill.

As Max thinks about that, Hi|de hands Peter a card.

MAX
(concedi ng the point)
Seven years old. He cane upon
t hose hoodl uns bul |l ying his
little friend --and went after
themwi th his unbrell a.

Max makes wi | d swashbuckl ing gestures, cackling at the
nmenory.

MAX

That afternoon when he wal ked in
t he house his unbrella was bent,
his |lip was bl eeding, his clothes
wer e soaked -- and he was
| aughing |i ke crazy.

(a proud nod toward

hi s son)
Because he'd won.

( CONTI NUED)
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Peter finishes reading the card and | ooks up at Hil de,
nmoved by its content. He gives her hand a quick
squeeze.

PETER
Thank you, Mama.

Only one unopened gift remains. Cory hands it to Peter.

CORY
Last one.

It's wapped as if for a child.

PETER
Cute. Wio's it fronf

CORY
You brought it fromthe office,
didn't you, Felix?

FELI X
This is the first time |'ve seen
it.

Pet er senses a j oke.

PETER
Papa. . .
MAX
Not ne.
PETER
(the crowd)
Anyone?

Hi s gaze settles on Cory.

CORY
| really don't know, Peter. It
was in the house with the rest of
the gifts.

PETER
Cowar ds.

He digs in, tearing away the paper. As he lifts off the
top, everyone |leans forward wth anticipation.

PETER
(playi ng the nonent)
Looks like... another hat.

( CONTI NUED)
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Wth a flourish, he whips it fromthe box. Hilde draws
a quick gasp. Mx's jaw tightens.

MAX
VWhat in hell --

Peter sits transfixed. Holding the cap of a Nazi SS
uniform After a frozen nonent, he reaches back into
the box and pulls out a black uniformtunic.

H LDE
Dear God i n heaven..

Peter turns urgently to Cory.

PETER

You nust have sone idea --
CORY

No, it was just... here.

No one knows nore.
| NT. ROHM DI NI NG ROOM - NI GHT

Near|ly everyone has gone. The uniformis spread across
the table and Peter exam nes it under the light of a
desk | anp, Max and Hi ||l mann wat chi ng over his shoul der.
Cory cleans up fromthe party, wanting nothing to do
with this investigation.

MAX
Most of these uniforns
di sappeared in the | ast days of
the war. The SS dunped them and
tried to pass as Wehrnacht

regul ars.
PETER
(holding the tunic to
the |ight)

Look at the stitching here. See
where the insignia should be?
It's all been renoved.

HI LLMANN
Way woul d a person do this,
Peter? What does it nean?

CORY
VWho cares what it neans? Get rid
of it.

( CONTI NUED)
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MAX
(a hooded | ook to
Pet er)
Maybe sonething to do with Viktor
Kohl .
H LLMANN

Vi kt or Kohl ?
No answer for that, except:

MAX
Maybe someone put two and two
t oget her.

Anot her | ook between Peter and Max.

MAX
They used to stanp the seri al
nunber inside the collar... so
they wouldn't get m xed up in the
| aundry.
(to Hilde)
Wasn't it the collar?

HI LDE
(flat)
The lining. Inside the left
cuff.

Hi |l mann rai ses an eyebrow at that as Max fol ds back the
cuff and holds it to the |ight.

| NSERT - LEFT UNI FORM CUFF

As Max's fingers work the material, rotating it in the
light, a set of badly faded nunbers cones into view
Only four digits are |legible: 4397.

MAX (O S.)
There it is... what's left of it.

ON SCENE

Peter and Hi Il mann bend | ow over the uniform

PETER
(readi ng, nenori zi ng)
Four three nine seven... four

t hree ni ne seven...
He strides toward the stairs. Cory turns in alarm

( CONTI NUED)
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CORY
Peter...?

PETER
| need to check a file.

HORNED VI KI NG HELMET AND FLOPPY COURT JESTER S CAP

Perched together in shadow. Only the odd outlines are
di stinguishable in the roomis low |light. FOOTSTEPS
APPROACH

CORY (O S.)
Peter -- what file?

A light switch is thrown illum nating the colorless

hel met and the dazzling jester's cap. The hats rest
atop a file cabinet. Peter enters and bends over the
cabinet, inserts a key and unlocks it. Bypassing the
top drawer labelled "A-F," he opens the second one, "G
M" flipping through the files at the rear of the
drawer. Cory wat ches uneasily.

CORY
VWhich file are you | ooking for?
He | ooks up.
PETER
It's gone.

The sound of RAINis promnent. Peter's gaze falls on
t he open wi ndow. He crosses quickly, feeling the
wet ness of the curtains.

PETER
Did you | eave this open?

CORY
No, of course not...

Pet er | ooks out the wi ndow into the night.

CORY
Peter -- what have you done?

When he doesn't answer, she urgently shuts and | ocks the
W ndow.

EXT. GUNZBURG RESI DENTI AL STREET - N GHT

The rain has stopped. A party is breaking up and
t eenagers, Heineken bottles in hand, nove toward their

cars.
( CONTI NUED)
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Peter's Volvo pulls into the driveway of the house

directly across fromthe party. Max and Hi | de energe.
They pause at the driver's w ndow.

MAX
Well... happy birthday, such as
it was.

HI LDE

Are you sure you and Cory
woul dn't feel better staying

her e?

PETER
W' re fine. Really. Don't
Worry.

H LDE
|"myour nother. | get paid to
Worry.

She reaches through Peter's open w ndow and depresses
hi s door | ock.

PETER
(a smle)
Good ni ght.

Max and Hilde walk to the house. Peter watches until
they' re inside before he begins backing fromthe
driveway. Spotting a set of taillights approaching
rapidly along the curb, he stonps on the brakes. Just
short of the driveway the other car, a dark Mercedes,

stops as well. Peter waits. There's roomfor the
Mercedes to back safely past. It doesn't.
PETER

Come on. Cone on
(calling out w ndow)
Go.

But the Mercedes' lights go off. Exasperated, Peter
resunmes backing fromthe driveway. But just as he cones
inline wwth the Mercedes, it reverses again.

PETER
(shouti ng)
No! -- No! -- Watch where you're

going! You're going to --

Layi ng on his HORN, Peter steps on his accel erator.
There's no tinme. The Mercedes crunches agai nst Peter's
front fender.

( CONTI NUED)
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PETER
(di sbelieving)
He hit ne.

Peter clinbs out as the Mercedes pulls forward. Max
appears.

MAX
(calls)
Careful -- kid's probably drunk.

Pet er approaches the driver's door. The Mercedes again
pulls forward. Peter pursues -- but whenever he gets
cl ose, the Mercedes pulls further ahead. Not running.
Just playing with him Cat and nouse.

PETER
Hey! Hey! You hit ny car!

Now he breaks into a jog, trotting alongside the car as
it rolls forward. He reaches for the door handl e.

PETER
You're in no condition --

The car's interior |ight snaps on and the driver is
illumnated. This is no drunk teenager. He's in his

| ate 80s, exceedingly tall and gaunt, clad in black, a
skel eton with skin. MJELLER For an instant he gazes
into Peter's eyes, his face lit with perverse delight.
Peter's grip on the door handle falters. Wth a DI ESEL
GROAL, the Mercedes pulls away. Peter sprints back to
his own car.

MAX
Peter -- Don't! --

But Peter junps inside and sets off in pursuit.
| NT. VOLVO - N GHT

Eyes focused on the distant Mercedes, Peter accel erates
1 ke a mani ac.

EXT. | NTERSECTI ON | N DOANTOMN GUNZBURG - NI GHT

The Mercedes catches the tail end of a yellow |ight.
Seconds | ater Peter arrives to find the signal red and
the intersection full of cross traffic. As soon as it
cl ears, Peter gives chase.



14.
EXT. EDGE OF TOMW - N GHT

The Mercedes flashes past a manufacturing plant on the
outskirts of Gunzburg. On one wall of the factory
appears the conpany name in huge lighted letters:
"MENGELE"

EXT. DENSELY WOODED HI GHWAY - NI GHT

The Vol vo races beneath the towering evergreens as the
Mer cedes' |ights di sappear around a bend.

EXT. /I NT. VOLVO

Pet er navi gates the curve and | ooks ahead. The
taillights have vani shed.

I N AN UNSEEN TURN- QUT

The MERCEDES | DLES, lights off. As Peter's Vol vo passes
on the main road, the Mercedes' headlights snap back on,
illumnating a nmuddy, rutted path into the forest. The
Mercedes starts up the path. Peter veers onto the

shoul der, pulls a U and cones racing back to the turn-
out, sloshing off-road, tires throwng nud... until his
car slews to one side and sinks to a halt, up to its

axl es in nud.

| NT. VOLVO

Pet er pounds the wheel in frustration, watching
hel pl essly as the Mercedes di sappears over a ridge.

ON PATH

Fl ashlight in hand, Peter picks his way up the incline.
He draws to a halt at the top, his way obstructed by a
mass of barbed wire. Switching off his |ight, he takes
in the wwde clearing below On the far side of the
clearing a light glows from behind a | ow buil di ng.

I N CLEARI NG

Pet er slogs through the naze of tw sted gates and barbed
Wi re pens, noving steadily toward the backlit building.

MERCEDES

stands dark and quiet. Peter peers inside. Turns from
the Mercedes to the dark building. A wooden chute
slopes up into its dismal maw. Light conmes fromwthin.
Grasping the side rails of the rotting chute, Peter

hoi sts hi nsel f upward.



15.
| NT. DARK BUI LDI NG

Huge freezer doors stand ajar. Meat hooks dangle. And
on the far side of this abandoned sl aught erhouse, a
gapi ng frei ght door opens onto a | ong platform

It is fromsonewhere on this platformthat the |ight
cones; in that light, indistinct shadows nove. Peter
eases toward the doorway. He arrives to the sound of
MJUTED LAUGHTER, followed by a sudden CRACKING |ike the
SPLI NTERI NG OF BONES. He freezes, holding his breath.
Waits. And waits. And waits. Then, summoni ng cour age,
he steps outside.

EXT. FREI GHT PLATFORM - N GHT

Peter stares into the light, unsure what to nake of what
he's seeing, his held breath slowy expelled. Before
him regally attired and seated at a small table spread
with a linen cloth and set wwth silver service for two,
is Mieller. A single parlor |anp shines over his

shoul der. He's eating crab, CRACKING the SHELLS with
gusto, bent over a thick stack of papers which he reads
as he eats. Peter searches the shadows for danger
before stepping cautiously into the light. Mieller
cackl es at sonething he's read.

MUELLER
Ch yes, well put.

And finally he | ooks up, off-handedly, as if wel com ng
an old friend.

MUELLER
Peter. Good of you to cone.
(gestures to the
enpty seat)
Hungry?

Pet er stands his ground.

PETER
Who are you?

MUELLER
(with relish)
|, Peter, ama cheat. And a
liar. A highly-paid perverter of
law in the service of outl aws.
PETER
(flat)
You' re an attorney.

( CONTI NUED)
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MUELLER

(his smle)
Li ke you.

(then, as if it's

a significant

concessi on)
You may call nme Schmdt. WII
t hat be acceptable? O maybe
Mueller. 1t's a good German nane
and | ess common than Schmi dt.
Wuld you like to call ne

Muel | er ?
PETER

| s that your nane?
MUELLER

s that ny nanme? You nmake it
sound so sinple.

Mueller smles as if at a child then turns back to the
papers.

MUELLER
'27 COctober, 1982. Dear Frau
Holtz, | have not yet received

any reply to ny nunerous requests
for an interview However, |
remai n eager to discuss mnth you
your forner classmate --

Here he breaks off, sets the page aside and reads from
anot her.

MUELLER

‘... Eager to discuss with you
your former neighbor...’

(and anot her)
‘... Your former student...’

(and anot her)

Your fornmer colleague...’

Etcetera, etcetera.

He | ooks at Peter who has grown very cool .

MUELLER
| have dozens of letters like
t hese, received by peopl e al
across Gernmany over a span of 15
years, yet always inquiring about
the sane man. Al ways seeking
i nformati on about. ..

( MORE)

( CONTI NUED)
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MUELLER ( CONT' D)
(shrugs noncomm ttally)
a certain local celebrity. A
hero of the |ast war.
(lets that lie; then)
They all bear the signature of a
man nanmed Vi kt or Kohl .

Peter remains silent. The old nman's gaze drops to
Peter's untouched pl ate.

MUELLER
Are you sure you won't eat
sonet hi ng?

VWhen Peter nakes no response, Mieller takes the plate
and dunps its contents onto his owmn. He eats
ravenously.

MUELLER
The letters bore as a return
address the nunber of a post box
here in Gunzburg. | cane to
Gunzburg to find Herr Kohl and
ask himthe reason for his
interest... but the nystery only
deepened.

From beyond the circle of Iight conmes an indistinct
CREAK. Peter's eyes snap toward the sound.

MUELLER
| found there was no Vi ktor Kohl.
The nanme was a pseudonym-- a
fiction.
(pause)
Who was he, Peter? And why was
he hi di ng behind a fal sehood?

Anot her CREAK, as if someone has stepped on a | oose
board. Peter's eyes search the shadows.

MUELLER
Was he an eneny... or a secret
friend? O was he neither?
Per haps he was sinply...
confused... uncertain where his
true synpathies |ay.

Peter bristles.

( CONTI NUED)
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MUELLER
O course all this remined
purely specul ative until... very
recently.

(savors a bhite)
Oh, this... this is delicious.

And, when he's good and ready, he slides his stack of
letters aside to reveal a fat nmanilla fol der.

MUELLER
Earlier today, in a hone in
GQunzburg, this file was
di scovered. And in the file --
copi es of every one of Viktor
Kohl's letters.

He holds Peter in his unflagging gaze, a shark's smle
spreading slowy across his face.

MUELLER
Peter, are you Vi ktor Kohl?

PETER
(right back)
Are you Josef Mengel e?

Muel | er | aughs. And | aughs.

MUELLER
You | et your inmagination run away
wi th you. The good doctor
drowned years ago. They have his
bones, you know.

The | aughter subsides. Mieller's gaze darkens.

MUELLER
Wiy so many questions, Peter?
Why this obsession with things
past ?

Hi s gaze bores into Peter, as if he is in some way
assessing the man's worth. Though Peter makes no
answer, Muiel |l er nods.

MUELLER
Ch yes. You'll do.
(extends his right arm
in a sloppy salute)
Heil Hitler.

Muel | er reaches casually to the lanp and switches it
of f, plunging the scene into darkness.

( CONTI NUED)
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The SOUND of SUDDEN MOVEMENT. Peter's flashlight clicks
on and finds Mieller's chair, now enpty, then redirects,
moving toward the lanp. Just as it arrives, there's a
SHARP BLOW A GASP. The flashlight drops to the
platform Then the flashlight is switched off.

BLACK SCREEN

The absol ute silence of death. Seconds pass. Then
BARELY AUDI BLE SOUNDS in the distance. Perhaps voi ces.
And then, with the suddenness of an onrushing

| oconotive, the darkness cones alive with sound:

VO CES, LAUGHTER, PUBLI C ADDRESS ANNOUNCEMENTS, all on
top of one another, all too | oud and sonehow grati ng.
Anong t he sounds:

Al RPORT P.A. (V.Q)
Luf t hansa announces the i medi ate
departure of flight 964. Fina
boardi ng i s now underway at Gate
15.

A VO CE (V.0)
Medi cal transport this way
pl ease.

SECOND VO CE (V. Q)
Ti cket s.

THRID VO CE (V.Q)
"Il need the patient's passport.

SLOW FADE | N:
SERI ES OF DI STORTED | MAGES

Li ght overtakes darkness. Al is shrouded in thick fog,
as if viewed through a filmof Vaseline. Mvenent. The
interior of an airliner. A stewardess. An |V bag hangs
overhead. A glinpse of a white nedical uniform But

t hen DARKNESS RETURNS as:

PILOT (V.Q)
Fl i ght attendants, prepare for
departure.

LI GAT AGAIN. Bl ue sky overhead -- and the hanging |V
bag. The rear door of an anbul ance sw ngs open. A
yout hf ul FACE appears.

THE FACE
Conf ort abl e?

( CONTI NUED)
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A nice smle. The Face turns his attention to the IV
apparatus, injecting sonething froma syringe.

THE FACE
Rest now.

The worl d descends agai n | NTO BLACKNESS.
| NT. ROHM KI TCHEN - CORY

sits in a straight-backed chair, red-rimed eyes gazing
vaguel y ahead.

CFFICIOUS VO CE (O S.)
Frau Rohnf?

At length her eyes focus.

CORY
Have you tal ked to everyone at
that party? Did you get a list?

OFFICQUS VO CE (O S.)
We're working on it.

She's battling an alnost irresistible urge to wild
pani c.

CORY
Are they all accounted for? Did
any of them own a dark-col ored
Mer cedes?

OFFICQUS VO CE (O S.)
We' re checki ng.
(then)
Tell me about the mssing file.
What was the purpose of your
husband' s research?

CORY
(a distinctly unhappy
nmenory)
He was going to wite a book.

At a DI STURBANCE outside, Cory |ooks off sharply.
EXT. ROHAM HOUSE - NI GHT

Cory rushes out. Two police officers are excitedly
rai sing the garage door. They shine flashlights inside,
illumnating Peter's Volvo -- the sane car he abandoned
stuck up toits axles in nud. It nowrests in the
garage, spotless, parked right where it belongs. Cory
runs toward the car.

( CONTI NUED)
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CORY
Peter?! 11

But one of the officers turns fromthe car, shaking his
head negatively.

FADE TO BLACK.
FADE | N:
| NSI DE A CRAMPED, BEI GE CUBI CLE

A peculiar little room not nuch bigger than a closet,
viewed froman odd, CANTED ANGLE. MJSIC is vaguely
audi bl e in the distance, possibly an opera. Above, a
bare bul b protrudes from an undecorated wall. To the
side, a sink and bathtub

REVERSE TO
| NT. BATHROOM - PETER

Slunped like dirty laundry atop the conmmode, his head
resting cock-eyed on the toilet paper dispenser.
There's a nasty scrape above one eye. He squints
groggily, lifts his head and winces. Finding a cotton
ball taped to the back of his hand, he rips it away,
exam ning a pinprick on the skin beneath. Then,
staggered by a wave of nausea, he turns, groping to
raise the toilet lid, and hangs there panting..
hom ci de on his m nd.

FADE QUT.
FADE | N:
| NT. BATHROOM - SOME TI ME LATER

Peter rises unsteadily to gaze into a mrror. He
steadi es hinself on rubber |egs, gingerly touching the
scrape above his eye. Mans.

| NT. NARROW HALLWAY

The MUSIC is LOUDER here. Definitely opera. Sonething
by Wagner. Peter sways down the passage into the main
room of a sinple house, where he turns an ungracef ul
full circle, taking in the austere furnishings. The
only concession to luxury is a nodest STEREO SYSTEM
agal nst one wall, the source of the opera. The roomis
in perfect order.

( CONTI NUED)
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PETER
Hel | 0?

Hi s gaze fixes on the front door.
EXT. FARVHOUSE - FRONT PORCH - DAY

A postcard-perfect scene. R ch green pasture |land rises
to nmeet a soaring range of glaciered nmountains. A
gravel road passes before the house and stretches away,
enpty as far as the eye can see.

PETER
Hel | 0?

