ACTUAL | NNOCENCE

Tel epl ay by
Chri stopher & Kathleen Riley

Based on the book by

Barry Scheck
Pet er Neufeld

Ji m Dwyer

January 11, 2002



Qur procedure has always been haunted by the ghost
of the innocent nman convi cted. It is an unreal
dr eam

Justice Learned Hand, 1923

The thing is, you don't have many suspects who are
innocent of a crinme. That's contradictory. If a
person is innocent of crine, then he is not a
suspect .

Edw n Meece, Attorney General
of the United States, 1986



ACTUAL | NNOCENCE

FADE | N:
A JURY BOX

Twel ve prospective jurors. Serious. Sober.
si npl e.

JUDGE JONES (O S.)
The defendant is charged with
murder in the first degree. |If
you find beyond a reasonabl e doubt
that the defendant is guilty, can
you consi der each puni shnent,
death, inprisonnent for life
wi t hout parole, or inprisonment
for life? Ms. Abbott?

ABBOTT
| couldn't consider death. |
could consider life w thout parole
and life.

JUDGE JONES (O S.)
Ms. Lee?

LEE
| think | can.

JUDGE JONES (O S.)
M. Ballard?

BALLARD
| feel the sane way about it.

JUDGE JONES (O S.)
M. Mann?

MANN
Yes.

JUDGE JONES (O S.)
M. Li kowski ?

LI KOABK
| feel the sane.

JUDGE JONES (O S.)
Ckay. Now, you feel the sane as
who?

LI KOABK
Yes.

JUDGE JONES (O S.)
You coul d consi der each possible
puni shrent ?

M dwest



LI KOABK
Ri ght .

JUDGE JONES (O S.)
Ms. Flowers?

FLOWERS
If there's no doubt in nmy mnd I
could do all three of those.

JUDGE JONES (O S.)
No reasonabl e doubt ?

FLOWNERS
No reasonabl e doubt.

JUDGE JONES (O S.)
M's. Dobbi ns?

DOBBI NS
No, the death.

JUDGE JONES (O S.)
M. Bl ack?

BLACK
Same, yes, sir, | agree with it.

JUDGE JONES (O S.)
Okay. Now, agree with who?

BLACK
What ever you said, yes, sir.

JUDGE JONES (O S.)
Can you consi der each of the
possi bl e puni shnments, each one, is
t hat what you were sayi ng?

Alittle hesitation.

BLACK
| didn't catch what you said.
But the old guy still smles, ever hel pful.
FADE OUT.
FADE | N:

A GQUI TAR STRI NG

is plucked. Qut of tune. Fingers twi st the tuning peg.
Pl uck agai n.

DENNIS (O S.)
Better?



RON (O S.)
You deaf, Fritz? You can't hear
how fl at that sounds?

TWO MEN

sit on a low wall outside an Ckl ahoma bar, bundled in
j ackets against a cold wnd, cradling guitars, tuning up.

SUPERI MPOSE:  DECEMBER 1982.

RON WLLIAVBON is the big one, an athlete past his prineg,
gone soft around the mddle. DENNIS FRITZ is trimmer,
nore polished, seens snarter.

DENNI S
Only reason it sounds flat,
Ronnie, is 'cause you're sharp.

RON
Li ke hell I'msharp. | got
perfect pitch.

Dennis plays a rocky little riff. He's good. The guitar
sounds fine but Ron shakes his head.

RON
If you're not deaf you're a liar.
Let nme hel p you.

Whil e Dennis struns, Ron reaches to Dennis's guitar and
gives a tuning peg a sharp twist. The string goes
hopel essly out of tune. Ron grins.

DENNI S
You did not do that. You didn't
just put ny guitar out of tune.

RON
Boy, that guitar's never been in
t une.

Ron starts twisting all the pegs on Dennis's guitar,
cracking hinmself up. Dennis can't keep fromsmling a
little hinself.

As the sun sets over the town of Ada, Ckl ahonm, a neon
sign lights up behind Ron and Dennis -- "THE COACH LI GHT
CLUB. "

HARD CUT TO
CRI ME SCENE VI DEO OF A WOMAN' S BARE BACK
[t's GRAINY, UNSTEADY, HANDHELD work. The woman is face

down, notionless. On her pale, pale skin is scribbled
the nane "DUKE GRAM' in crinson.