I NT. FARMHOUSE

Peter noves shakily to a stack of journals on a table,
grabs the top one: "JOURNAL OF THE AMERI CAN COLLECGE OF
ONCOLOd STS." Beneath it is another journal, titled in
Spani sh. Another in German. He noves into an austere
kitchen. He throws open cabinets and drawers, rifling
them | ooking for sonme clue to his whereabouts. He
finds nothing. He pauses, OPERA BU LDI NG his eyes
wanderi ng. ..

He fills a glass at the kitchen sink. It slips fromhis
unsteady grip and SHATTERS, soaking a countertop

t el ephone and the directory beside it. The cover of the
phone book catches his eye. He grabs the book. A
cowboy is pictured atop a bucking bronc. Enblazoned
across the photo: CALGARY, ALBERTA.

ON PETER
St unned.

PETER
Canada?

He sags against the counter, overwhel ned with nausea,
pai n and conf usi on.

The OPERA has becone UNBEARABLY LOUD. Peter |urches
toward the stereo. He punches buttons. The MJSIC
CONTI NUES. He punches nore buttons but the nmusic won't
stop. Wth a burst of anger he overturns the stereo,
bringing the OPERA to an ABRUPT END. Breathless, he
slides to the floor. Sweet silence.

Qut of the silence cones a sound. A HORSE S WH NNY.
Then anot her WHINNY and a MAN S VO CE

SUDDEN CLOSE ANGLE ON PETER

H s eyes fly open.
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Pet er weaves onto the back porch. 1In a stall built
agai nst the outside of a barn a nare paces in agitation.
Shadowi ng her is a wobbly-1egged foal. Peter warily

approaches. The MARE WHINNIES. Frominside the barn
conmes the voice of an old man, soothing and al nost
nmusi cal .

BAUMGARTEN (O. S.)
Easy, ny mare. Easy.

Through a wi ndow, novenent catches Peter's eye. He
noves closer to see:

THROUGH W NDOW
Aged hands fill a syringe.
PETER

noves to get a nore conplete view, but a water trough
bl ocks his way. The hands di sappear fromthe w ndow.
The MARE SNORTS and WHI NNI ES. Peter eases back toward
her .

BAUMGARTEN (O. S.)
(ever cal m ng)
Be still, nare. Be still now.

The voice cones fromthe stall. Peter tries to get a
| ook, but the mare obscures his view Only the man's
tall boots can be seen.

BAUMGARTEN (O S.)
Easy, girl... | won't hurt you.

Peter clinbs the rail fence surrounding the stall.

BAUMGARTEN (O. S.)
Baby's hungry. W need to get
your m |k going.

Wth difficulty, Peter reaches the top of the fence. He
teeters, fighting for balance. A losing battle.

| NSI DE STALL

Peter |ands heavily in the dirt. At the sound, the foal
skitters away. And suddenly he's seen:

HEI NZ BAUMGARTEN, in his eighties, dressed in sinpl
work clothes and those tall boots, at the mare's fl
in the process of injecting her with the syringe.
stark contrast to the sinister Mieller, Baungarten
appears grandfatherly and utterly benign.

e
ank,
In

( CONTI NUED)
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He says to his visitor without any hint of nockery:

BAUMGARTEN
Peter. 1'mso grateful you' ve
cone.

Then, with a peculiar kind of exuberance, the old man
turns and di sappears into the shadows of the barn.
Prof oundly unsettled, Peter follows.

| NT. BARN

By the light of a grim w ndow, Baungarten gathers
bottles and syringes. Froma distance, still nuddled,
Pet er wat ches Baungarten, sonething about this man
rendering himnonentarily speechless. And now

Baungarten turns. In his hand is a black | eather bag.
A nedical bag. Peter's eyes lock onto it.
BAUMGARTEN

Surely, Peter, you suspected...
even hoped. ..

Baungarten's gaze penetrates Peter.

BAUMGARTEN
Tell me it isn't so.

The old man's sincerity is eerily conpelling. Peter
shakes his head, rejecting the inpossible claim His
tongue i s thick.

PETER
Josef Mengele is dead. 1|'ve seen
hi s bones.

BAUMGARTEN

You' ve seen bones. Yes you have.
But not m ne.

And Baungarten sweeps out of the barn.

| NT. FARVHOUSE Kl TCHEN - GLEAM NG PORCELAI N SI NK
SQUEAKY FAUCETS are CRANKED ON. Water runs. A
WAGNERI AN ARI A SOCARS. Aged hands di sassenbl e syringes
and plunge them beneath the water, washing vigorously,
wi th the thoroughness of a surgeon. A DOOR OPENS O S.
ON SCENE

The STEREO has been righted. Peter enters.

( CONTI NUED)
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Baungarten cranks off the faucets and repl aces the serum
bottl es and needl es in the nedical bag.

PETER
(all he can nuster)
Way. .. why are you...?

Baungarten stops his work and turns his full attention
to Peter, exceedingly earnest.

BAUMGARTEN
Peter -- ny friend -- | can't
tell you how long |I've wanted to
bring you here. As ny guest.
Al'l your letters. Your

guestions. | |longed to answer.
(beat)

Pl ease believe this was the only

way.

Baungarten's words carry a peculiar seductive power, and
in his befuddled condition, Peter fights their effect
with difficulty.

BAUMGARTEN

You searched for years, preparing
to wite the definitive volune on
Josef Mengele. But you were
never able to wite it. Wy?
What questions couldn't you
answer ?. ..

(then)
Ask them now.

Baungarten reaches inside his jacket and extracts an
airline ticket folder and a passport.

BAUMGARTEN
O, if you re persuaded I'm a
liar... or a madman..

He places the ticket and passport on the counter between
t hem

BAUMGARTEN
O course you're free to go.

Peter stares at the ticket.

PETER
After all you did to get ne
here... you'll let me go? Just

li ke that?
( CONTI NUED)
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BAUMGARTEN
| s that what you want ?
Peter regards Baungarten... then the ticket.

EXT. ROADSI DE - DUSK

Peter stands at the side of the road, clutching passport
and ticket. Baungarten watches from his porch,
conpletely unruffled. A taxi pulls to a stop. Peter
turns back for one |ast, bew | dered | ook at Baungarten
then ducks into the cab. Baungarten placidly watches
hi s departure.

| NT. TORONTO | NTERNATI ONAL Al RPORT - NI GHT

d ass doors part to admt Peter who surveys the busy
termnal and heads toward a bank of phones.

| NT. ROHM HOUSE - MORNI NG

It's daylight in Gunzburg, and Cory, |ooking drawn, is
setting the breakfast table when, in another room the
PHONE begins to RING She stiffens as H | de answers.

H LDE (O S.)
Rohm house.

A nonment, then a GASP

H LDE (O S.)
Peter!!!

Cory races fromthe room
| NT. HALLWAY
Hi | de beans at Cory.

H LDE
[t's him

Cory tears the phone fromHi |l de's hands, 36 hours of
suppressed terror exploding in a frenzied bl ast:

CORY
Peter?! \Were are you?! \Were
have you been?! ARE YQU
ALI VE?! !'!

| NT. TORONTO Al RPORT - NI GHT

At the sound of Cory's voice, all of Peter's weariness,
tensi on and confusion unravel... and he begins to | augh.

( CONTI NUED)



27.
CONTI NUED:

PETER
Yes.

And, in spite of hinself, all he can do is hold the
phone and | augh.

PETER
Yes.

I NT. AR CANADA JETLINER - I N FLI GHT - MORNI NG

Peter sleeps in the wi ndow seat, blanket drawn | oosely
around him A FLI GHT ATTENDANT col |l ects an enpty coffee
cup. Beat. Soneone passes on the way to the | avatory.
Beat. A nmale passenger, too close to be seen in full,
pauses near the sleeping Peter, then slips into the
enpty seat. Beat. The man takes hold of Peter's

bl anket, pulling it up, the better to cover him

P.A (V.0)
In preparation for our landing in
Berlin the captain has turned on
t he no-snoking sign. Please
return your seats and tray tables
to their full upright position.

The Flight Attendant taps Peter's arm

FLI GHT ATTENDANT
Sir? W're about to | and.

She noves off as Peter conmes to consci ousness and
dutifully raises his seat back and cl oses the tray
table. And finally, still alittle bleary, he notices
t he man seated beside him

BAUMGARTEN

Dressed in a sinple but imuaculate suit.

BAUMGARTEN
You mi ssed the sunrise over
| cel and. .. unspeakably beautiful.

Peter jolts fully awake. For the first tinme facing this
man with his faculties intact.

BAUMGARTEN
Tell me, Peter. The notion that
a man shoul d be consi dered
i nnocent until proven guilty, do
you accept it?

( CONTI NUED)
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PETER
(f I abber gast ed)
What are you --

BAUMGARTEN
| nnocent until proven guilty --
do you accept it?

PETER
O course | accept it. Wy are
you here?

BAUMGARTEN

And this man Mengel e -- what do
you think of hinf

Peter | ooks at Baungarten as at a crazy man
answer is imediate.

PETER
What do | think of a doctor who
but cher ed hundreds of thousands?
| think he's burning in hell.

BAUMGARTEN
You condemm him .. though no
court convicted him

PETER
No court had the chance. O ever
wll.
(poi nt edl y)
Because he's dead. | ' ve studied

the remai ns nysel f.

Baungarten is unfl appable, his tone mldly
condescendi ng.

BAUMGARTEN
You' ve studied the renmnins. Are
you a forensic scientist, Peter?

PETER
|"man attorney. | know how to
eval uat e evi dence.

BAUMGARTEN
Then eval uate the evidence before
your eyes!

PETER

VWhat evidence? An old man with a
doctor's bag?
( MORE)

28.
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PETER ( CONT' D)
(then)
When | first heard that Mengele's
grave had been found | refused to

believe it. It was unt hi nkabl e
that the Butcher of Auschwitz had
escaped justice. | checked every

shred of evidence, determned to
find the m stake.
(shakes his head)
But there was no m stake. The
evi dence was absolute. Absol ute.
(a burning | ook)
So stay the hell away from ne.

I NT. JETWAY - DAY

The first passenger off the plane, Peter strides up the
j etway, distancing hinself fromthe madman behi nd.
CAMERA MOVES W TH hi m as he energes into:

I NT. BERLIN AR TERM NAL - DAY

He's blinded by the glare of intense lights. A voice
cries out:

VO CE (O S.)
There's the attorney!

A junble of television lights, caneras and m crophones
extends toward him Voices shout questions. There's a
fleeting glinpse of the predatory Mueller. Then

Hi |l mann, frantic, energes fromthe crowd.

H LLMANN
Peter, | got your fax.
PETER
VWhat fax? Didn't you talk to

bey?

And then her voice, alnost lost in the din:

CORY (O S.)
Pet er!
PETER
(straining to find her)
Cory?!

Separated from himby the phal anx of reporters, she
struggles to get through. But the reporters go wild
with cries of: "There he is!™ "Is that hinP" "WII
you talk to us?" Peter's up on his toes, trying to keep
Cory in sight, when a hand fastens firmy around his

el bow. He whips a look to his side to see:
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He holds Peter in a surprisingly strong grip and steps
forward with Peter involuntarily at his side.

Baungarten smles shyly and speaks into the outstretched
m cr ophones:

BAUMGARTEN
Thank you. |...
(waits as the crowd
falls silent)
As you know, | am Doctor Josef
Mengel e.

The press erupts in a torrent of questions. Baungarten
turns to Peter and declares over it all:

BAUMGARTEN
And this good nan, Herr
Peter Rohm -- has agreed to
represent nme at trial.

Peter goes white. He shouts to the press:

PETER
No, that's alie -- | AMNOT TH S
MAN S ATTORNEY -- | AM NOT - -

Men wearing the crisp uniformof the German Federa
Police nove in fast, |ed by Federal Prosecutor HORST
VO GI, a big, gruff man in his 50s

Va GT
VWhat are you doing in the mddle
of this, Rohn®

PETER
No, Horst, | had nothing to do --

But the federal officers surround Peter and Baungarten
and sweep them side by side through what has turned into
a near-riot. Peter struggles vainly to separate hinself
from Baungarten, his eyes searching wildly for Cory.

EXT. BERLI N Al RPORT TERM NAL - DAY

Peter is stuffed into a dark Mercedes sedan. Baungarten
is pushed into another, a heavy arnored |lino with bl ack-
out wi ndows. The cars pull away.

| NT. MERCEDES - DAY

Peter's sandwi ched in back between two officers, furious
at his predicanent. Up front, Voigt flips briskly
t hr ough:

( CONTI NUED)
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VA GT
Argentine passport dated 1956, in
t he nane of Josef Mengel e.
Par aguayan passport dated 1959,
issued to 'Jose’ Mengele. Lab
notes from Auschwi t z bearing
Mengel e' s signature.

(1 ooks to Peter)

Thi s package didn't conme from

you?

PETER
| ' ve never seen those docunents
inny life.

VA GT

(waves fax)
And | don't suppose it was you
who notified the press.

PETER
Horst, | was ki dnapped!

EXT. BERLIN STREETS - DAY

The speeding convoy turns into a |large university
hospital near the city's center. Men spill fromthe
cars, whisking Baungarten into the building. Peter
pauses at the car door, laying a hand on Voigt's arm

PETER

Pl ease, Horst -- Al the tines
we' ve faced off in court... |
give you nmy word: \Watever gane
that old man's playing, |I'mno
part of it.

(his plea)
Send nme hone.

Vva GT
Did you mss that little show at
the airport? Wether you know it
or not, you are a part of it.

And until | prove Baungarten's a
fraud, neither of you is going
anywher e.

Two form dable officers nmove in on either side of Peter.
OVER this, the nonotone of an interrogator

| NTERROGATOR (V. Q.)
State your true nane.
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Baungarten sits before a roonful of investigators as the
uni nspi red | NTERROGATOR reads froma |list of questions.
Peter and Voigt listen fromthe rear of the room

BAUMGARTEN
My nanme is Josef Mengel e.

| NTERROGATOR
State your father's nane.

BAUMGARTEN
Karl Mengel e.

| NTERROGATOR
Mot her' s nane.

BAUMGARTEN

Wal bur ga Mengel e.
Baungarten answers easily.

| NTERROGATOR
The nane of your first wfe.

BAUMGARTEN
Schoenbein. |rene Schoenbei n.
My famly didn't care for her.
Too Protestant. Too... strong-
willed.

Baungarten smles at the nmenory. Convincingly authentic
as an aging gentleman rem niscing about a | ost |ove.
Pet er appl auds, sl ow and | oud, inpossible to ignore.

PETER
Congratul ations. A-plus. You
did your honeworKk.

The attention of the entire roomturns to him

Vva GT
| f you have sonething to say,
Rohm say it.

PETER
O course he knows the answers.
What did you expect? W' re not
dealing with children

Va GT
h? Who are we dealing wth?

( CONTI NUED)
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PETER
Who benefits by opening these old
wounds, by putting Germany at war
wthitself? dAd Comrunists from
the East? A d fascists? New
fasci sts? Look out the w ndow,
Horst. There's soneone out there

-- using us.
Va GT
Who? Tell me. Who?
PETER
Any of a hundred groups. | don't
know. | only know that's the

guestion we should be asking --
not the nane of Josef Mengele's
not her.

Voi gt is thoughtful.

Va GT
We nust tread carefully here.
Serious all egati ons have been
made. This i1nvestigation mnust
pursue all avenues until we find
irrefutable proof that this man
is a fraud.

PETER
We al ready have proof -- the DNA,
the dental records, the bones --

Baungarten breaks in, his voice clear and conmandi ng.

BAUMGARTEN

The bones, as you call them
bel onged to nmy cousin Gerhard
Sl adkey. He drowned while
sSwWinmng in Brazil.

(beat)
He was simlar to ne in
appear ance.

PETER
Simlar? Sane height, sane
dental records... sane DNA?

Baungarten reaches inside his suit coat and extracts a
yel | oned envel ope.

( CONTI NUED)



34.

CONTI NUED:
BAUMGARTEN
Gerhard was, for reasons of his
own, living discreetly in Sao

Paul 0. After he drowned, friends
buried himat Enbu, then broke
into ny dentist's office and
traded his records for mne.

Then, at the right nonent, with
my pursuers closing in, these
friends |l ed police to the grave
of Josef Mengele. The chase

ended.

(beat)
Gerhard was a cl ose enough
relative that his DNA nmade a
convi nci ng mat ch.

He forcefully extends the envel ope.

BAUMGARTEN
These are the dental records of
Josef Mengel e.
(and)
Ask me anything. |'ll answer any
guestion you liKke.

Peter ignores the envel ope, unnoved by this tale.

BAUMGARTEN
Don't be an idiot. Ask ne. ASK
ME.

PETER

Tell me this. Wiy would a man
who spent fifty years running for
his Ii1fe suddenly just... turn

hi msel f i n?

The question seens to please Baungarten. Hi's words cone
| aden with enotion.

BAUMGARTEN

The Jews... the Jews say |
mutil ated their wonen, they say |
cut their children to pieces.
The Butcher of Auschwitz they
call ed ne.

(roars)
But | amnot a butcher. NO!!

(quietly)
| am a physician... a man of
heart... a man of conpassion.

( CONTI NUED)
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PETER
A man of conpassion who nutil ated
wonen and cut children to pieces.

BAUMGARTEN
| s a surgeon a butcher because he
cuts with a knife? Because he
finds a diseased |inb and renoves
it to save the whol e body?

(fiercely)
That isn't butchery, that's
nedi ci ne.

Peter's eyes narrow infinitesimally.
I NT. UNI VERSI TY HOSPI TAL - SERIES OF QUI CK SCENES

A Baungarten lies on his back as technicians position
an X-ray apparatus above him

B) A technician positions calipers al ongside
Baungarten's skull, neasuring the span between his
t enpl es.

O A brigade of | NVESTI GATORS wor ks a bank of phones.

RED- HAI RED | NVESTI GATOR
Baungarten, right. What date do
you show himentering the
country?

SECOND | NVESTI GATOR
Everything we know. Bring every
last file. |[|'ve already spoken
to the anbassador

D) A team of photographers positions Baungarten. A
strobe fl ashes.

I NT. A SVALL, MJRKILY-LIT ROOM - N GHT

Hi s cadaverous face in shadow, Mieller gazes at
sonmet hing or sonmeone unseen. He extracts a cigarette
and lights it, inhaling deeply.

Va Gr
Vel | ?

Anot her | ong drag on the cigarette.

MUELLER
Wel come hone, Herr Doctor.

Muel | er bares his yell owed teeth.

FAST CUT TO
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A door flies open and Peter energes, disgusted. He
steps across the corridor and throws open a w ndow,
allowing the night air to wash over him Mieller steps
t hrough the doorway, flashes Peter his sharkish smle
and strolls away. As he goes, Mieller passes a |ong
line of aging nen and wonen seated unconfortably al ong
the wall. Voigt steps fromthe shadowy room

VvVa GT
Kat ari na Mei ssner.

FRAU MElI SSNER, a stalwart ol d woman devoi d of enoti on,
trundles into the room A commobtion arises at a
security checkpoint down the hall.

COVBATI VE FEMALE VA CE
The prosecutor approved it!!!
Let ne through!!!

Pet er turns.

PETER
Cory?

CORY
Peter!!!

She pushes past the security nen, rushes to Peter and
throws her arnms around him They hold one another in a
feroci ous enbrace. Kiss.

CORY
Oh, Peter --

She | eans back, inspecting him soaking himin. He's
here. He's real. He's alive. She sees the scrape
above his eye.

CORY
What did they do to you?

PETER
It's a bunp. It's nothing. Are
you alright?

CORY
| am now.

He ushers her to an unoccupi ed bench.
CORY
Peter -- the fight | had to get
in here. \What's going on?

( CONTI NUED)
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PETER
Baungarten nadness. And Voigt is
taking it all seriously.
(his frustration)
Al'l they need is one discrepancy
-- one tiny detail that doesn't
mat ch.

Wi ch gi ves her pause.

CORY
And what if... what if they can't
find anyt hing?

PETER
They will. And then we're going
hone.

Frau Mei ssner steps fromthe room in her eyes the
terror of having seen a ghost.

FRAU MEI SSNER
No, no. No, no, no.

VA GT
(emer gi ng behi nd her)
Frau Mei ssner --

FRAU MEI SSNER
That man i s not our Josef!

She flees down the hall, |eaving Cory profoundly
unner ved.

EXT. M N STRY OF JUSTI CE - MORNI NG

A convoy noves with police escort through the historic
governnment district to the Justice Mnistry. Baungarten
i's noved under heavy guard into the building. Voigt
supervi ses, ignoring the shouting Reporters.

REPORTERS
(overl appi ng)
Herr Voigt, over here!/lt's been
a week -- why the delay?/1s it
true a decision will be made
t oday?

I NT. JUSTICE M N STRY - CONFERENCE ROOM - LATER

Dozens of experts around a long table, at the head of
whi ch stands Voigt. Photographs of two handwitten
docunents are projected on a |arge screen.

( CONTI NUED)
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BRI TI SH ANALYST
. Note the m nor differences in
| oop width, here and here --
noti ceabl e yet consistent with
t he nornmal evol ution over tinme of
an individual's --

va GT
Prof essor, please. Your
concl usi on.

BRI TI SH ANALYST
(a beat)
If this is a forgery, it's the
best we've ever seen.

Voi gt turns to another of the assenbl ed.

A beat .

Va Gr
DNA?

GENETI CI ST
We have no genetic sanple from
Mengel e hinmself. Period. So
we're forced to rely on
relatives. Al we can say is
that the subject is related in
some way to the Mengele famly --
with a genetic match roughly
conparabl e to that of the Enbu
remains.

VA GT
Dental records.

ANOTHER EXPERT
We're still checking but so far
his story about the cousin hol ds.

Vva GT
Prof essor Krill.

The screen behind Voigt lights up with two new
phot ographs, one of Josef Mengele as a fresh young SS

captain,

the other a current |ikeness of Heinz

Baungart en.

KRI LL
The purpose of this exercise is
t o conpare neasurenents taken
bet ween fixed points on each
face, |ooking of course for any
detect abl e differences.
( CONTI NUED)
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VA GT
And what differences did you
det ect ?
KRI LL
VWll, of course | didn't detect

any or we'd all be hone now,
woul dn't we?

(then)
Wat ch this.

A ghostly X-ray inmage of a skull separates fromthe
photo of Baungarten and glides into the space between
t he phot os.

KRI LL
An X-ray of Baungarten's skull...
Now we overlay it.

The X-ray imge floats toward the yout hful photo of
Mengel e, overlapping until it achieves a perfect match.
Peter stares at the screen.

VA GT

We | aunched this investigation
believing it would |ast fewer
than 24 hours. And yet one week
|ater -- here we are.

(a beat)
In the face of the evidence we' ve
seen, can any one of you nake a
per suasi ve case that Heinz
Baungarten is not in fact Josef
Mengel e?

Si | ence.

Vva GT
A decision nust be taken. W try
this man as Mengele or we |let him

go.

ANOTHER VO CE
Herr Prosecutor, please, we're
novi ng too fast.

AND ANOTHER
What about the Enbu remains? The
evi dence for Baungarten is no
better than the evidence for the
bones.

Vva GT
No better -- but al so no worse?

( CONTI NUED)
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Va GT
Then | ask you: what choice do
we have?
Peter sits stock still, unblinking, his inmagination

abl aze.
| NT. JUSTICE M N STRY CORRI DORS - MOVENTS LATER

Voi gt leads a troop of officials to a guarded, unmarked
door .

I NT. JUSTICE M NI STRY - SMALL ROOM - CONTI NUOUS ACTI ON

Baungarten | ooks up as the door is thrown open and
officials flood in. He rises, eyes dancing with
anti ci pati on.

Vva GT
Haupt st ur nf uhrer Josef Mengel e?
BAUMGARTEN
(crisply)
Yes.
Vva GT

It is ny duty to place you under
arrest for war crines, for crines
against mnorities, and for
crinmes agai nst humanity.

Handcuffs are snapped into place. Baungarten, greatly
sati sfied, surveys the crowd... |ooking for someone who
isn'"t there. He's whisked fromthe room

I NT. JUSTI CE M NI STRY
Movi ng under heavy guard.

BAUMGARTEN
VWhere is Peter Rohnf

The conpany descends a staircase.
BAUMGARTEN
Peter Rohm -- where is he? Has
he been rel eased?

They nove through another corridor, stopping before a
steel -rei nforced door.

( CONTI NUED)
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BAUMGARTEN
| demand to see ny attorney.

The door is unlocked and he's |l ed into:
| NT. HOLDI NG CELL

Were he's uncuffed. Before he realizes what's
happeni ng, the officials wi thdraw and | ock the door,

| eavi ng Baungarten disoriented in the shadowed cell. He
pounds the door and rages:

BAUMGARTEN
| WANT MY ATTORNEY!!! GET ME
PETER ROHM !'!

Baungarten falls back fromthe door. For the first
time, he looks old and tired and perhaps a little bit
frightened. And that's when Peter steps fromthe
shadows.

PETER
" m not your attorney.
(beat)
|'ve been rel eased. |'m eaving
Berlin.

Recovering his equilibriumwth astoundi ng speed,
Baungarten turns.

BAUMGARTEN
How nice for you. Wy are you
still here?
PETER
I"d |i ke an answer before | go.
Wy ne?
Baungarten consi ders.
BAUMGARTEN

| like my question better.

Baungarten crosses to a sinple bed where he renoves his
suit coat and folds it with precision.

BAUMGARTEN
You're a starved fish, Peter.
Circling the worm Longing to
bite but terrified that inside
you'll find a hook. AmI| Josef
Mengele... or aml not? You
don't know.

( CONTI NUED)
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Peter turns for the door. Cal | s.

PETER
Guar d!

BAUMGARTEN
And if | am Mengel e, what then?
WIll you swwmaway, little fish?

(right at Peter)
You' re incapable of it or you'd
be gone al ready.

Peter turns back. Qutraged.

PETER
You broke into ny hone, you
ki dnapped ne, you sl andered ne in
front of the world.

Baungarten steps to an exposed toilet where he tears off
a length of toilet paper and folds it into a neat pad.

BAUMGARTEN
l'"'ma sick old nan. | do
not hi ng.

Baungarten danpens the pad of toilet paper and begins
polishing his shoe. Peter raps |loudly on the door.

PETER
Guar d!

The door opens.

BAUMGARTEN
Wiy you, Peter?

Peter waits.

BAUMGARTEN

Because you're Germany's nost
em nent attorney? Not at all.
Did you think I needed you to --
what -- defend ne?

(enmphati c)
| don't want it. You hear ne?
want no defense.

Pet er waves the guard off. The door closes.

PETER
Why t hen?

( CONTI NUED)
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BAUMGARTEN
You were sel ected for one reason
only. You're known to be that
rarest of creatures. An honest
man.

Finished with the first shoe, Baungarten polishes the
other, taking an intimte tone.

BAUMGARTEN
"1l tell you a secret. 1've
come to tell ny story. To tel
it all. Exactly what | did at

Auschwi tz and why. A thing
that's never been done.

He finishes the second shoe and strai ghtens. He speaks
Wi th dazzling intensity.

BAUMGARTEN
Help ne, Peter. Help ne tell the
truth.

PETER

Josef Mengel e doesn't return
after fifty years to nake a
conf essi on.

BAUMGARTEN
To tell the truth.

Baungarten cranks on the water and vigorously washes his
hands.

PETER
What truth? The selections? The
gassings? The butchery in the
| aboratory?

BAUMGARTEN
The truth
(exuberantly)
| deny nothing! |'m ashamed of
not hi ng!

PETER
You woul d take responsibility for
all those crinmes?

BAUMGARTEN
Crinmes, Peter? Crinmes?

He cranks off the faucets and turns, holding his wet
hands high Iike a surgeon who's just scrubbed.

( CONTI NUED)
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BAUMGARTEN
We'll have to see about that.

Peter is repul sed by the magnitude of this man's
perverse arrogance. He reaches for the door.

BAUMGARTEN
Naturally you have a great dea
to consider. So many |oved ones.
You don't want to bring harmto
any of them

Peter's jaw tightens.

PETER
What are you sayi ng?

BAUMGARTEN
Only that you have a great dea
to consider.

I NT. JUSTICE M NI STRY ELEVATOR

Quitting tine. The el evator descends, packed with
departing workers. At the rear of the el evator stands
Peter, bone tired and shaken to his core.

I NT. JUSTICE M N STRY - GROUND FLOOR LOBBY

The el evator doors slide open and passengers exit.
Peter is the last to step into the |obby. A wonman's
arms encircle him

CORY
Peter.

He waps her in a fierce enbrace.

CORY
Oh, thank God. They really let
you go.

He pulls her toward the door.

PETER
Let's get out of here.

CORY
Peter. We need to call hone.

He sees her face. Stops. Sonething' s wong.

CORY
Your nother called. They can't
find your niece Kat.
( CONTI NUED)
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Peter's bl ood freezes.

PETER
Little Kat?

He reaches for his cell phone.

CORY
She and the boys were at the
soccer field. They all ran hone
but Kat never got there.

PETER
(dialing)
How | ong ago was this?

CORY
| don't know, a couple of hours.
When | tal ked to your nother,
they were checking with friends.

| NT. MAX AND HI LDE' S HOUSE - DAY
Max picks up the R NG NG PHONE.

MAX
Rohm house.

A police officer crosses the room behind him

MAX
Pet er!
(and)
No, no, false alarm Everything
here i s wonderf ul

FOLLOW the police officer TO the next room where Peter's
sister clutches 5-year-old Kat.

MAX
She's back... No, it was stupid,
really. She got |ost on the way
home and a young man hel ped her.
He drove her around until she saw
a house she knew. Ja. Brought
her right to our door.

The officer speaks to Hilde. She signs a paper.
| NT. JUSTI CE M NI STRY LOBBY
Peter hangs up. Tells Cory:
( CONTI NUED)
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PETER
She's fine. She's home. It was
not hi ng, conpletely innocent.

Wrds he has difficulty believing.
EXT. JUSTICE M N STRY - DAY

News crews press in around Peter, shouting questions as
he and Cory exit. Ignoring them he pushes forward. In
the street a car passes, the young nen inside shouting,
hooti ng and waving an Inperial German flag. Peter turns
back to gaze darkly at the upper floors of the old

buil ding. Wndering. He finally allows Cory to pul

hi m away.

| NT. BERLIN AIR TERM NAL - AFTERNOON
Peter and Cory nove in a line of passengers through the

ai rport security check. Peter's quiet, his nood dark.
Cory wat ches hi muncertainly.

CORY
| was afraid you woul d decide to
stay.

PETER

(beat)
Wiy would I do that?

CORY
To do what you' ve al ways tal ked
about. Find out what turned our
nei ghbor into a butcher.

Pet er says not hi ng.

CORY
Peter -- if that man i s Mengel e,
he was our nei ghbor by accident.
He has no connection to us.

PETER
| keep trying to believe that.

CORY
And now you' re goi ng hone.

She ki sses himon the cheek. A quick, sweet kiss ful
of gratitude and relief.

| NT. Al RPORT MEN S ROOM
Peter stands at a urinal. Wen he finishes, he turns

and crosses to a row of sinks where a knot of nen is
gat hering around sonething taped to the mrror.
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Peter's niece Kat. She's surrounded by a hal f-dozen
young nen, their faces cropped fromthe photo but their
arnms raised in obvious Nazi sal utes.

PETER

shoves through the group, rips the photo fromthe mrror
and studies it in fury.

| NT. Al R TERM NAL

Cory | ooks up froma newspaper as Peter returns. One
| ook tells her sonmething 1s desperately w ong.

CORY
VWhat ?

EXT. FOG BOUND SEVENTEENTH- CENTURY FORTRESS - LATE
AFTERNGCON

Fog shrouds the ancient stone towers and soaring _
ranparts. Across the road, Peter clinbs froma taxi

| NT. FORTRESS GATEWAY

Oficial notices and warni ngs adorn the walls at the
entrance to this federal facility. Arned police guards
swW ng open the giant door to admt Peter.

| NT. FORTRESS - OPULENT BANQUET HALL - LATE AFTERNOON
The stone walls are hung with nedi eval tapestries.

Down the center of the room extends a | ong wooden tabl e.
Peter sits stiffly on one side, waiting, until a door
opens and guards shepherd prisoner Baungarten in. He
Sits opposite Peter. Smles.

BAUMGARTEN
M ss your pl ane?

Peter slaps a legal pad on the table, trenbling with
rage.

PETER
Josef Mengele on nultiple
occasions injected dye into the
eyes of unsedated prisoners. Dd
you i nject dye into the eyes of
unsedat ed prisoners?

Beat. Then, as if the question had never been asked:

( CONTI NUED)
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BAUMGARTEN
How fam liar are you with the
nmedi cal habits of the Dutch?

Peter repeats, hard and col d:

PETER
Did you inject dye into the eyes
of unsedated prisoners?

BAUMGARTEN
"1l happily catal ogue ny
experinments for you. But it's
the Dutch physicians we nmust --

PETER
(overriding)
Josef Mengel e kept the eyes of
deceased prisoners pinned to a
board li ke butterflies. D d you
keep such a board?

Baungarten renai ns genteel .

BAUMGARTEN
Medi cal studies often require the
col l ection of specinens. Now
pl ease listen. Medicine in the
Net her | ands - -

PETER
Josef Mengel e personal ly sel ected
up to 400,000 nen, wonen and
children for death by gassing.
Did you sel ect these individuals
for death?

Baungarten regards Peter with his own quiet fury.

BAUMGARTEN
| thought you wanted to
under st and.

PETER
Did you sel ect these individuals
for death?
(and agai n)
Answer_t he question: Di d you
sel ect these individuals for
deat h?

And finally it cones, an expl osion:

( CONTI NUED)
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BAUMGARTEN
YES, PETERI YES! | DD IT! |
DD IT ALLIIT | CONFESS
EVERYTHI NG !'!

The ferocity of the outburst silences Peter. Baungarten
st ands.

BAUMGARTEN
Valk with ne.

A faint, alnost sublimnal sound begins, a SLOW
THROBBI NG HI SS.

EXT. FORTRESS PARAPET

Fog hangs thick atop the high wall where Peter wal ks
uneasily with Baungarten in the fading |ight, shadowed
by a trio of guards. The HI SS is | ouder.

BAUMGARTEN
Do you know, Peter, how nmany
doctors staffed Auschwi tz?

PETER
Not the exact figure. Five.
Si x.

BAUMGARTEN
The exact figure is 22.
Mysel f... and 21 ot hers.

PETER

How many of those others
volunteered for duty at

Auschwi tz? How many met arriving
trains to perform sel ections on
their days off? How many others
did it sober?

BAUMGARTEN
Medicine is hard work. Not
everyone has the stam na.
Baungarten turns down a narrow stairway.
EXT. | NNER WARD

A courtyard within the fortress. The disquieting H SS
BUI LDS.

BAUMGARTEN
Are you famliar with the work of
Karl Bi ndong and Al fred H oche?

( CONTI NUED)
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Peter isn'

t. And can't fathomits possible

BAUMGARTEN
Physicians. Years before Hitler,
they wote a book they titled The
Permission to Destroy Life
Unworthy of Life
(an assi gnnent)
Read it before we neet again.

Bef ore Peter can protest:

They near
t he pl ace

BAUMGARTEN
Bi ndong and Hi oche saw i ncurabl e
patients, suffering patients,
patients whose |lives had | ost all
meani ng. To these patients, the
physi ci an of fered not hi ng but
prol onged m sery.

a conpact citadel at the center o
of |l ast defense. The RHYTHM C H

emanate fromw t hin.

BAUMGARTEN
Unl ess -- and here is the book's
genius -- unless the physician

abandoned the slavish pursuit of

life for life's sake and instead

granted these patients rel ease.
(beat)

Soneti mes, argued the authors,

rul ed by nercy and conpassi on,

the physician nmust kill.

50.

rel evance.

f the ward,
SS seens to

Baungarten reaches the entrance to the inner citadel.
He turns toward Peter.

Pet er can'

BAUMGARTEN
In the days before the war,
everyone I n German nedi ci ne
under stood this.

t believe it.

PETER
That's your defense? Auschwitz
as popul ar nedicine? You're
insane. 1've known nedi ca
peopl e fromthose years who never
accepted --

( CONTI NUED)
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BAUMGARTEN
(overl appi ng)
Oh, you've known peopl e? Who
have you known?

PETER
| ndi vi dual s of principle.
I ndi vidual s inalterably
opposed - -

BAUMGARTEN
VWho?

PETER
(conbati ve)
My not her for one.

BAUMGARTEN
Your nother was a doctor?

PETER
A nurse. At the Wier zbach
Children's dinic in Berlin

BAUMGARTEN
(ast oni shed)
The Wier zbach Children's

Cinic... really?

(sl ow, secret smle)
Vell ask her. [|'msure she can
tell you.

Wth startling vitality Baungarten shoves open the heavy
door .

I NT. CI TADEL - CONTI NUOUS ACTI ON

An eerie relic filled with deep shadows. The THROBBI NG
H SS is much | ouder here. Baungarten hastens forward.

PETER
(provoked)
My not her worked for 30 years at
a school for the nentally
handi capped --contributing to
lives your book woul d have
di sm ssed as neani ngl ess.

BAUMGARTEN
(a |l ook back; caustic)
Do you think I invented
Auschwitz? |s that what you

t hi nk?
( MORE)
( CONTI NUED)
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BAUMGARTEN ( CONT' D)
Al the tissue sanples
collected -- where do you think
they went? Wo do you think
funded ny research?

They've arrived at a narrow stairway. Baungarten
pl unges downward. The THROBBI NG QUI CKENS.

ON STAI RWAY

Peter follows Baungarten down. Wth every step, the
nmenaci ng THROBBI NG | NTENSI FI ES.

PETER
You mai ntain that everything
Mengel e did at Auschwitz was a
function of nmercy and conpassion.

BAUMGARTEN
Wt hout exception.

PETER
The work of a dutiful physician.

BAUMGARTEN
Yes, Peter. Yes.

PETER
(hard)
Explain Greta Holtz.

Baungarten's eyes narrow. He can't place the nane.

PETER
At the railroad siding. She was
sel ected for gassing.

Baungarten searches his nenory.

PETER
She didn't cooperate.

Before them now, all has becone utter bl ackness. The
H SS is now a ROAR Pet er nust shout.

PETER
She woul dn't stay on the truck
Josef Mengel e woul d renenber.

Baungarten | ooks up sharply. At that instant, the ROAR
CRESCENDCS and an enornous bl ack mass THUNDERS out of
t he darkness, blow ng dust and soot all around them-- a
nmount ai nous steam | oconotive scarcely an arm's | ength
awnay.