CAMERA OPERATOR (V. Q)
(shaken)
What does that | ook Iike to you?
s it blood?

CORONER' S ASSI STANT (V. Q)

No, it's thicker. | think it's
ket chup.

(then)
Victimis a white fermal e, age 21,
name of Debbie Carter.

(an asi de)
You know her?

CAMERA OPERATOR (V. Q)
No, you?

CORONER' S ASSI STANT (V. Q)
Yeah, she used to wait tables down
to the Coach Light. Real sweet

girl.

The body is rolled on its side. The word "DIE" is
witten in thin letters on the woman's chest.

CORONER' S ASSI STANT (V. Q)
Holy God, get a closeup. Now
what's that, fingernail polish?

EXTREME CLOSE ON CARTER S THI GH

A loose hair is tweezed fromher skin and put in an
evi dence bag.

CORONER S ASSI STANT (V. Q)
Hai r nunber seven found on
victims right upper thigh.

DEBBI E CARTER S FACE

Pretty, young, badly beaten. A red crease around her
throat. A gloved hand reaches inside her nmouth, pulls
sonmething fromdeep in her throat, a pale green wash
cloth soaked in blood. From O S., an | NVOLUNTARY
GAGGE NG

CORONER' S ASSI STANT (V. Q)
I f you need to sit down, sit down,
but you can't puke in here.

WORDS ON THE WALL
Painted in fingernail polish. "JIMSMTH NEXT WLL DIE."



DI NETTE TABLE

On the formca surface, nore witing in fingernai
polish: "DON T LOOK FORE US OR EALSE."

CORONER' S ASSI STANT (V. Q)
El se. That's not how you spel
else... Is it?

A BLOCODY PALM PRI NT

stains the apartnent wall near the floor. A hand saw
works to cut free the rel evant chunk of drywall.

CAMVERA OPERATCR (V. O.)

Hang on, | gotta change tapes.

CORONER' S ASSI STANT (V. Q)
It's alright. | think we got it
all. You can go ahead and put the

canera away.
The PI CTURE GCES TO SNOW
FADE QUT.
FADE | N:
| NT. ADA, OKLAHOWA, POLI CE STATION - DAY

No bigger than a 7-11. DETECTIVE SM TH sits at his desk,
staring into a cardboard box. klahoma State Bureau of
| nvesti gati on AGENT GARY ROCERS cones out of the john.

DETECTI VE SM TH
Hey, Gary. You know what a nonkey
wrench | ooks |ike?

AGENT ROGERS
A nonkey w ench?

Detective Smth pulls a plastic evidence bag fromthe
box, holds it up. Inside is the chunk of drywall wth
t he bl oody pal mprint.

DETECTI VE SM TH
This right here is a nonkey
wrench. Screwi ng up the whole
case.

Smith drops the bag back into the box. Finally slaps a
lid on.

FADE QUT.



FADE | N:

EXT. BLUE- COLLAR KANSAS CI TY NEI GHBORHOOD - EVEN NG

A pickup pulls into the driveway of a '50s-era two-story.
SUPERI MPOSE: " 1987."

Dennis Fritz, the trim Okl ahoma guitarist, now five years
ol der, clinbs out of the truck, painter's clothes, a
brown paper bag under his arm

I NT. FRI TZ HOUSE

Denni s cones through the door, steps out of his work
shoes.

DENNI S
El i zabet h, you about ready?

ELI ZABETH FRI TZ breezes in, 12 years old, her best dress
al ready on, a towel wapped around her wet hair.

ELI ZABETH
Daddy, the novie starts in 45
mnutes. You' re not going to take
a shower, are you?

He hands her the grocery bag.

DENNI S
Bet |'mready before you are.

She | ooks inside the bag. Can't believe it. Big smle.

ELI ZABETH
You got ne makeup?

DENNI S
Grl's got to | ook her best for
her first date.

Now she's enbarrassed.
ELI ZABETH
It's not a date when it's with
your dad.

Dennis is already crossing out of the room

DENNI S
Hope you know what to do with that
stuff. 1'Il be ready in ten

m nut es.

CUT TO



| NT. OKLAHOVA STATE BUREAU OF | NVESTI GATI ON - CRI ME
LAB - DAY

Fi ngerprint expert JERRY PETERS is eating Chinese,
fielding a call by speaker phone at the same tine he's
di ggi ng through old files.

PHONE VO CE (V.Q)
You renmenber the case |I'mtalking
about ?

JERRY PETERS
It's been a while but yeah, of
course | renenber it. Debbie
Carter hom ci de.

PHONE VO CE (V. Q)
It's been five years and | haven't
been able to bring a case. Fol ks
around here haven't forgotten.
How you think that makes nme | ook?

JERRY PETERS
| understand your problem | just
don't know how | can hel p you

He finds the file he's looking for, pulls out a
typewitten report and a col or photo of the chunk of
drywal | with the bl oody pal mprint.

JERRY PETERS
My report says the print doesn't
mat ch your victimor either of
your suspects. Nothing I can do
to change that.

PHONE VO CE (V. Q)
Thing is, we've | ooked at this
case every possible way and we
t hi nk maybe the print does match
the girl. Just stands to reason.

(t hen)

Lotta ridge detail on a person's
palm that's what |'ve been told.
Maybe you missed a little piece of
It.

JERRY PETERS
| took a good set of prints.
was careful. | got every bit of
detail 1 thought | could.

PHONE VO CE (V. Q)
We know who did this, Jerry. But
we can't make a nove so |ong as
there's sone unknown print.

( MORE)



PHONE VO CE (V. O) (CONT' D)
| nean, a smart defense attorney's
going to say it belongs to a fella
hiding in a banana tree down in
Epr}h America. He's your rea
iller.

JERRY PETERS
| know. Bel i eve ne.

EXT. OKLAHOVA CEMETERY - NI GHT

Wrk lights illum nate a headstone that reads: "DEBRA
SUE CARTER, 1961-1982, BELOVED DAUGHTER." The grass has
grown in around the grave.

PHONE VO CE (V. Q)
Put it this way. That pal mprint
is the only thing standing in the
way of us meking an arrest. You
gure there's nothing nore you can
0?

JERRY PETERS (V. Q)
Not hi ng short of digging up Debbie
Carter and trying again.

A DI ESEL ENG NE GCROALS TO LI FE. A backhoe reaches | NTO
FRAME and bites into the ground just bel ow the headstone.
Di ggi ng down into the grave.

Cenmetery workers hoist the dirt-caked casket to the
surface.

Detective Smth and Agent Rogers watch as the casket is
| oaded into a hearse.

I NT. FRI TZ HOUSE - BATHROOM - NI GHT

Eli zabeth in front of the mrror. Makeup spread across
the counter. A heap of used tissues. She's w ping away
too nuch eye shadow. There's a knock at the door.

DENNIS (O S.)
How s it going in there?

ELI ZABETH
['I] be out in a m nute.

DENNIS (O S.)
That base coat the right color?



ELI ZABETH
(roll's her eyes)
It's called foundation, Daddy.
Not base coat.

A PHONE starts Rl NG NG

| NT. BEDROOM

Denni s has changed out of his painter's clothes. He's
pulling on a dress shirt as he picks up the phone.

DENNI S
Hel | 0?

There's a woman on the ot her end.

WOMAN (V. Q)
Is Dennis Fritz there?
DENNI S
Yes.
WOVAN (V. Q)
Is this Dennis Fritz?
DENNI S
Yes it is.
(after a beat of
sil ence)
Hel | 0?

The LINE CLI CKS DEAD. Dennis shrugs it off. Hangs up.

| NT. MEDI CAL EXAM NER' S OFFI CE

The dirty casket sits atop a stainless steel autopsy
table. Detective Smth and Agent Rogers watch as the
exam ner bends over the casket, fiddling awkwardly with
its latch. He can't figure out how it opens.

DETECTI VE SM TH
They really think we can get a
print? After she's been in the
ground five years?

AGENT ROGERS
So they say at the state | ab.

The exam ner keeps working, prying with a sharp
instrunment. The casket |id pops suddenly | oose. Smth
and Rogers lean tentatively forward for a | ook inside. A
crimnalist steps toward the open casket with an ink
roller and a sheet of blank paper.