( CONTI NUED)
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A string of decrepit CATTLE CARS foll ows. Between the
cars, flashes of |light are seen.

The | ast car passes and a grimscene is unveiled across
the tracks: halted on a siding, a train disgorges a
processi on of ragged passengers. Shouting soldiers herd
themtoward a raised platform Atop the platform stands
a young SS officer, polished cane in white-gloved hands.
Josef Mengel e.

Peter and Baungarten remain visible in f.g. as
passengers are made to pass before Mengel e, who divides
theminto two groups. The group on his left is crowded
ont o open-bed trucks.

Mengel e is distracted by a disturbance that has erupted
around a young woman who resists as soldiers force her
onto a truck. Once aboard, she clinbs over the side and
drops back to the ground. Sol diers surround her.

PETER
Mengel e had sel ected her for
death. She resisted. He was
out r aged.

Baungarten wat ches as young Mengel e | eaps down from his
pl atformand, with the back of his white-gloved hand,
strikes the woman. He shouts furiously as the soldiers
wrestl e her back aboard the truck.

BAUMGARTEN
(deeply unsettl ed)
Throughout ny tour at Auschwtz,
| never harned anyone. | can say
this absolutely and
categorically.

The truck begins to drive away. The wonman throws
hersel f over the side, clanbers to her feet and runs
blindly. Wthin seconds Mengele is upon her, striking
her repeatedly with his cane, brutally and w t hout

ner cy.

At the first blow, Baungarten turns his back.

BAUMGARTEN
Everything | did was done with
the utnost courtesy and
pr of essi onal concern.

The woman falls and Mengel e ki cks her savagely.

( CONTI NUED)
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BAUMGARTEN
Sonme duties required great
cour age.
When at |l ast she lies still before him Mengele turns

and marches back to the platform Soldiers throw the
bl oodi ed body onto the truck.

PETER
Thi s was nedi ci ne?

BAUMGARTEN
(with nmounting fervor)
Do you know what life was |ike at

Auschwitz? Hell. A hell in
whi ch children and the old and
weak suffered unspeakably -- with
no hope for survival. A hell
fromwhich | offered the only
escape.

(then)
Don't be naive, Peter. Medicine
wi |l never conquer every di sease.

And there will always cone tines
when caring physicians nmust kill.
(finally, barely a

whi sper)
This is the defense of Josef
Mengel e.

Peter | ooks at the old man as if at Satan hi nsel f.

PETER
Behol d the Angel of Deat h.

I NT. FORTRESS - MENGELE' S CELL - N GHT

An austere, w ndowl ess accommodati on of cold stone.
Toilet, bed, chair and witing table. Separated by a
wal | of bars, Peter and Mengele sit facing away from one
another. Peter's head is down, his eyes fixed on the
f!For. Mengel e appears exhausted. After a |engthy

si |l ence:

MENGELE
It's terrifying, Peter, these
nmorons strutting around with
shaved heads and basebal | bats,
pl ayi ng dress-up |ike overgrown
children. Denylng anyone died at
Auschwitz. Wio do they think is
going to believe that?

| nbeci |l es.
( MORE)
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MENGELE ( CONT' D)
(and)
So easy to mani pul ate. But
i npossi ble to control

Mengel e stands and steps to the bars.

MENGELE
The size of your famly -- it
puts you in an extrenely
dangerous position. As a father,
a son, a husband -- | synpat hi ze.

Pet er never speaks.

MENGELE
You can put a police guard on
every dear one of them and then
by sone tragic m x-up at the
pharmacy your father receives the
wrong nedication for his cardiac
arythma. Sinple as that.

Now Peter, full of thundering contenpt, stands and faces
Mengel e, only the bars between them

PETER
No nmenber of ny famly nust ever
be threatened again. Agreed?

Mengele smles with his eyes.
MENGELE
| think, Peter, you are being
dragged ki cking and scream ng
exactly where you' ve al ways
wanted to go.
HOLD.
EXT. BERLIN Al RPORT - NI GHT
Peter hurries froma taxi into the term nal
| NT. BERLIN AIR TERM NAL - GATE AREA - NI GHT

A flight is about to board. Cory |ooks |like she's just
been told the nost tastel ess joke of her life.

CORY
Peter, be seri ous.

She chokes out a strangl ed, disbelieving |augh.
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Cory doesn't know what to say.

CORY
You agreed to defend Josef
Mengel e?

PETER

Not to defend him To help him
tell the absolute truth

t o conpr ehend.

CORY
|"mwaiting for the punch |ine.

PETER
There is no punch line. This is
sonething | need to do.

CORY
No. NO Wiat you need to do is
get on this plane with ne and go
hone.

Peter wants nothing nore than to do exactly that,
all he can say is:

PETER
| can't.

CORY
OF course you can. Peter, you
had one foot on the plane this
af ternoon. \Wat happened?

Peter turns away. Agonizing. Turns back.

PETER
Do you renenber that story when
was nine or ten and | went
sl eddi ng and crashed into ny
friend Erik's tree?

CORY
Oh, Peter. Not thi s. Not now.

PETER
And Erik's sweet old uncle
carried ne inside and held ne on
his lap until ny parents cane?
And sang Christnas carols in that
awful voice, "Silent night, holy
night,” and | told nmy nother
t hought he was the kindest, nost
wonderful man |1'd ever net?

but

56.

This is too outrageous
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Cory stud

He doesn't answer. Cory's flight is called.

CORY
Peter -- | renenber.

PETER
Do you renenber what she told nme?

CORY
That during the war he'd been an
officer at Treblinka.

PETER

She told ne that that kind,
wonderful man was a killer.

(beat)
She told me that ny home town was
full of killers. And that the
cruel est and nost nonstrous of
themall was a doctor. He was a
doctor. How does a thing like
t hat happen?

es him No sal e.
CORY

Pet er, what happened here this
af t ernoon?

passengers forms.

CORY
This doesn't make sense. You're
ri sking your practice. R sking
your reputation. Risking us.
What aren't you telling ne?

Peter is silent. Cory's fury boils over.

She heads
ON CORY

CORY

Peter, these people beat you and
drugged you and shi pped you
hal fway around the world -- and
you could have died. And now you
want to go back for nore?!

(st ands)
You' d better figure out what
you' re doi ng before you destroy
everything that matters to you.

for the |ine of passengers.

In line with angry tears.

57.

A line of
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Peter watches her for a | ong nonent before crossing to

her. Wen at |length he speaks, it is with a new and far
nore vul nerabl e tone.

PETER
Last sumrer, when your editor
tried to kill herself -- Do you

remenber what you told ne then
about needi ng to understand why?

CORY
| renenber that | talked to her.
| wote about it. And | got past
it.

PETER
But what if -- what if that sane
sumer both your sisters had
wal ked out on their famlies and
checked thenselves into
psychiatric hospitals? And then
you got a call that your nother
had slit her wists?

CORY
(appal | ed)
Peter --

PETER
Wul dn't you start to wonder?
(ground zero)
If it could happen to you?

She catches the brokenness in his voice and turns to
really look at him This is no idle curiosity at work,
but something far nore visceral, issuing from deep

wi t hin.

CORY
What are you saying? You're
afraid you' re going to turn into
soneone |i ke Josef Mengel e?

He can't answer, but what she sees in his w de eyes
sof tens her.

CORY
But don't you know how crazy that
is? Nothing's like that is ever
goi ng to happen to you.

PETER
How do you know?

( CONTI NUED)
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CORY

(hand to his cheek)
Because you are a good nan.

PETER
Am | ?

CORY
The very best.

PETER

Have you ever thought how nmany

t housands of Germans it took to
gas six mllion Jews? Don't you
think any of those people started
out |ike us? How do good peopl e
go bad, Cory? 1've thought about
it since the day | nmet that kind

old killer... but never..
ever... have | found an answer.
(agai n)

How do peopl e go bad?

Peter's soul |aid bare before her, Cory |ooks at him
wi th deep conpassi on.

PETER
Maybe Josef Mengele can tell ne.
And maybe then | can get past it.

For the first tinme, Cory sees the inevitability of it
all. She nakes a huge and unwel cone deci si on, equal
parts outrage and devotion. She steps out of I|ine.
Steps to Peter.

CORY
Dam you.

| NT. HOTEL ROOM - NI GHT

The PHONE RI NGS unanswered. Peter enters and hurries to
t he phone.

PETER
Rohm here... Yes, Horst.

| NTERCUT:
| NT. BERLIN HOSPI TAL - ICU - ON VO GT
He's grim
Va GT
How serious are you about taking

this case to trial?
( CONTI NUED)
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Wiy -- what's happeni ng?

Va GT

After you left himtonight, the
old man col |l apsed in his cell.
They think it's a stroke.

Behi nd Voi gt, nedical personnel attend a prone patient.

Federal police nearby.

PETER
(di sbelief)
| was just with him
he?
Va GT

Bad. On top of the
| ooks |Iike he's ful

PETER
Cancer ?

Va GT

-- How bad is

stroke it
of tunors.

Everywhere but his eyeballs. He
had to have known for nonths.

PETER

s
t al

Voi gt | ooks across the ICU to

he... |Is he conscious? Can he
k?

Mengel e, run through with

probes and tubes, lying very still.

VA GT

Ri ght now, he can't do much of
anything. He's drooling a
little. I1'mcalling because the
presi ding judge was just here.
W go to trial Mnday norning.

PETER

Monday?! Three days?!

| npossi bl e.

Vva GT
W have no choi ce.

If we don't

start Monday, we may not start at

al | .

Cory has entered behind Peter.
unbear abl e heavi ness.

He | ooks to her with

( CONTI NUED)
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Vva GT
Rohn? Are you there?
PETER
(finally)

' m here.
| N CLOUDS
White wisps in the norning blue. A TELEPHONE is DI ALED

PETER (V. Q)
Yes, I'mtrying to |ocate a Dr.
Karl Goss. Is he at this

nunber ?

CAMERA DESCENDS, taking in the top of a stately old
bui | di ng.

H LLMANN (V. Q)
Dr. Heinrich Knaupt. | was told
you m ght know hi s whereabouts.

PETER (V. Q)
No, no, that's Beckmann. Dr.
Jul i us Beckmann. B- E- C-
K. ..

CAMERA CONTINUES its GLI DE DOMWN t he side of the grand
structure.

H LLMANN (V. Q)
W're interested in talking to
your grandfather.... I'mvery
sorry, | didn't know.

STREET NO SE SURGES as CAMERA REACHES ground | evel,
REVEALI NG a scene crawling with hawkers, gawkers,
protesters, press and police. SUPERI MPOSE

CRI M NAL JUSTI CE BUI LDI NG BERLIN

CAMERA PUSHES FORWARD, PAST protestors hol ding signs
t hat declare "NEVER AGAI N," BETWEEN t el evi si on news
crews, THROUGH a knot of tattooed thugs in |eather

j acket s.

PETER (V. Q)
How s the patient?
(frustrated beat)
Call nme if there's any change.

CAMERA MOVES | NTO t he noi sy | obby of the courthouse
where officers perform body searches on everyone who
ent ers.
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I NT. CRIM NAL JUSTI CE BUI LDI NG - COURTROOM NO. 700 -
MORNI NG

The gallery is packed. Cory sits near the back, ill-at-
ease. Behind her sits Miueller. A contingent of arned
federal police sweeps in, followed by a nedical team
tending a gurney on which |lies Mengele, plugged into a
battery of portable nonitors, eyes open but vacant,
staring down and to the left. They whisk Mengele into a
gl ass encl osure, a conpact, bulletproof intensive care
unit. Looking like he hasn't slept in days, Peter turns
to H Il mann.

PETER
We have nothing, Felix. The
trial's beginning and we have

not hi ng.
He shoves a sheet of |egal paper toward Hill mann.
PETER
Check out these nanes.
H LLMANN

s it any use? Every doctor who
ever studied or worked with him
has di ed or disappeared. W' ve
got to try sonething el se.

PETER
The defendant's in a cona.
Unl ess he wakes up... there is

not hi ng el se.
Peter stuffs the list into H Il mnn's hand.

PETER
Go.

Hi || mann noves off. Five solem JUDGES sweep in and
t ake seats behind the bench. There is no jury.

PRESI DI NG JUDGE
On the record in the natter of
Germany vs. Mengele, let the
record show t he defendant is

present... Herr Rohm present for
the defense... Herr Voigt for
Cer many.

Voigt sits with a team of assistants.

JUDGE
Herr Voigt, you may proceed.

( CONTI NUED)
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Voigt rises with assurance, his manner straightforward
and unt heatri cal

VA GT

Your Honors, Germany wll show
t hat the defendant, Josef
Mengel e, stood at the railroad
si di ngs of Auschwitz and
knowi ngly sel ected t housands upon
t housands of individuals for
deat h by gassi ng.

(beat)
That he performed fiendish
experinments unparalleled in
cruel ty.

After each charge Voi gt pauses, allowng its full weight
to register. A daming cadence.

VA GT
That he trafficked in the corpses
of his victins, dispensing body
parts like Christmas gifts.

Al attention in the courtroomis focused on the gl ass
encl osure.

Va GT
That he stood on the abdonens of
pregnant wonen causing their
fetuses to be expelled.

Cory recoils. Peter closes his eyes.

Va GT
Germany will show t hat nobody
made t he defendant do these
things. He did them because he
wanted to, with the enthusi asm of
a man who | oved his work.

Voi gt's hand cones to rest atop an unnmarked cardboard
box on his table.

VA GT

Hal f a century has passed since
t he defendant commtted his
crinmes, and nost w tnesses have
died. We're left with their
sworn testinony --

(pulls a yell oned

file fromthe box)
-- affidavits describing in
horrifying detail the crines they
suf fered.

( CONTI NUED)
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Voi gt stuffs the file back in the box and carries it to
the glass enclosure to gaze in at the accused.

VA GT
Because of the extraordinary
ci rcunst ances surrounding this
trial, Germany has agreed to cal
only a limted nunber of
W tnesses. However, to do
justice to the multitude of
W tnesses and victins we're
unabl e to hear --

Voi gt strides across the courtroom CAMERA SWEEPI NG W TH
himto reveal a nountain of boxes stacked to the
ceiling, a staggering sight. Voigt adds his box to the
nmound.

Va GT
-- Germany subnits their
testinmony for the record.

Voi gt takes his seat. The Presiding Judge | ooks to
Pet er.

PRESI DI NG JUDGE
For the defense?

Peter | ooks at the notionless defendant, the tantalizing
stare, the head titled down and to the left as if he

m ght sinply be lost in thought. Peter turns back.

| npot ent .

PETER
Not hing at this tine.

PRESI DI NG JUDGE
Cermany may call its first
W t ness.

| NT. BERLIN HOTEL ROOM

H |l mann's bent over a tel ephone, papers and phone books
spread across the bed.

H LLMANN
(i nto phone)
You have no i dea where he went
after he retired? He never
phoned, never wote?

| NT. COURTROOM NO. 700 - ON STAND - ESTELLE
A Frenchworman in her sixties. Voigt stands before her.

( CONTI NUED)
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ESTELLE
(the nmenory vivid)

We' d been on the train six days
when the doors finally opened and
everyone began junping out.

Sol diers shouted at us and pushed
us into line. Up ahead, an

of ficer was separating us into
two groups. Wien we got close

enough to see this officer, | was
surprised that he was a handsone
young man with a kind face. 1'd

been frightened by the soldiers
but this face reassured ne...

Peter | ooks up, stirred by sonething in this testinony.

ESTELLE
He was whistling... and he
poi nted ny sister and her baby to
one side and nme to the other.
spoke up and said she's ny sister
and couldn't we stay together.
He said ny sister was going to a
special famly canp, but we'd see
one another later... | waved
goodbye to Elisse, and the
officer started whistling
again. ..

Vva GT
Did you in fact ever see your
sister or niece after that?

ESTELLE
O course not. There's no record
they ever cane to Auschwitz..

Va GT
Do you know the officer's nanme?
ESTELLE
(flat)
Mengel e.
Va GT

No further questions.
Voigt returns to his seat.

JUDGE
Herr Rohnt?

Peter gazes at the inert defendant.

( CONTI NUED)
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Makes an excruci ating decision. He approac
W tness, respectful... but curious.
PETER
You said the soldiers were cruel
ESTELLE

They had whi ps and were beating
peopl e to make them nove faster,
beati ng even the chil dren.

PETER
Did you see Dr. Mengel e beat
anyone?

ESTELLE
No.

PETER

Did you hear himencourage the
sol diers who were doing the
beati ng?

ESTELLE
No.

PETER
During your encounter with Dr.
Mengel e at the train ranp, did he
strike you as a nadman or a

| unatic?
ESTELLE
(a beat)
Not at all.
PETER
He stood out, you said, as a kind
man.

She t hi nks about that. Rel uct ant .

ESTELLE
He seenmed to care about us..

Peter's eyes find Cory in the gallery. Thi
hi s stomach.

| NT. HOTEL ROOM - HI LLMANN

On the phone, aggravated beyond words.

66.

hes the

s work turns

( CONTI NUED)
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H LLMANN
He's your husband. You want ne
to believe you don't know how to
contact hin?! Do you understand
that this is a crimnal
pr oceedi ng?

| NT. COURTROOM - ANOTHER GERMAN MAN ON STAND

Seventi es,

NEW ANGLE

a wsp of a man. Voigt's before him

GERVMAN MAN #2
Mengel e woke ne at about two AM
and ordered ne to set up lights
and a phonograph. 1'd barely
fini shed when SS nen brought
hundreds of fermal e prisoners out
under the lights. It was a cold
ni ght, sone snow on the ground,
but all the wonen were naked.
Mengel e gave nme a record al bum
and told me to play it as loud as
| coul d.

Va GT
What happened when the nusic
started?

GERVAN MAN #2
He made the wonen dance... and
t hen he wal ked anong t hem
poi nting out the nost pathetic
ones. Those he pointed out were
taken to die.

Peter with the sane w tness.

PETER
You said that when Dr. Mengele
exam ned the wonen, he pointed
out 'the nost pathetic ones.’' Do
you nean he was | ooking for
cl unsy dancers?

GERVAN MAN #2
| nmean he was | ooking for the
weak ones, the sick ones, the
ones who coul dn't keep novi ng.

( CONTI NUED)
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PETER
The weak ones and the sick ones.
So his sel ections were based
entirely on the wonen's physi cal
condition... on nedical criteria?

GERVAN MAN #2
More or | ess.

Peter is unable to mask his own revul sion at his hideous
t ask.

PETER
Thank you.

| NSI DE GLASS ENCLOSURE

Court in recess. Mengele lies propped in the bed,
unchanged. Opposite him stands Peter, darkly watching
the old man breathe. Peter squats, gets into Mengele's
line of sight, gazes intensely into his eyes, watching,
wonder i ng.

H LLMANN (O. S.)
Peter --

Hi | | mann, energi zed, rushes toward him Peter neets him
out si de the encl osure.

HI LLMANN
| think we've got a live one --
(hands hima scrap
of paper)
It was left at the hotel desk.

PETER
(readi ng)
"M dni ght tonight. Ravenstrasse
122. Stand before the lion' --
si gned ' Beckmann.'

(nystified)
Beckmann -- the professor?
H LLMANN

He's on your list. Mengele sent
hi m shi prents of ' bi ol ogi cal
material' from Auschwitz -- club
feet, skeletons of hunchbacks.

Electrified, Peter gathers his papers. Fromthe back of
the courtroom Mueller watches.
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EXT. BERLIN STREET - N GHT

An anci ent section of the city. dd shops stretch al ong
one side of the street; a vast cathedral rises on the
other. The headlights of a |one car sweep around a

di stant corner.

PETER (V. Q)
"Stand before the lion.'
(then)
VWhat time is it?

HI LLMANN (V. O.)
Five to m dnight.

PETER (V. Q)
Do you see 122?

The car pulls alongside the church. A flashlight
searches and conmes to rest on three digits above the
cat hedral entrance: 122.

EXT. CATHEDRAL - NI GHT

A graveyard encircles the church. Peter and Hi |l mann
nove to an iron gate.

PETER

Hey, Felix -- see any lions?
HI LLMANN

No |ions.
PETER

Keep your eyes open.

He pushes open the gate. Two steps in, he's stopped by
a FERAL HI SSING Hi Il mann | eaps back as Peter probes
wldly with the flashlight, catching the red glint of
feline eyes before settling on a bloated tontat. The
CAT MOANS with an al nbst human cry, then waddl es

| angui dly out the gate.

Sharing an edgy chuckle, they traverse the graveyard to
the church entrance. Peter tries the door. |It's

| ocked. He shines his light through a w ndow, sees
not hi ng.

Easing along the side of the church, they round a corner
and a lighted scul pture conmes into view, stopping them
in the:r tracks: a placid | anb snuggl ed agal nst a huge
stone |ion.

PETER
"And the lion shall lie down with
the lanmb...'

( CONTI NUED)
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They hurry through the tonbstones to the base of the
statue. Peter shines his |ight around.

H LLMANN
(calls)
Dr. Beckmann? Hello? Dr.
Beckmann?

(checks wat ch)
M dni ght straight up. Could we
have m ssed hi n®?

Peter's light has cone to rest on a grave narker
directly before the statue.

PETER
(darkly)
W didn't mss him

GRAVE MARKER

"JULI US BECKMANN, Bel oved Husband, Father, Physi cian,
1906- 1987. "

BACK TO SCENE
Hi |l mann gi ves Peter a sick, betrayed | ook.

PETER
Let's get sone sl eep.

They turn to go. DI SEMBODI ED LAUGHTER RINGS QUT. In
t he shadow of the stone lion, sonething noves. Peter
and Hi Il mann take an involuntary step backward as a
tall, skeletal waith energes.

PETER
Mueller. O course.

The old attorney takes up a position directly behind
Becknmann's gravest one.

MUELLER
(mocki nQ)
"Dr. Beckmann?... Dr. Beckmann?!"
(smles)
Regrettably, Dr. Beckmann is..
i ndi sposed.
Peter is furious.
PETER

Do you know how much of ny tine
you just wasted? W' re a week
into the trial and | have

not hi ng.
( CONTI NUED)
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MUELLER
Not hi ng but a big phone bill. Oh
yes, |'ve heard all about your

fruitless search for wtnesses.
You call them they call nme --
(beat)
It's too bad you can't chat with
Beckmann. He was so fond of our
friend.
(beat)
Did you know he obtai ned noney
fromthe German Research Counci
to build the doctor a |aboratory
at Auschwi tz?

PETER
| know sonet hi ng about what he
got for his noney -- the little
packages that cane in the mail..

MUELLER
And what shoul d he have done,
thrown priceless scientific
material in the garbage? For
him it was an opportunity to
under st and human di sease.
Per haps even to ease suffering.

PETER
(acidly)
WIIl he testify to that in court?
Wake up, Mueller. You're an

attorney. | need soneone | can
put on the stand.
MUELLER

Maybe you shoul d take your
client's advice and recruit some
ni ce Dutch doctors.

PETER
What the hell can Dutch doctors
tell us? They resisted the Nazi
medi cine -- many of themto the
deat h.

MUELLER
No, Peter. Not t hen. Now.

Then Muell er waves it off, as if he doesn't nean to be
taken seriously. He exam nes the grave marker.

( CONTI NUED)
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MUELLER
Did you know t hat even before the
war, good Dr. Beckmann | obbi ed
Htler for perm ssion to extend
mercy to a nunber of children
under his care?

PETER
(to Hi Il mann; he's
heard enough)
Let's get out of here.

Peter and Hill mann start across the churchyard. Mieller
allows thema few steps before dropping his bonbshell.

MUELLER
O course this was before the
university. Wile he was stil
director at Wier zbach

The information has its desired effect: Peter turns
back as if shot. And can't stop hinself from asking:

PETER
Beckmann was at Wier zbach?

MUELLER
Didn't you know?

PETER
(1 ncredul ous)
The Wier zbach Children's dinic?

MUELLER

(of f hand)
He had an excellent staff. Very
supportive. Very forward-
t hi nki ng.

(then)
| thought you woul d have known. ..
you know, because of your nother.

Peter's heart has stopped. Mieller smles his smle.
| NT. HOTEL ROOM - DEAD OF NI GHT

Cory's asleep. Peter |lies beside her, unable to stil
his troubl ed thoughts. He picks up the bedsi de phone
then just as quickly replaces it. Agonized, he stares
at the phone before lifting the receiver and dialing a
nunber he knows by heart.

( CONTI NUED)
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PETER
Hello -- it's me... I"'msorry to
call so -- No, everything's fine.
We're both --

Wakened by his call, Cory rolls over.
PETER
| was just... | couldn't sleep
and - -

He falls into silence. Cory watches himuntil:

PETER
|"msorry, Mama. | shouldn't
have cal | ed.

(finally)

| just needed to hear your voice.
| NT. COURTROOM NO. 700 - DAY

Once again Cory sits in the back of the gallery. On the
stand is RACHEL, a wonman in her sixties, well-dressed,
conposed. She has no right arm

RACHEL
Al his twins they kept in a
pl ace we called the Zoo. H mwe
cal |l ed. ..
(a l ook toward Mengel e)
H mwe called Uncle Pepi.

Mengele's arns lie neatly at his sides. H s gaze
remai ns fixed as before, down and to the left.

RACHEL
He made sure we got enough to
eat. Soft beds. C othes.
Ri bbons for our hair. And
chocol ate. Always there was
chocol ate when Uncl e Pepi visited
his children. W were eleven, ny

sister Sarah and |, and we
t hought... we thought he was so
handsone. ..

(trails off as she

gl ances agai n toward

t he encl osure)
One day he cane for Sarah and ne.
He made it a gane. Follow the

| eader.
(MORE)
( CONTI NUED)
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RACHEL ( CONT' D)
He made us | augh... W foll owed
to the hospital where they
measured us, it was so strange,
our noses and ears and around our
heads. And they said... They
said take of f your dresses so
Uncl e Pepi can | ook at you.

(shivers)

He | ooked... at everything.
Conparing every possible detail,
| ooki ng, | ooking, | ooking.

Mengel e' s nurse glances at a nonitor, nmakes a notation.
No change.

RACHEL

When he finished | ooking, he
strapped us to exam nation tables
and nmade little marks with his
pen, one on mnmy arm and one on
Sarah's. He said be brave, it's
going to hurt alittle, and he
cut wwth a knife along the marks.
Then he sneared sonething in the
cuts. We didn't cry and he said
it made him happy that we were so
brave.

(her conposure falters)
That we were such good girls.

She blinks at Voigt, who waits patiently. The courtroom
is silent.

RACHEL
| woke up that night back in the
Zoo, soaked in sweat. M arm was
burning, all red and swol | en
around the cut. Sarah's was
worse. W begged to see Uncle
Pepi, to get nedicine, but they
sald he was busy. W waited for
t hree days before he sent for us.
Three days. Forever. Sarah's
fingers were black, and when he
saw that my fingers hadn't
turned, he was fascinated. W
begged him pl ease help us, do
sonet hing, we had so nuch pain.
He told us that we mustn't cry.

( MORE)

( CONTI NUED)
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RACHEL ( CONT' D)

(and so she doesn't)
Three days later the canp was
i berated and | never saw him
again. Until today.

(pause)
Sarah died. A Russian doctor
took my arm

| NT. COURTROOM NO. 700 - LATER
A PCLI SH WOMAN, 75, testifies. 1In the glass enclosure,

the nurse is not yet aware of a new sound -- her
patient's odd WHEEZI NG

POLI SH WOVAN
(vehenent|y)
He was an ani nal . | cane to

Auschwitz with two sets of tw ns,
two sons and two daughters, and
he wanted to know how I got so
many tw ns.

A STRANGLED COUGH from Mengel e finally turns the nurse's
head. He's noved, arns askew, an IV line torn free.

POLI SH WOVAN
"At what age did you first nmake
| ove?" 'How many |overs did you
have besi de your husband?' ' How
often are you with a | over?
(stands to address
Mengel e directly)
| have a question for you,
Butcher! 1f you love twins so
much, why did you Kill m ne?!

But her rage turns to horror when the nurse noves aside
to reveal that Mengele's head has turned so that he now
| ooks straight back at his accuser. He coughs.

| NSI DE GLASS ENCLOSURE - MOMENTS LATER

Nurse and doctor work on Mengel e who | abors for each
breath. His eyes fall on Peter. The old man tries to
speak. No words cone.

EXT. SUNNY BERLI N STREET - DAY

Pet er gazes darkly across the street at a two-story
brick building distinguished by the words above the
entrance: "THE WUERZBACH CLINIC FOR CHI LDREN S
MEDICINE." He teeters between an urge to flee and an
i nescapabl e need to know.
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TIGHT ON THE FACE OF A CLOMNWN
Bul bous nose, red lips, a single blue tear. LAUGHTER
| NT. WUERZBACH CHI LDREN' S CLI NI C - DAY

Chil dren surround the clown, many in wheel chairs, others
| eani ng on wal kers or crutches. One slouches in her
seat, head hanging to the side, drooling into her |ap.
Anot her rocks back and forth, noaning grotesquely. The
clown sifts through a boy's hair and produces a tiny
white nouse. The boy's eyes grow huge. Gasps of
delight. A door opens and Peter steps in.

A hul ki ng teen wearing knee pads and a protective hel net
| urches toward Peter with a huge wel comng grin. Peter
flinches reflexively. A staff nenber redirects the
patient.

I NT. CLI NI C CORRI DOR

Peter strides past treatnent rooms, patient rooms, an X-
ray | ab, catching sight everywhere of disabled young
patients. He reaches a stairway and ascends.

INT. CLINIC - DI RECTOR S QUTER OFFI CE

The SECRETARY's a brusque, efficient wonan of about 60.
She's on the phone when Peter enters.

SECRETARY
You'll have to wait until
Thursday. The director will be
out of the office tonprrow.

She hangs up and | ooks to Peter.

SECRETARY
Yes, how can | hel p you?
PETER
My name's Peter Rohm | call ed.

A half beat, then the Secretary dials a two-digit code

and turns away from Peter, speaking with hushed
intensity. The door to the 1nner office opens and
ECCTCﬁ_FRANK energes, an energetic, baby-faced man in
is thirties.

PETER
Doctor Frank? |'m Peter Rohm --

DOCTOR FRANK
Yes, | know. And as | told you
on the phone, | don't have tine
to deal with you now

Frank conti nues past Peter and out of the office.
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| NT. CORRI DOR/ STAI RWAY
Peter overtakes the fast-noving Frank on the stairs.

PETER
Doctor, if you could give ne even
a few mnutes --

Frank reaches steps into the X-ray lab. Peter waits
inpatiently as Frank huddl es with another doctor. Wen
t he consultation concludes Frank exits the |ab and
conti nues down the corridor, Peter at his side.

PETER
|"d like to | ook at your records
for the years Julius Beckmann was

here.
DOCTOR FRANK
Where's your court order?
PETER

Am | going to need one?

Frank enters a patient room peruses a chart, nakes a
notation, then exits and continues his forced march.

DOCTOR FRANK
We're very busy today. Cone back
t onor r ow.

PETER

Tonmorrow? Fine. And when | cone
back and you're not here -- 1'1l
just start interview ng your

enpl oyees.
DOCTOR FRANK

You stay away from ny enpl oyees.
PETER

Why? \What are you hiding? Wat
happened here?!

Frank turns on Peter.

DOCTOR FRANK

Not hi ng happened here! This
clinic was founded as a haven for
children no one el se wanted. W
don't kill our patients -- and we
never have. Ever. So don't drag
us into your defense of that

but cher.

The depth of Frank's conviction gives Peter pause. He

softens slightly. ( )
CONTI NUED
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PETER
| don't intend to drag you into
anyt hing, Doctor. M interest
here isn't professional. It's
per sonal

Frank' s eyebrows go up. A nonent as each man eval uates
t he ot her anew.

PETER
How nuch do you really know about
what was done here during the
war? Have you been through the
records?

DOCTOR FRANK
(just a tad off the point)
Not hing i n those records bears on

your case.
PETER
Meani ng you haven't been through
t henf
DOCTOR FRANK

(exasper at ed)
|"ve only been here eight weeks.
|"ma pediatric surgeon, not a
hi stori an.

PETER
Then you don't really know
anyt hing, do you.

A nonent .
DOCTOR FRANK

After you called, | talked to ny
secretary. She's been here

f orever. |f there'd been
killing, she would know.
(and)

She's absolutely reliable.

PETER
Then you woul dn't object if I
tal ked to her nyself.

I NT. FRANK'S QUTER OFFI CE

The PHONE IS RING NG After three or four rings, the
door opens and Frank | eads Peter in. He |ooks around.

( CONTI NUED)
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DOCTOR FRANK
Kari n?

But the Secretary is nowhere to be found. Frank | ooks
inside his inner office. Energes. Gyving Peter an odd
| ook. This isn't right. The PHONE continues to RI NG

I NT. CLINIC - BASEMENT STAI RNAY

Alittle-used access to the clinic's basenment. Peter
and Frank descend to a | ocked door. Frank awkwardly
inserts a key. The old |ock resists and he nust
struggle before it turns and the door sw ngs open. He
switches on a light, revealing row upon row of ancient
nmedi cal files bathed in dust.

| NT. HOTEL ROOM - NI GHT
Cory's on the phone when Peter blasts in, face grim

CORY
(to phone)
-- Then let's nove that paragraph
up... No it doesn't, not if you
cut the reference to Minich

Peter throws things into a suitcase.

CORY
(covers nout hpi ece)
What are you doi ng?

PETER
| have to catch a train.

CORY

(i nto phone)

"1l call you back
(qui ckl'y hangs up)

What do you nean -- where are you
goi ng?

PETER
Horre.

He snaps his suitcase and | ooks at her, sick with
unwel cone knowl edge. A DI ESEL GROAL BUI LDS

EXT. GERVMAN COUNTRYSI DE - LATE N GHT

The ROAR CRESCENDOS. CQut of the darkness THUNDERS a
DI ESEL LOCOMOTI VE trailing a string of passenger cars.
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| NT. TRAIN - LATE NI GHT
Nearly everyone is asleep. Peter sits awake, staring
out as the lights of the countryside flash past. Cory
sits beside him also awake, silent and di smayed.
CLOSE ON DOOR - PRE- DAWN
A fist pounds. The door opens to reveal a sleepy Max.

MAX
Peter --

W DER
Peter stands on his parents' front porch with Cory.

MAX
VWhat's wrong?

Wthout a word, Peter enters the house.
| NT. MAX AND HI LDE' S HOUSE - CONTI NUOUS ACTI ON
Peter takes the stairs two at a tine.
H LDE
(G S)
Max?
| NT. UPSTAI RS BEDROOM - CONTI NUOQUS ACTI ON
Peter steps into the room He's trenbling.

HI LDE
Peter! Are you all right?

Max and Cory arrive in time to hear:
PETER
| ve been at Wierzbach, Mana.
Goi ng through old records.

Hi | de's mouth opens. No sound cones out.

PETER
In the last half of 1939 -- your
first year there -- over 50

children died of 'an adverse
reaction to nmedication.'

(then)
What happened, Mama?... Tell ne
you didn't know.

But there's no fight in her eyes, no denial. Only great
sadness. And shane. Peter deflates like a ruptured
bal | oon, sinking back against the door frane.



I NT. KITCHEN - LATER NI GHT

Peter and Hi |l de face one anot her across the

t abl e.

Pet er sags beneath the weight of his nother's words.

Finally:

Peter | ooks directly at his nother and asks the nopst

H LDE

| was 21 years old when | started
at Wierzbach, straight out of
nursing school. In those days
the place was full of babies with
t he nost heart-breaki ng
deformties. |1'd change their
di apers and give them bottles,
but at the end of ny shift I'd go
home and cry because | wanted to
do so nuch nore. W all did.

(beat)
Sonme of the parents had heard
runmors of children at other
hospital s, severely inpaired
children, receiving certain

nmedi cation... certain doses of
nmedi cation... And they asked us
why we couldn't do the sane for
their children... They were very
insistent. And it seened... at
the tine it seened... so w se
and... so good.

PETER
How were they killed?

H LDE
A sedative was added to the
child's water, and after two or
three days, after he'd had
enough, he just fell asleep..

horri bl e questi on.

PETER
What was your role, Mama?
HI LDE
My role...? | was never asked to

adm ni ster the sedative, if
that's what you nean.

(a beat; naked)
But | woul d have.

ki t chen

Peter's eyes are | ocked on Hil de.

A tear appears.
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Then

he does sonet hing unexpected. He noves to his nother,
slides his arns around her and hol ds on.
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EXT. ROHM HOUSE - DAWN

Peter and Cory exit the Volvo and walk silently to the
house.

I NT. ROHM HOUSE

Alight is switched on. Peter and Cory stand inside the
front door. Laundry is piled on the couch. Dirty
di shes and a jug of soured mlk are on the table.

CORY
| left in such a hurry.

She begi ns cl eaning up. Peter hasn't noved. Finally:

PETER
Wil e ny not her was talking,
sonet hi ng cane back to ne.
Sonmething |'d forgotten unti

Nnow.
(this haunts him
It was after she told ne about
Eri k's uncle and Treblinka. She
sai d, "You nust be careful
Peter. It can happen to anyone."
(beat)
Those were her words.

Cory watches himas he stands thinking about that for a
I ong, long noment. He steps abruptly to a closet, pulls
out a cardboard box and heads upstairs.

I NT. UPSTAI RS OFFI CE

Peter sweeps a stack of files fromhis desk into the
box. He steps to the file cabinet and jerks open the
second drawer, "GM" It sticks. He yanks furiously,
pulling it conpletely out of the cabinet. It crashes to
the floor. Peter picks up files of yell owed pages and
dunps themin the box. He digs in the closet for the SS
uniform This also goes in the box.

EXT. ROHM HOUSE - BACK YARD

Peter throws open the back door and crosses the yard to
a trash bin. He dunps the box. The SS uniformspills
onto the ground. Peter stands over it, head bent | ow,
shoul der s heavi ng.

Cory watches fromthe house.

DI SSCLVE TQO
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| NT. UPSTAI RS OFFI CE - LATER

Peter enters and picks through the debris. Cory appears
in the doorway. He glances up, made unconfortabl e by
her presence, then returns to his work but is unable to
escape the sensation of her eyes upon him

PETER
What ?

Cory shakes her head. Nothing. He steps to his desk
and di scards conputer disks. She keeps wat ching.

PETER
It's over. You should be
thrill ed.
_ CORY
(sinply)
No.
PETER

You told me to stay off this
case. You warned ne.

She just keeps watching until he can take it no | onger
and stops his work, still |ooking away from her.

PETER
Just say it. Wat?

Cory waits. At |ast, her tone unaccusing:

CORY
Explain to ne what's going to
happen when court resunes and
you' re not there.

PETER
Felix will just have to handle
it.

CORY
Si x weeks out of |aw school -- |
didn't know he was ready for a
case |like this.

PETER
(voi ce near breaking)
Vell neither aml.

|f Peter were to | ook at Cory, he'd see tears in her
eyes. He doesn't. Instead, he scoops up the papers and
di skettes and starts out of the room

( CONTI NUED)
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CORY
So you'll leave it like this --
your nother and Josef Mengele
| unped toget her under the heading
;Cﬁod peopl e of Gunzburg gone
ad. "

Peter stops in the doorway. Turns back. And for the
first tinme sees Cory's tears.

CORY

That night at the airport, when
you told nme you were taking this
case -- | had to nmake a deci sion
Because | knew t hat when you go
after the truth, you go wherever
it leads, no matter what it
costs, all the way to the end.

(then)
| hate this, Peter. | hate that
you took this case. But | |ove

you. So | chose to cone al ong.
Cory crosses to stand directly before her husband.

CORY
Don't | eave us halfway there.

He draws a | ong, uneven breath.

I NT. CRIM NAL JUSTI CE BUI LDI NG - BASEMENT CORRI DOR
- 9 AM

An anxi ety-ridden Hi |l mann charges down a di mand
little-trafficked passageway.

I NT. TOP-SECURI TY BASEMENT HOLDI NG CELL

A great commotion as guards noisily unlock the cell door
and slide it open. 1In his bed at the center of the
cell, Josef Mengele, remarkably alert and exceedi ngly
agitated, strains to see who's arrived. H's voice is
weak and rasping but he can once agai n speak.

VENGELE
| s he here?

Hs left armlies linp at his side, the left side of his
face is unresponsive, and every word cones wth
difficulty. Hillmann steps into his field of view

MENGELE
| don't want you. | want Peter.

( CONTI NUED)
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HI LLMANN
l"msorry... we can't seemto
| ocate him

MENGELE

Can't locate --
Mengel e thinks half a beat.

MENGELE
Get nme the prosecutor.

HI LLMANN
| beg your --

MENGELE
Voigt. Get him dammt! | want
to tal k!

| NT. COURTROOM NO. 700 - 10 AM

A hush in the packed courtroom as Mengel e i s wheel ed
into the enclosure. H's bed is positioned and a

m crophone is swung into position. Hillmnn sits al one
at the defense table, his head in his hands.

PRESI DI NG JUDCGE
Back on the record in the matter
of Germany vs. Mengele. Herr
Voi gt present for Gernmany, Herr
H |l mann for the defense.

(beat)

Does the defendant understand
that if he testifies this
norning, it will be as a
prosecution w tness, against the
advi ce and over the objections of
counsel ?

MENGELE
| do.

s VOCE, though frail, is AVMPLIFIED so that it
he room H's WHEEZING too, is eerily MAGN FI ED

PRESI DI NG JUDGE
Has t he defendant come to this
deci sion voluntarily, w thout
t hreat or coercion?

VENGELE
| have.

( CONTI NUED)
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H LLMANN
Your Honor, please --

PRESI DI NG JUDCGE
(overridi ng)
Then, in view of the defendant's
precarious health and the
overriding value of his
testinmony, the court is going to
overrul e defense objections.

HI LLMANN
(st andi ng)
Your Honor --

PRESI DI NG JUDGE
Herr Hi |l mann, the court has
not ed your strenuous objections.
(beat)
Germany may proceed.

Hi |l mann sinks helplessly into his seat as Voigt rises
and approaches the encl osure. Mengel e gazes back with
deat h-defyi ng determ nati on

He coughs

Va GT
Doctor Mengele. During the
period May 1943 to January 1945,
did you in fact serve as a
physi cian at the Auschwitz
concentration canp?

VENGELE
Yes.

_ Vva GT
Is it true that you cane to
Auschwitz as a vol unteer?

VENGELE
Yes.

Va GT
No one ordered you. You
vol unt eer ed.

VENGELE
Yes.

pai nful | y.
( CONTI NUED)
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VA GT
Wil e at Auschwitz, were you at
times responsible for certifying
deat h at mass gassings?

VENGELE
Yes.

Hi | Il mann gl ances toward the cl osed door at the rear of
the courtroom No sign of Peter.

VO GT
s it true that you were often
present when i nmates were
unl oaded fromarriving trains?

VENGELE
Yes.

Vva GT
Who was responsi bl e on those
occasions for determ ning the
i mredi at e destination of each of
t hose new arrival s?

VENGELE
| was.

Voi gt's astoni shed by how easy this is.

VA GT
Germany has gi ven evi dence t hat
you were present on well over
forty occasions. Wuld you
di spute that nunber?

There's a tiny glimrer of fire in the dull eyes. An
infinitesiml show of strength.

MENGELE
It was a big job.

QUI CK DI SSOLVE TO:
| NT. COURTROOM NO. 700 - LATER

VA GT
Did you expose prisoners to X-
rays in so-called experinents
aimed at sterilizing thenf

VENGELE
Yes.

( CONTI NUED)
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Again Hi Il mann | ooks for Peter. Not hing.
QUI CK DI SSOLVE TQO
| NT. COURTROOM NO. 700 - LATER
The day is wearing on. Mengele is tiring.

Va GT
Did you, in order to rid a
barracks of typhus, once send al
600 residents of that barracks to
be gassed?

VENGELE
Yes.

Va GT
Did you participate --
(breaks off)
No. |I'mgoing to read this, |
want to get it exactly right.

He picks up a |l egal pad and pages forward, unable to
hol d in check his indignation.

VA GT
"Dunp trucks carrying 300
chil dren under the age of five
were driven to the edge of a
burning pit. The children were
thrown screamng into the fire.
Soldiers circled the pit, pushing
any child who crawl ed out back
into the flames."

He | ooks at Mengele with burning eyes.

VO GT
Did you give orders at such an
action?
A | ong pause.
VA GT

_ (forcefully)
Did vou give orders at such an
action?

VENGELE
(finally)
Yes.

( CONTI NUED)
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Va GT
Then damm you, Doctor. God damm
you.
He turns away.
Vva GT

No nore questions.
Mengel e goes slack with exhaustion.

PRESI DI NG JUDGE
| s the defense prepared to
gquestion the witness at this
tinme?

PETER
W are, Your Honor.

Peter, standing just inside the door at the back of the
courtroom steps away from Cory and strides rapidly
forward, taking the court by surprise. He works w thout
notes, his tone conversational, alnost casual.

PETER
Doctor, you agree that in your
fight against typhus you sent
hundreds of wonen to be gassed.

Mengel e seens revived by Peter's return.

MENGELE
Yes.
PETER
Were you honestly trying to stop
the epidemc -- or just |ooking
for an excuse to kill Jews?
MENGELE
(noral outrage)
| ama doctor. | regarded these

wonen as ny patients.

PETER
And the fact is that before your
arrival at Auschwitz, no one had
been able to stop the epidemcs
whi ch repeatedly ravaged the
canp, is that correct?

MENGELE
That is correct.

( CONTI NUED)
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PETER

But with your admittedly harsh

measures, you brought the
epi dem cs under control

MENGELE
| did.
PETER
Doctor, have you ever had typhus?
MENGELE
Yes.
PETER
When?
MENGELE

| contracted it at Auschwitz.

90.

Mengele is rising to the battle, with each answer his

voi ce growi ng increnental ly stronger.

Voi gt can

PETER

Earlier that sanme year, also

serving at Auschwitz, you
contracted nal ari a.

VENGELE
Yes.

PETER

And before Auschwitz, you were
decorated for braving eneny fire
on the Russian front to pul
wounded sol diers from a burning

t ank.

VENGELE
Yes.

PETER

Agai n and again you put your life

at risk to save others.
take no nore of this.

Vva GT
bj ection. |Is counsel
guestioning the witness or
nom nating himfor a Nobel

Prize?

( CONTI NUED)
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PETER
Your Honor, |I'msinply
i ntroducing the facts of the
doctor's life. | didn't expect
to make such an inpression on the
prosecut or.

PRESI DI NG JUDGE
Overrul ed. Pr oceed.

Peter turns back to Mengel e, but when he speaks again,

his tone i

s anything but casual. He's conme to the very

heart of the matter.

PETER
Doct or Mengel e, on the
battl efield you risked your life
to save wounded soldiers. Then
again at Auschwitz you risked
your life to save dying Jews.

(beat)

How is it possible that you al so
gave orders to throw children
into a burning pit?

It's a question that gives even Josef Mengel e pause.

For the fi

rst tinme, he doesn't know his next I|iIne.

PETER
You' ve descri bed Auschwitz as
hel | .

MENGELE
Yes.

PETER

You can't nean for yourself. You
were privileged, you had rank and
respect, you | acked not hing.

MENGELE
| mean hell.
PETER
Even for yourself, then.
MENGELE
For everyone. It was
i ndescri babl e. The canp was
full, we had no food, but the

trai ns never stopped com ng.
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PETER
And you were the nman responsible
for neeting those trains.

MENGELE
This was ny task.

PETER
You were responsi ble for decidin

who fromthose trains lived and
who di ed.

MENGELE
They were all dead. Wen they
stepped off the train. Dead
al ready. This was not ny
deci si on.
(and)
| saved as many as | coul d.

PETER
You saved the tw ns.

MENGELE
Yes, twins who now testify

92.

g

agai nst ne. Don't they know t hey

owe ne their lives?

PETER
Wiy didn't you save themall?

The idea is so foreign that Mengele can't
grasp it.

MENGELE
Save themall? Everyone?
PETER
Wy not ?
MENGELE

| woul d have destroyed the canp!

i mredi atel y

Don't you understand? There were

t oo nmany.

Peter waits.

MENGELE
Shoul d I have condemed the old
grandnot hers to that hell of
sl ave | abor and di sease?
(turns to attendant)
Raise me up a little.

( CONTI NUED)
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The attendant el evates the back of Mengel e' s bed.

MENGELE
Shoul d I have dammed the little
ones to a slow death by
starvation? Ganting thema
gui ck end was a great kindness.

PETER
A quick end in a burning pit.

MENGELE
(emphati cal | y)
We had no choi ce.

(t hen)
Have you ever seen a child
gassed? They don't die well. W

were forced to find other nmeans.
(to attendant)
Wat er .

The attendant pours water froma pitcher. Mengele
dri nks, invigorated.

PETER
The experinents, Doctor. M GCod
the experinents. You' ve admtte
conducti ng pai nful nedi cal
i nvestigations on children
wi t hout anesthetic --

d

MENGELE
Can't you understand? They were
dead. | found themon their way

to the crematorium |
experinmented. Yes |
experinmented! | drew fromtheir
deat hs meaning -- scientific
know edge that m ght benefit
ot hers nore fortunate.

(and)
Anyt hing | ess woul d have been
crimnal.

PETER
You inflicted a great deal of
suffering. You induced raging
infections and |eft them
unt r eat ed.
(agai n)
You used no anestheti c.

( CONTI NUED)
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MENGELE

| had no anesthetic.

(wi th astonishing vigor)
A surgeon sees gangrene, he has
no anesthetic, but he anputates
the linb. Do you call wtnesses
agai nst the doctor to tell how he
hacked with his saw, how bl ood
spattered his snock, how the
patient screamed? O course not.
Do you know what you do?

(voi ce boom nQ)
You say, "Thank God. Thank God
for the doctor."

CLOSE ON MENGELE

Hi s head has risen off his pillow and he's fixed the
Judges with a burning gaze. Then he |ooks to Peter and
his features soften into a | ook that approxi nates
affection. A ghastly sight.

PETER
recoils fromthe | ook.
| NT. HOTEL ROOM - CRISP VWH TE PI LLOW

Peter lies back. H's eyes remain w de open, tornented.
Cory joins him Wthout a word, he turns off the light.

DREAM SEQUENCE - UTTER BLACKNESS
A LATCH I S THROMN and a HEAVY CATTLE- CAR DOOR RUMBLES

aside, unveiling a blazing square of light. SOLD ERS
appear, bathed in |ight.

SOLDI ERS
Raus! Raus!

Bodi es tunble fromthe car into the |ight.
EXT. RAI LROAD SI DI NG - SUBJECTI VE CAVERA - NI GHT

Fl oodl i ghts of unearthly brilliance cast harsh shadows.
Soldiers strip the arrivals of every possession and herd
theminto line. Forced INTO this hapl ess procession
CAMERA LOOKS AHEAD. Rising above those in line, a
handsonme young SS officer stands on a platform his eyes
| ocked on the head of the line, his right hand extended
over them flicking right, left, right, left, left,

left. CAVMERA SLOAY NEARS the officer, the prisoners
ahead stream ng into darkness, until the officer's eyes
fall directly ON CAMERA. He stops. His face lights up

wi th wonder.
( CONTI NUED)
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YOUNG MENGELE
Pet er.

He hurries down the pl atform steps.
REVERSE ANGLE

At the head of the endl ess procession of the dammed,
Peter is taken into Mengel e' s enbrace.

YOUNG MENGELE
Peter, I"mso grateful you' ve
cone.

CUT TO BLACK.
| NT. HOTEL BATHROOM - NI GHT

Peter snaps on the light, breathing hard, drenched in
sweat. He | ooks hard at hinself in the mrror. A |long,
I ong | ook full of doubt and | oat hing.

I NT. COURTROOM NO. 700 - DAY

Court in session. Mengele, in the glass enclosure, is
again at the mcrophone as Voi gt redirects.

VA GT
There's been a lot of talk in
this room and | want to nmake
sure I'mstill clear on the
facts. You've testified that
while at Auschwitz you
participated in nmass gassi ngs.

Yes?
VENGELE
That's correct.
Va GT
Was that testinony the truth?
VENGELE
My testinony was factual.
Va GT
Your testinony was factual... And

when you testified that you sent
all 600 residents of a particular
barracks to their deaths, were
you telling the truth then?

( CONTI NUED)
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Unheedi ng,

Sonet hi ng

96.

MENGELE
| acknow edged the facts -- which
are not always the sane as the
truth, Herr Prosecutor.

Va GT
Ah... then let's just stick to
facts. You sent the 600 wonen to
their deaths. Fact?

MENGELE
Is it so hard to understand?
Have you no one in your world
whose |ife has | ost neani ng?

Va Gr
(overridi ng)
Fact or fiction, Doctor? Answer
t he questi on.

MENGELE
I s no one today suffering
hopel essl y?

VA GT
Your Honor --

PRESI DI NG JUDGE
The witness is directed to answer
t he questi on.
Mengel e | eans into the m crophone.

VENGELE
|s there no one, no _one unwanted?

here strikes a chord in Cory.

PRESI DI NG JUDGE

The witness will answer the
guestion.
MENGELE

Medi cine wi Il always need doctors
with the courage to kill.

PRESI DI NG JUDCGE

(furious)
Cut himoff.
MENGELE
| f you want the truth, read your
newspaper. You'll see |I'm

telling you --

( CONTI NUED)
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The m crophone goes dead, silencing Mengel e whose nouth
continues to nove inside the enclosure. Voigt's
di sgust ed.

Va GT
No nore questions.

Cory scribbles furiously.

I NT. CRIM NAL JUSTI CE BUI LDI NG - QUTSI DE COURTROOM
NO. 700

Cory's on a public phone.

CORY

Paul, hi, it's me. D dn't you
once tell me you had a doctor
friend i n Arsterdanf

(beat)
Can you put ne in touch with her?

(and)
Perfect.

| NT. HOTEL ROOM - LATE NI GHT
Peter enters al one.

PETER
Cory?

No answer. Her things are gone. Peter finds a folded
note on his pillow

I NT. HUCGE, CHAOTIC AIR TERM NAL - EARLY MORNI NG

Cory clears custons. Signs in five | anguages wel cone
her to Amsterdam

EXT. AR TERM NAL ( AMSTERDAM
Cory ducks into a taxi.

CORY
Rykst adt Mai n Hospital

ANOTHER TAXI, SOVEWHERE | N BERLI N

An el derly woman clinbs out and tugs her coat tightly
around her. Hilde. Peter exits the cab behind her.

PETER
You don't need to do this.

H LDE
|'ve needed to do this for 50
years.
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REVERSE ANGLE

reveal s they stand on the steps of the Werzbach dinic
for Children's Medicine. Sharing a wordless | ook, they
start for the door.

| NT. WUERZBACH CLI NI C - MORNI NG

Dr. Frank, the clinic director, passes, followed by
Peter and H Il de. They wal k purposefully. Hilde |ooks
at the children. Renmenbering. Peter, too, studies the
children. It's inpossible to know what he's seeing.

| NT. BASEMENT STAI RNAY

The narrow, dim little-used access to the basenent.
Frank, Peter and Hi | de descend.

| NT. RYKSTADT MAI N HOSPI TAL (AMSTERDAM - WAI TI NG ROOM
Cory waits. A young woman with a vibrant smle appears.

DR. VAN KONI NGSVELD
Cory Rohnf?
(ext endi ng her hand)
|"m Dr. van Koni ngsveld. How can
| help you?

| NT. WUERZBACH CLI NI C - BASEMENT ARCHI VES

Peter, Hilde and Dr. Frank pore over old records. Frank
finds sonething of interest in a file he's studying and
lays it aside, atop a short stack of simlar folders.

| NT. RYKSTADT HGOSPI TAL - BUSY CORRI DOR

The ani mated Dr. van Koni ngsvel d | eads Cory through the
bustle of this gleam ngly nodern hospital. Cory holds a
m crocassette recorder

DR VAN KONI NGSVELD
Economi cs is always an issue. Do
you --

ORDERLY (O S.)
Excuse us.

They step aside to nake way for a passing gurney and
Cory cones face to face wwth the patient, a woman in her
nineties. Her head lolls toward Cory, her eyes and
nmout h gaping wide in an agoni zed, voiceless wail. The
gurney turns a quick corner and she's gone. Van

Koni ngsvel d explains with synpathy:

VAN KONI NGSVELD
Bone cancer.

( CONTI NUED)
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She begi ns agai n:

VAN KONI NGSVELD
Anyway, economcs is always a big
issue. Do you have any idea how
much we spend on patients in
their last 30 days of life --
peopl e who tragically are never
going to get better? It's
st aggeri ng.

Cory's still | ooking back at the spot where the gurney
di sappear ed.

| NT. WUERZBACH CLI NI C

Peter, Hilde and Dr. Frank continue their search
Frank' s stack has grown dramatically.

| NT. RYKSTADT HOSPI TAL - ADCLESCENT UNI T

Cory and Dr. van Koni ngsveld are joined by a RESI DENT
who indicates a severely-afflicted adol escent.

RESI DENT
She' s never had a coherent
t hought. She'll never speak an

intelligible word. She's fed

t hrough a tube. Her parents
visit the first and fifteenth of
each nonth. The state pays the
bill. So you can understand that
peopl e begin to ask if there
Isn't anot her way.

INT. CLINIC - GROUND- FLOOR CORRI DOR

Hi | de | eads Peter and Frank through the clinic. She
noves as if in a dream

INT. CLINIC - FIRST FLOOR RECREATI ON ROOM

Sunlight and cheerful colors. Hlde enters, trailed by
Peter and Frank. She stops just inside the room After
a nonent, she noves with assurance toward a back corner

BACK CORNER - MOVENTS LATER

Peter, Hilde and Frank watch as worknmen peel the
carpeting slowy back to expose bare concrete. Hilde
flinches, as if she herself is being exposed. Peter
bends and runs his hand over the concrete. Cearly
visible in the floor: a distinct Iine of old bolt holes
describing a perfect square the size of a small bedroom

Peter sits dead center in the square. |magining.
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| NT. RYKSTADT HGOSPI TAL - DAY ROOM

A lounge filled with elderly patients. Cory and van
Koni ngsvel d talk to a young | NTERN

| NTERN
By the tine you get to their age
you' ve seen a few people die, and
not always well, if you know what
| mean. So they're afraid.
Afraid of the pain, of course,
but nore than that, afraid it's
going to be drawn out -- and if
t hat happens, terrified of what
it"s going to do to the people
they love. Fortunately, the
| egal situation in this country
permts us to take an active
medi cal role to ensure that
doesn't happen.

CORY
An active nedical role,
neani ng. . .

| NTERN
Humane net hods have been
devel oped.

Pause.

| NT. WUERZBACH CLI NI C - RECREATI ON ROOM

A girl of seven or eight, her body frail and bent and
propped in a pediatric wheelchair. Wth her one good
arm she wheels herself in circles, finding in that act a
bl azing joy that explodes in her tw sted, gaping smle.
Cl ose by and rapt, Peter watches.

EXT. DURENBURGER PLUMBI NG WORKS ( BERLIN) - DAY

An open bed truck off-1oads pipe beside this |arge,
prosperous old firm A taxi delivers Peter and he
enters the buil ding.

SAME SCENE - HOURS LATER

Daylight is waning as Peter exits and heads for a
wai ting cab.

EXT. QUTSKI RTS OF BERLIN - EVEN NG

Peter steps to the front door of an especially handsone
house. He knocks and waits. The door is opened by a
friendly WOMAN i n her 60s.

( CONTI NUED)
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PETER
Is this the hone of Edvard
Ni el son?
WOVAN
It is.
PETER
| s he here?
WOVAN

One nonent.

The Wonman di sappears into the house. A jovial, balding
MAN in his 70s appears.

PETER
Edvard Ni el son?

NI ELSON ( MAN)
Yes.

PETER
My nane's Peter Rohm |'m an
attorney representing Josef
Mengele in his current trial.

Ni el son's bew | der ed.

PETER
May | cone in?
NI ELSON
But... why would you want to talk
to ne?
PETER
Herr Nielson... During the w nter

of 1940, were you enployed by the
Dur enbur ger Pl unbi ng Wor ks?

And finally N el son understands -- and slans the door in
Peter's face.

| NT. RYKSTADT HOSPI TAL - PEDI ATRI C | NTENSI VE CARE UNI T

A roonful of infants and small children at death's door,
surrounded by high-tech nedical machinery. A heart-
rending sight. A PHYSICIAN in his forties walks with
Cory anong the sick

( CONTI NUED)
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PHYSI CI AN
Pl ease understand -- this is what
| see every day. It's the only

way you can real ly fathom what
I"mtelling you.

(indicates a patient)
Look there.

Cory steps to the bedside of a tiny newborn, her eyes
taped shut, breathing tube, NG tube, nultiple IVs.

PHYSI CI AN

You'll notice how quiet our
children are. No crying. W
nmust keep them so sedat ed.

(then)
Can you look at this child and
tell me you see life? Not in the
ordi nary sense of the word, you
can't. W're learning in these
cases to do what's right for the
patients. It's a nedical service
t hat benefits thousands in this
country every year.

CORY
(horrified irony)
"Thank God for the doctor."
(then)
This nmedical service, is it
provided with the patient's
consent ?

PHYSI CI AN
(eyes on his patient)
How can she possibly consent?

| NT. AVMSTERDAM HOTEL ROOM - NI GHT

Cory enters and pulls off her shoes at the end of one of
t he | ongest days of her life.

| NT. BERLI N HOTEL ROOM - N GHT

Peter sits on the edge of his bed watching tel evision
news coverage of the trial. Wary and al one.

EXT. BERLI N STREETS NEAR CRI M NAL JUSTI CE BUI LDI NG -
MORNI NG

Full -blown riot. An arny of anti-Nazi denonstrators
hurls rocks and bottles at neo-Nazi zealots. Police
drive both sides apart with dogs, truncheons and water
cannons.
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EXT. CRIM NAL JUSTI CE BUI LDI NG - MORNI NG

Hi |l mann's rental sedan skirts the violence to deliver
Peter, who is nuscled by police to the courthouse door.
He ignores the shouts of press and protestors.

| NT. COURTROOM NO. 700 - DAY

The stark contrast of judicial silence. Seated upright
in a wheelchair, only a single IV in evidence, Mngele
is wheeled into the encl osure.

PRESI DI NG JUDGE
Back on the record in Germany
ver sus Mengel e.
(and)
Def ense may proceed.

Peter rises.

PETER
The defense calls Dr. Karl Frank
director of the Werzbach Cinic
for Children's Medicine.

Va GT
bj ection. Does this wtness
possess firsthand know edge of
the defendant? D d the defendant
ever work in his clinic?

PRESI DI NG JUDGE
Cermany has had its turn, Herr
Prosecutor. Overrul ed.

Dr. Frank is ushered to the stand. Mengele watches with
i ntense interest.

PETER
Dr. Frank, what sort of
institution is the Werzbach
Clinic?

DOCTOR FRANK
We're an in-patient nedical
facility caring for children with
chronic disabilities.

PETER
In addition to directing the
clinic, you yourself are a
pedi atric surgeon, correct?

DOCTOR FRANK
Yes | am

( CONTI NUED)
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PETER
And as such you're accustoned to
readi ng patient files.

DOCTOR FRANK
O course.

Peter takes a stack of files fromthe defense table and
sets themin front of the witness. Cory slips into the
back of the courtroom catching Peter's eye, and
squeezes into a seat.

PETER
These files represent 51 patients
who died at your clinic during
the last six nmonths of 1939. Do
you recogni ze the files?

DOCTOR FRANK
(flips open top file
and gl ances i nside)

Yes | do.
PETER
You' ve studi ed thenf
DOCTOR FRANK
Yes.
PETER

Does anyt hing about them strike
you as unusual from a nedica
st andpoi nt ?

DOCTOR FRANK
Absol utely. Fifty-one patients,
suffering a variety of ailnents
-- severe deformties, nongolism
m crocephaly -- are |isted as
havi ng di ed of the exact sane
cause.

PETER
What cause was that?

DOCTOR FRANK
According to the records --
(reads fromtop file)
"An adverse reaction to
nmedi cation. "

Hi | de sits nptionl ess.

( CONTI NUED)
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PETER
Fifty-one deaths in six nonths
froman adverse reaction to
medi cation. That's unusual ?

DOCTOR FRANK
It's beyond belief.

PETER
Meani ng the records are
i naccur ate?

DOCTOR FRANK
Meaning the records are a lie.

PETER
Can you tell the court what you
think did cause those deat hs?

Va GT
bj ection. Specul ation.

PRESI DI NG JUDGE
Sust ai ned.

A beat. Peter adopts anot her approach.

PETER
Besi des cause of death, did the
files contain anything el se
notabl e i n common?

DOCTOR FRANK
Each file held an identical
| etter addressed to the parents.

(reads)

"W regret to informyou of the
death of your child. This death
shoul d not be considered a
tragedy. Under the
ci rcunst ances, the death shoul d
be viewed as a nerciful release.”

PETER
(repeats)
"... Death should be viewed as a
merci ful rel ease.™

Peter | ooks significantly toward the gl ass encl osure,
then returns to his table and collects a nuch taller
stack of files, which he deposits before Frank.

( CONTI NUED)
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PETER
These files represent patient
deaths for the three nonths
begi nni ng January of 1940. Have
you exam ned these files?

DOCTOR FRANK
Yes | have.

PETER
And what did you find?

DOCTOR FRANK
They show a sharp increase in the
rate of patient deaths over the
previ ous period, from51 deaths
In six nonths up to 452 deaths in
just three nonths.

PETER
So sonmewhere around the first of
January 1940, a death rate you've
descri bed as al ready beyond
belief junped sharply.

DOCTOR FRANK
Yes.

PETER
Did you note any ot her changes?

DOCTOR FRANK
Deat hs during this period
occurred anong those mnmuch | ess
severely ill, including patients
with mnor facial deformties,
cleft palate, undesirable
behaviors --

PETER
(i nterrupts)
Undesi r abl e behavi ors? Such as

what ?
DOCTOR FRANK
(a beat)
Bed-wet ters.
PETER

Bed-wetters? And they canme to
your clinic and died?

DOCTOR FRANK
According to these records.

( CONTI NUED)
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Pause.

PETER
Any change in the letters?

DOCTOR FRANK
Not one wor d.

PETER
They still said these deaths were
to be viewed as -- what did they

say?

DOCTOR FRANK
A nerciful rel ease.

PETER
A nerciful rel ease.

Mengel e |istens smugly.

PETER
Doctor, can you tell the court
for a fact what happened at the
begi nni ng of January 1940 to
account for this sudden increase
i n deat hs?

DOCTOR FRANK
For a fact? No.

PETER
Thank you, Doctor. No nore
gquesti ons.

PRESI DI NG JUDGE
Pr osecuti on?

Voi gt nakes a show of throwi ng up his hands in disgust.

Vva GT
No questi ons.

PRESI DI NG JUDGE
The witness is excused.

Frank stands and exits.

PRESI DI NG JUDGE
Herr Rohnt?

PETER
Your Honor, the defense calls
Edvard Ni el son

( CONTI NUED)
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An exceedingly reluctant Nielson is escorted to the
st and.

PETER
Herr Ni el son, what is your
occupation?

NI ELSON
I"'ma retired pl unbing
contractor.

PETER
And in January 19407

NI ELSON
| was a pl unber.

VO GT
bj ection! A plunber? Wat does
any of this have to do with the
defendant's cri nes?

(then)

Your Honor, Germany noves to bar
further testinony in this matter
as imuaterial and requests a
verdi ct on the evidence
present ed.

Peter is caught off guard by Voigt's surprise notion.

PETER

(qui ckly)
Your Honor, may we approach?

The Presiding Judge nods and both Peter and Voi gt nove
to the bench.

PETER
Surely the court won't deny the
def endant hi s def ense.

Vva GT
What defense is possible? He's
confessed to every charge.

PETER
No, Your Honor, no. The doctor
has admtted no guilt. He's
sinply stipulated to the facts of
his actions -- actions he
contends were a | ogical extension
of the nmedicine practiced at that
time throughout Germany. The
testinmony of this witness wll
corroborate that view

( CONTI NUED)
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VA GT
(outraged)
What view?! That there's sone
connection between what took
place in a nedical clinic and the
whol esal e butchery of Auschw tz?!
That' s obscene!

PETER
Your Honor, if we can hear the
witness, | believe the connection
wi || becone clear.

The Presiding Judge considers at |ength.

PRESI DI NG JUDGE
Let no one say this court denied
any defendant a fair trial
Motion denied; we'll hear the
W t ness.

Voi gt reacts in exasperation as he and Peter return to
their pl aces.

PETER
Herr Nielson, are you famliar
wth an institution known as the
Wier zbach dinic for Children's
Medi ci ne?

No answer is forthcom ng.

PETER
Herr Ni el son?

NI ELSON
I'mfamliar.

PETER

I n January 1940, were you sent to
that institution to do sone
pl unmbi ng wor k?

NI ELSON
Yes.

PETER
Right after the New Year's
hol i day.

NI ELSON
That's right.

( CONTI NUED)



110.
CONTI NUED:

PETER
It wasn't an ordinary pl unbi ng
job, was it? Tell the court what
you renenber about the project.

Ni el son stares at the floor. Peter crosses back to his
table and a final sheaf of aged paper.

PETER
You do renenber the project,
don't you? Because we can
i ntroduce a nunber of docunents
to refresh your nmenory.

NI ELSON
| remenber.
(pause)
They were building a room --
PETER

VWhat sort of roonf

NI ELSON
Alittle room Sealed all the
way around, top and bottom - -
like a big shower, with one set
of pipes going in, another set
com ng out.

PETER
So you, what, hooked up the
pi pes?

NI ELSON

Hooked up the pipes. Checked for
| eaks. They were very concerned
about that. D dn't want any

| eaks.
PETER
They who? Who was in charge?
NI ELSON
The doctors. | did exactly what
the doctors told ne.
PETER
Did you know what you were
bui | di ng?
NI ELSON

| asked; no one seened to know.
Finally one of the doctors told
me it was for an experinental new

treat nent.
( CONTI NUED)
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PETER
An experinental new treatnent.
Did you ever discover the nature
of that treatnent?

NI ELSON
Not the first time. But | ater,
when they sent ne back.

PETER
They sent you back? Wy?

NI ELSON

They wanted ne to take it down.
PETER

Real ly. Wen was this?
NI ELSON

About a year and a half l|ater.
PETER

So... sonetine in the last half

of 1941. And you say this tinme
you di scovered the nature of the
treat ment.

NI ELSON
They had the exhaust from a
di esel engi ne hooked up to the
i nt ake pi pes. Punping the
exhaust into the room So, |

mean, |'m not stupid.
Cory, sitting beside Hilde near the front of the
gallery, listens with horrified fascination.
PETER

Were you given any expl anation as
to why the device was dismantl ed?

NI ELSON
Wll... sothat it could be..
r el ocat ed.

PETER

And do you know where it was
"rel ocated"?

Ni el son shifts unconfortably.

NI ELSON
Yes.

( CONTI NUED)
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PETER
O course you do. They sent you
along with it, didn't they, to
put it back together on the other

end.
NI ELSON
(pause)
| was only a plunber. | only did
what they told ne.
PETER

Herr Ni el son, would you pl ease
tell the court where the device
was noved?

Ni el son shakes his head, nute.
PRESI DI NG JUDGE

The witness is instructed to
answer the question.

PETER
VWhere was the device nmoved?
NI ELSON
(finally)
East .
PETER
East. Were in the East?
NI ELSON
Pol and.
PETER
Sout hern Pol and?
NI ELSON
Sout hern Pol and, correct.
PETER
Were, exactly, in southern
Pol and?

Ni el son doesn't want to answer.

PETER
Auschwi t z?

Ni el son's hand covers his face. Pet er al nbst shouts:

( CONTI NUED)
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PETER

Was the device noved to
Auschwi tz?

NI ELSON
(barely audi bl e)
Yes.

A charge goes through the room

MENGELE
(a whi sper)
Yes.

PETER
When this device was reinstall ed
at Auschwitz, what nodifications
did you make?

NI ELSON
None.

PETER

(power fully)
Your testinony is that you
dismantled this device In a
Cerman nedical facility -- and
then reassenbled it w thout
nodi fication at the Auschwitz
exterm nation canp in Pol and?!

NI ELSON
(a cry)
| DID WHAT THE DOCTORS TOLD IME!

On Mengel e's face a crooked smle appears. Peter turns
to the bench.

PETER
Not hi ng further.

H s eyes neet Cory's. Wat in God's nane has he done?

EXT. CRIM NAL JUSTI CE BU LDI NG - MAI N ENTRANCE - END OF
DAY

MOVE W TH Peter as he pushes out the front door and into
a chaos of protest. Police fight to contain enraged
denonstrators as Peter nakes his dash toward Hi |l mann's
r@iting car. An OLD MAN strains through the police

i ne.

( CONTI NUED)
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OLD MAN

HE KILLED MY MOTHER, HE KILLED MY
FATHER, HE KILLED MY BROTHERS - -

The O d Man is pushed back. A group of rainbow haired
punks breaks through and surrounds Peter, one of them
dousing Peter with red paint.

Police surge in. Peter is knocked to the ground, his
briefcase torn fromhis grasp. He scranbles after it,
paint dripping into his eyes. Strong arns reach through
the nelee, pull Peter to his feet. Pressing the

bri efcase into his hands, they hustle himtoward
HIllmnn's car. Once at the car, Peter w pes paint out
of his eyes, gets a |look at his saviors: a trio of
buzz-cut young FASCI STS in tattoos and jackboots. One
of them shoots hima grinning Nazi sal ute.

FASCI ST THUG
Si eg heil.

Peter jerks free and | eaps back as if froma
rattl esnake. Fixing themw th a | ook of absol ute
contenpt, he ducks into the car.

I NT. CAR
Wth the back door still hanging open, Hllmann tries
desperately to pull into traffic.
CORY
Go, Felix, go!
PETER

| m okay --

He pulls the door closed and falls back agai nst the
seat. The skinheads pace the car |ike an honor guard
fromhell. Cory clutches Peter and screans at Hi |l mann:

CORY
[CONN!

Finding a hole in traffic, he accelerates and the
ski nheads fall away, hooting their support.

BLOOD- RED WATER
swirls down the drain.
| NT. HOTEL BATHROOM

Pet er showers, scrubbing paint out of his hair, his
ears, his eyes, strangely buoyed by this day.

( CONTI NUED)
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PETER
| don't know which scared Felix
nore, those aninmals outside his
wi ndow or me, dripping paint on
his rented uphol stery. "But --
but -- but, Peter -- ny deposit!"

Peter laughs. But soon realizes he's |aughi ng al one.

PETER
Cory?

He peels back the shower curtain. She sits with head
bowed, face averted. Crying. Peter waps a towel
around hinself and steps out of the shower.

PETER
What ?

She | ooks up, eyes wet with tears.

CORY
When | saw you coning toward the
car -- | thought it was blood. |

t hought they were killing you.

Peter takes her in his arnms. She sags against him
They hold onto one another. Finally:

PETER
Wy did you | eave?

She wi pes her tears with his towel. Tries to find the
wor ds.

CORY
He kept tal king about us. About
our doctors, our tinme. Like he
was pointing his finger saying
you do the sanme things, you're as

guilty as ne. | wanted to prove
hi m wr ong.

PETER
Did you?

Not an easy question for her to answer.

CORY
| didn't find anyone gassing
Jews.

( MORE)
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CORY ( CONT' D)

(beat)
| nmet doctors who expl ai ned why
it's sonetinmes necessary to kill.
| nmet one who calls herself a
"hel per of death.” | heard a
worl d of good intentions. And |
kept thinking about your nother.
And all those children at
Wier zbach

(then)
What does that nake those
doctors? A bunch of little
Mengel es?

PETER
O course not.

CORY
Then what ?

They sit in silence, westling with the inpossible
guesti on.

| NT. HOTEL ROOM - LATER
Peter listens as Cory replays a recording.

CORY (V.0O)
An active nedical role,
meani ng. . .

| NTERN (V. Q)
Humane net hods have been
devel oped.

CORY (V.0QO)
Are you telling nme you' ve taken
action to bring about a patient's
deat h?

| NTERN (V. Q)
We're tal king about patients
whose |ives are essentially over.
Their bodies just don't knowit.

CORY (V.0QO)
Patients who are really... dead
al r eady.

| NTERN (V. Q)

That's wel | put.
She clicks off the recorder. Peter's thinking.

( CONTI NUED)
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Uncertain exactly how to make the pieces fit.
back onto the fl oor.

PETER
When ny nother told nme to be
careful, that what happened to
Eri k's uncle could happen to
anyone, | was terrified. Because
| didn't know how to be careful
| didn't know what to watch for.

(beat)
The Jews say "Never again." But
if we're only guardi ng agai nst
swasti kas and psychotics, |'m

afraid we're going to mss it.
W're going to mss it. Because
| don't think that's the way it
happens.

(so quietly)
But how does it happen?

Cory | ooks at the tapes spread in front of her.

assurance.

CORY

| can't tell you what all this
means, Peter, but there's
sonet hi ng here.

(right at him
And | think | have an idea how
our nei ghbors becane killers.

(so sinple)
Just alittle bit at a tine.

Peter's face. A stone has dropped into a stil

swi tch has been thrown. A Gestalt nonent.
Under st andi ng.

117.

He eases

A new

pond.

STRAI GHT CUT TGO

| NT. COURTROOM NO. 700 - DAY

The courtroomis packed and silent, all eyes focused on
Pet er who stands before the bench, holding in his

upr ai sed hand a book.

PETER

One smal |l step.
(beat)

At the tine of the war, Gernan
doctors held a comon belief in
an idea introduced by this book
-- The Perm ssion to Destroy
Life Uworthy of Life.

( MORE)

( CONTI NUED)
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PETER ( CONT' D)
They believed that not all |ives
were worth living, that in sone
i nstances physicians were in fact
obligated to take life rather

than save it. It's a sinple
i dea, easily understood. It goes
like this.

Mengel e's in the wheelchair again. Hi's breathing is
| abored but he sits ranrod straight, held in place by
pri de and defi ance.

PETER

| magi ne you're a doctor, and

i mgi ne you have a patient, a 95-
year-old woman within a week of
death from bone cancer. Now this
is an extrenely painful disease,
t he bones becone so weak that the
sinple act of rolling over in bed
can break them And even as you
prepare an injection of norphine,
you know it won't be enough to
nunb her horrible pain. Yet to
anrease t he dosage will kil

er.

Mengel e listens intently.

PETER

You explain this to your patient,
and she | ooks you right in the
eye and begs you: Fill the
syringe.

(beat)
Such a sinple step, this step
fromhealer to killer. Just fill
t he syringe.

(hol ds up book)
Thi s book urged doctors to take
that step. And why not? On what
grounds coul d a conpassi onate
physi cian refuse this woman's
request ?

(beat)
One small step. |If you read the
papers, you know it's a step
doctors now take every day.

Mengele smles a small smle of appreciation.
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PETER
Now i magi ne the sane pati ent
maki ng the same request a nonth
earlier -- before her pain has
becone so horrible. You know
very well what's com ng, and she
asks you to fill the syringe.
VWhat then? WIIl you deny the
request sinply because the
patient hasn't suffered
sufficiently? On what
grounds?... So. Another step.

The Judges listen stoically.

PETER

Now i magi ne that instead of 95,
the patient is only 75. But
still suffering and just as
surely dooned to die. |nmagine
this patient begging you to fil
the syringe... Having granted the
first two requests, on what
grounds can you deny this one?
One nore step.

(pause)
Now what if, iInstead of 75, the
patient is only 55?... O 457?...
What if she's 35? Still

suffering, still dying, still
beggi ng.

(beat)
Wiat if she's only 57

(qui ckly)

But of course that's different.
Now she can't make the request
hersel f. So i magi ne her nother
and father wth broken hearts
beggi ng you, "Please, Doctor.
End this nightmare. Fill the

syringe."

Peter's delivery holds the courtroomat rapt attention.

PETER
WIIl you deny them-- and force
the suffering to continue --
si nply because the patient is too
young to nmake the request
hersel f? On what grounds?... One

nmore step.
( MORE)
( CONTI NUED)
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PETER ( CONT' D)

(1 ong beat)
And now, finally, inmagine your
country at war. And inagine a
child facing gruesone suffering
and i nescapabl e death. Only now,
because of the war, no parent is
there to make the request. And,
agai n because of the war, it's no
| onger one child but a hundred
children. And they're not in a
hospital bed, they're in the back
of a dunp truck. Not your fault;
the war's fault. And you have no
norphine... only a burning pit.

(waits)
VWhat now. WHAT NOW! You're a
doctor. On what grounds will you
deny these children the sane
ki ndness, the sane conpassion,
the sanme rel ease, granted the
ot hers?

(pi cks up book)
But of course you're not doctors.
You're judges. And so | ask
you - -

(brandi shes book;

t hunder s)
If we grant any doctor that first
smal |l step, on what grounds can
we deny Doctor Mengele the |ast?
ON VWHAT GROUNDS?! !

(barely nore than

a whi sper)
The road to Auschwitz isn't so
hard --as long as it's taken one
step at a tine.

Cory's sober as death. Mengele glows. Peter stands his
ground in the center of the courtroom

DI SSCLVE TO
EXT. BERLIN STREETS - PRE- DAWN
In the dark, quiet hours before norning, Peter wal ks
al one through the streets of this city so visibly
haunted by its past.
| NT. WUERZBACH CLI NI C - PRE- DAWN

Danmaged chil dren sleep. Peter wal ks anong t hem
Soaking themin. Form ng a bond.
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EXT. BERLIN - DAWN

Monents before the sun breaks the horizon. A light rain
falls as a taxi noves through the streets.

EXT. CRI'M NAL JUSTI CE BUI LDI NG

The taxi rolls past a handful of anti-Nazi denonstrators
who brave the rain to man a strategic |ocation near the
mai n entrance. They pay no attention to the taxi as it
rounds the side of the building. Peter steps fromthe
taxi, unfurls an unbrella and noves toward a side

ent rance.

I NT. CRIM NAL JUSTI CE BUI LDI NG - STAI RAELL

Peter descends at a leisurely pace, a man finally at
peace with hinself.

| NT. BASENMENT HOLDI NG AREA - QUTSI DE CELLS
Peter is frisked. H s briefcase is searched.
| NT. MENGELE' S CELL

It resenbles a nodern ICU. A male NURSE in hospital
blues sits attentively at the foot of the bed, watching
a video display of the patient's vital signs and making
notes in his chart. Mengele |ies beneath a H SSI NG
OXYGEN MASK, eyes closed in restless slunber. Two
GUARDS stand watch as Peter steps to the bed.

PETER
Doct or .

The Nurse shakes his patient, flips on |ights.

NURSE
Wake up, Doctor. You have a
visitor.

Mengel e cracks his eyes open, speaks thickly.

MENGELE
Peter?... Wiat tine is it?

PETER
Just before six.

Mengel e coughs tightly into the mask. Hi s condition
appears to have worsened dramatically.

PETER
The court clerk woke ne 30
m nutes ago. There's going to be
a verdict.

( CONTI NUED)
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CONTI NUED
Despite his illness, Mengele speaks with a kind of
happi ness.
MENGELE
The verdict --

(coughs agai n)
The verdi ct nmakes no difference.
| said what | cane to say.
(then)
That's victory enough.

A spasm of painful, ineffectual coughing ensues. Peter
turns to the Nurse.

PETER
Can't you give himsonething?

The question sounds notivated by sonething | ess than
synpat hy.

NURSE
Tyl enol . Aspirin.

PETER
Aspirin?

NURSE
He refuses norphine. It dulls
his m nd.

PETER
So does the pain. Gve it to
hi m

MENGELE

(bet ween coughs)
| don't want it.

PETER
A partial dose then.

MENGELE
No - -

But the Nurse crosses to a nedicine |ocker.
NURSE
It may relax your airways,
Doctor, help you to breathe.
The Nurse opens the | ocker and renoves a glass vial.

Using a syringe, he withdraws a small quantity of the
drug. Peter watches with interest.

( CONTI NUED)
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PETER
(to Nurse)
How | ong has he had this pain?

NURSE
It's much worse since yesterday.
The tunors have begun obstructing
hi s airways.

PETER
Can anyt hi ng be done?

NURSE
(hol ds up syringe)
At this point, the best we can do
i s manage the pain.

He crosses back to the bedside, sterilizes a port in the
IV Iline and inserts the needle. Mengele swats at the
syri nge.

MENGELE
| don't need it.

NURSE
|"monly giving you 40
mlligrams. You're witten for
100.

The Nurse pushes the norphine into the |ine.

NURSE
l[t's in.
The Nurse withdraws the needl e and di scards the syringe
in a waste container. Peter turns to the Guards.

PETER
|"d like to speak with my client
privately. WII you give us a
nmoment ?

He answers their reluctance with a reassuring smle.

PETER
| don't think I'Il be in any
danger.

The Nurse jots a final notation in the chart and heads
for the door.

GUARD
Don't be | ong.

( CONTI NUED)
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The Nurse and Guards exit, |leaving Peter alone with
Mengel e.  The norphi ne has done its work. The old man
rel axes. His eyes find Peter.

MENGELE
Do you know you're the only one
who's bothered to visit ne here?
(beat)
Muel ler went to ny famly. They
told himthey don't know who |
am

Pet er has noved to the cell door and gl ances through the
small window into the corridor. He pulls the oxygen
mask away.

MENGELE
You' ve done wel |, Peter.
(and)
You saved your famly.

Peter crosses away fromthe door and OQUT OF FRAME as
Mengel e |ies back on his pillow

PETER (O S.)
It must be a very great burden.
In prison, in pain, alone.
Wt hout hope of recovery.

Though these words are delivered w thout any particul ar
feeling, Mengele finds confort in them

PETER (O S.)
You've led a difficult, lonely
life.

Mengel e rel axes into his pillow

PETER (O S.)
And now death is imm nent.

As Mengel e contenpl ates these thoughts, his eyes drift
cl osed.

PETER (O.S.)
When it comes, you'll no doubt
wel cone it as you al ways have. ..
a nmerciful rel ease.

Mengel e' s eyes open. Sonething troubling about that
| ast remark. He turns to see:
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PETER
bent over the nedicine | ocker.

MENGELE
What are you doi ng?

Peter turns. He's drawing fluid froma glass vial.

PETER
Filling the syringe.

Mengel e' s st unned.

MENGELE
Are you going to nmurder ne?

PETER
Murder you? No. |'mjust going
to... practice nedicine wthout a
i cense.

Mengel e's incredulity gives way to a crooked smle. He
| aughs at Peter's w cked, w cked joke. Peter w thdraws
the needle fromthe vial and crosses to | ocate the port
inthe IV I1ine. Mengele's |aughter dies.

MENGELE
Peter -- put that thing away
bef ore soneone sees you and
t hi nks you' re seri ous.

But Peter's dead serious. He inserts the needle in the
line. Mengele claps his hands over Peter's.

MENGELE
You know i f you push that dose
you' || spend the rest of your

[ife in prison --
Peter allows hinself the tiniest of smles.

PETER
But I'mnot going to push it.

He grasps Mengel e's hands, forces them around the
syringe, and then clanps his own hands over Mengele's.

PETER
(ice)
You are.
Peter | eans close with uncensored fury.

( CONTI NUED)
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PETER
You ordered a truckl oad of
Iiving, breathing children thrown
into an inferno. You nutilated,
you gassed, you starved, you
di ssected children alive. Then
you twi sted the words around and
around to nake murder sound |ike
a kindness. But it was no
ki ndness. The truth is in the
pil es of emaci ated corpses. The
truth is in the mass graves. The
truth is in the snoke that rose
over Auschwitz

Peter exerts dangerously increased pressure agai nst
Mengel e' s hands. Mengele trenbles as he resists.

PETER
FOUR HUNDRED THOUSAND HUMAN
BEINGS. Don't you dare deny
yoursel f the sane ki ndness you
heaped on so many others.

The Guard calls from outsi de:

GUARD (O S.)
Counsel or ?

Mengel e's eyes fly to the door. He rasps:

MENGELE
Quard --

But Peter drowns out the feeble cry with a sharp:

PETER
Privacy, Sergeant -- please!

Peter watches the cell door. Wen it doesn't open, he
turns back to Mengel e for

PETER
Push it, Butcher! Go on!!! PUSH
LT

And just when it seens Mengele's strength is about to
fail, Peter releases his wldly shaking hands and takes
a quick step back, |eaving the defendant hol ding the
syringe al one.

( CONTI NUED)
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PETER

(quietly)
Push the syringe and conpl ete
your victory. O call for the
guard... and live a few nore
days.

(wait)
Knowi ng the truth about yourself.

Mengel e gasps for breath, quaking as he stares at the
deadly syringe, paralyzed by Peter's challenge. His
hands tighten on the syringe. An interm nable nmonent of
tortured indecision. And then the terror becones too
great and he jerks the needle free and casts it from
him It skitters across the floor, comng to rest at
Peter's feet.

MENGELE
(croaks it out)
Nur se --

Mengel e gropes for the oxygen mask. Peter picks up the
syringe. He calmy drops it in the nedical waste

contai ner as Cuards appear. Mengele |ooks fromPeter to
the returning Guards to the container holding the
syringe. Finally:

VENGELE
Get the nurse in here to fix this
mask. | can't breathe.

The Nurse goes to work checking the flow of oxygen to
the mask. Peter steps to the cell door.

VENGELE
You think | was a bad doctor
because | kill ed.

PETER
You weren't a bad doct or.
(wait)
You were no doctor at all.

And with that Peter goes, |eaving Mengele, to sink into
his pillow as the Nurse straps the mask firmy over his
face.

EXT. CRIM NAL JUSTI CE BU LD NG - DAY

RAI' N POUNDS t he pavenent. Beneath the downpour,
unbrel l as converge on the great buil ding.
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I NT. CRIM NAL JUSTI CE BUI LDI NG - COURTROOM NO. 700
- DAY

The roomis packed and silent as the judges enter.
Mengel e is scarcely visible inside the glass encl osure,
now stuffed al nost beyond capacity w th nedical

machi nery. Even in the short tinme since Peter left him
his condition has deteriorated. But nore than that,
sonet hi ng has changed in Mengele, as if the corner of a
careful | y-placed veil has fallen away. From behind it
peers a profoundly dark and frigid soul, full of venom

PRESI DI NG JUDGE
Back on the record in the matter
of Germany versus Mengel e.

Hi |l mann shifts nervously. Peter is at ease.

PRESI DI NG JUDGE
The defense has asked this court
how it can condemm killing by one
physi ci an whil e sancti oni ng
killing by others. They have
asked how we may, in their words,
reject the last step while
wel com ng the first. These
guestions puzzle the court. For
German | aw sanctions killing by
no one. W acknow edge that the
practice of nedicine --
particul arly nodern nedicine --
poses thorny ethical dilenmas.
But we declare with the | aws and
constitution of Germany this one
sinple edict: Don't kill.

(and agai n)

Don't kill.

Mengel e' s eyes darken with blistering contenpt.

PRESI DI NG JUDGE
By his own adni ssion, the
defendant did kill --
prolifically, energetically and
wi thout renmorse. In the nanme of
sci ence he undertook barbaric
experinments that inflicted
uni magi nabl e suffering. And then
he congratul ated hinself with
words |ike kindness, nmercy and
conpassi on.

Cory listens fromthe gallery.

( CONTI NUED)
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PRESI DI NG JUDGE

This court instructs the
def endant that genui ne conpassi on
addresses human suffering by
drawi ng al ongside the sufferer to
confort and to serve.

(with great force)
It does not annihilate him

(beat)
The defendant did successfully
establish one fact beyond
di spute: The human heart is
capabl e of justifying any evil it
craves. And so the judgnent of
this court is as follows:

MENGELE' S FACE
is set.

PRESI DI NG JUDGE (O. S.)
As to the charges of war crines,
guilty on all counts.

Mengel e doesn't blink. PUSH IN

PRESI DI NG JUDGE (Q S.)
As to the charges of crines
against mnorities, guilty on al
counts.

PUSH CLOSER

PRESI DI NG JUDGE (Q S.)
As to the charges of crines
agai nst humanity, guilty on al
counts.

CONTI NUE PUSH | NTO EXTREME CLOSEUP

PRESI DI NG JUDGE (O. S.)

Because of the hi deous nature of
t hese crinmes and the ent husi asm
with which they were comm tted,
this court will nmete out the
maxi mum penal ty possi bl e under
German law. life in prison

(gavel s)
This matter i s concl uded.

Mengel e breathes a single word, a lifetine of rage

distilled in a whisper:

VENGELE
| di ots.

129.
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I N THE COURTROOM

Silence prevails. The Judges rise and sweep fromthe
room Cory sits notionless. Slowy and with little
sound, spectators rise and nove toward the exit. Peter
gazes into the glass enclosure as a retinue of earnest
young doctors surrounds Mengel e and prepares to nove
him Hllmnn steps to Peter's side.

HI LLMANN

Life in prison.

(bitterly)

He'll laugh all the way to the

grave.
PETER

Do you believe in hell, Felix?
HI LLMANN

| don't know. Do you?
Pet er never takes his eyes off Mengele.

PETER
| " m hopi ng.

They watch as Mengel e is wheel ed fromthe encl osure.
The attendants pause to reposition the oxygen tank and
Mengel e' s eyes neet Peter's. H's voice is a hoarse
whi sper.

MVENGELE

We' d have done better with a
nmedi cal tribunal

(agoni zi ng cough)
These inbeciles...

(anot her cough)
These i nbecil es have no idea
what' s happeni ng i n nmedi ci ne
t oday.

The attendants roll Mengele slowy away. Peter watches
until he's gone.

I NT. CRIM NAL JUSTI CE BU LDI NG - GROUND FLOOR

In the crush of courtgoers exiting the building, Cory
searches for Peter. She spots himnear the doors,
standing still. Like someone going into shock foll ow ng
a trauma. Cory crosses to him He turns to her. Their
eyes mneet.

PETER
This nmorning... | had the chance
to kill him | alnost did it.

( CONTI NUED)
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Cory | ooks through the doors to the waiting nob of
reporters and beyond themthe crowds of protestors.

CORY
Tell themthat. Mke them
understand why you did all this.
Even if it neans never arguing
anot her case. Tell them

PETER
No. | have to do sonething
har der .

He takes her hand.
EXT. CRI M NAL JUSTI CE BUI LDI NG - DAY

Peter and Cory energe together, raising an unbrella
against the rain that falls in sheets. Reporters
t hunder questions. Peter steps forward.

PETER

What can | tell you? That Josef
Mengel e was a savage butcher? O
course he was. But you al ready
know that. What can | tell you?
That no connection exists between
Germany's first well-intentioned
killing and the bl oodbath that
foll owed? But it does exist. W
proved that. Josef Mengele
thinks this fact excuses him
He's wrong.

(wait)
| fear it indicts us all.

(wai t again)
What can | tell you to help you
sleep tonight? Only this.
Cherish life.

Peter's eyes turn to Cory and he pulls her to him

PETER
Cherish. Every. Life.

Peter steps away fromthe m crophones. A WAGNERI AN ARI A
BEGNS. Cory takes the unbrella fromhim Lowers it.
Taki ng his hand, she wal ks with him pushing through the
reporters, solemly and unprotected, Iinto the drenching
rain.

FADE QUT.
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FADE | N:
A HEAVI LY- SHADOWED, UNI DENTI FI ABLE, OTHER- WORLDLY PLACE

The ARIA is joined by a stark HI'SS. Sonet hi ng dark
glides INTO FRAME. d eam ng bl ack boots. Prone.
Fol l owed by the crisp trousers of an SS officer's
uniform Then the dark uniformtunic, arnms fol ded
precisely across the chest after the manner of the SS.
And then the face. Hauptsturnfuhrer Josef Mengel e.

Aged and grey. Eyes wi de open. They blink once.

Twice. The body trollies past, before it the open nouth
of awldly H SSING GAS OVEN. As the body slides into
the inferno, the trousers begin to burn. The eyes blink
agai n.

The ARI A SOARS.
FADE QUT.

THE END
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