10.
I NT. FRITZ HOUSE - N GHT

Denni s grabs his car keys, nakes sure he's got cash in
his wall et.

DENNI S
El i zabet h?

ELI ZABETH (O S.)
Com ng.

Qut si de, CAR DOCRS can be heard CLOSING A surprising
nunber of doors. Dennis cocks his head. Wat's going
on? He crosses to the front window. Looks out into the
night. Sees dark shapes noving across the yard, nen
crouching. Do they have weapons?

EXT. FRITZ HOUSE - N GHT

The front door opens. Dennis steps across the threshol d.
Two nen in plainclothes materialize fromthe shadows.
Denni s thinks he recogni zes one of them

DENNI S
Agent Rogers?

AGENT ROGERS
Are you Dennis Fritz?

DENNI S
You know I am What are you doing
in Kansas City?

AGENT ROGERS
Rai se your hands. W have a
warrant for your arrest.

DENNI S
What ?

AGENT ROGERS
You're charged with nurder in the
first degree and rape in the death
of Debra Sue Carter.

As Dennis slowy raises his hands, an arny of SWAT
commandos surrounds him Elizabeth's voice rises behind
hi m
ELI ZABETH
Daddy?

Dennis turns as his hands are cuffed. Elizabeth is
comng toward him She got the nmakeup just right.

SVWAT OFFI CER
M ss, you got to stay back.
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They nmove Dennis toward the street.

ELI ZABETH
Daddy?

DENNI S
Tell Grandma. She'll have to
watch you till | can fix this.

ELI ZABETH

What ' s happeni ng? Were are they
t aki ng you?

DENNI S
Don't worry. | didn't do anything
wWr ong.
(a sol enm oat h)
| ' m com ng back.

El i zabeth stands in the open doorway, watching as the
armed conpany withdraws wth her father. She | ooks
suddenly | ost and very young.

EXT. PONTOTOC COUNTY COURTHOUSE ( OKLAHOWVR) - DAY

A sinple building on the town square. WND is HOAI NG
Dust has turned the air orange.

SUPERI MPOSE: " 1988. "

PETERSON (V. Q)
Ladi es and gentlenmen of the jury,
Debbie Carter was brutally
nmur dered on Decenber 8th, 1982 --

| NT. COURTHOUSE

In the jury box, the final 12. Store clerks. The
retired. The unenployed. An elderly babysitter with a
hearing aid. A lunber yard worker. Prosecutor BILL
PETERSON st ands before them a man with fol ksy charm

But also a nman who is cunning, acerbic and relentless in
pursuit of convictions.

PETERSON
-- and the evidence in this case
-- the blood and the senen, the
statenents Dennis Fritz made to
M. Harjo, the hair found in
Debbie Carter's hone that matched
t hese two defendants -- the
evi dence i s overwhel m ng that
Dennis Leon Fritz and Ronald Keith
WIlliamson took her |ife.
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Dennis Fritz sits at the defense table, dressed and
groormed in a navy blue suit and tie, a trace of sweat on
his upper lip. GARY SAUNDERS, a bland civil litigator,
sl ouches besi de Dennis, suppressing a yawn. Peterson
steps to an easel covered with crine scene photos.

PETERSON
Her young life was taken from her,
and | think you can see fromthe
phot ographs that she received
serious physical harmto her body
fromthe beating that she took
the instrunments placed in her
body.

Dennis's eyes are on the jury, searching the faces,
reveal ing nothing of hinself. Peterson approaches the
jury, pouring every bit of hinself into his next words,
man determned to see justice done.

PETERSON
|"ve done ny duty. The witnesses
for the state of Gkl ahoma have
done their duty. And I'mgoing to
ask you to do your duty.

OLD WOVAN (V. Q)
(cal ling)
El i zabet h?

CUT AHEAD TO
EXT. FRITZ HOUSE - EARLY MORNI NG

The sane front door Dennis stepped out a dozen years
earlier. ELIZABETH energes, now 21 years old, all grown
up and beautiful. She's got a garnment bag draped over
one arm

SUPERI MPOCSE: " 1996. "

ELI ZABETH
"' m ready.

Her GRANDMOTHER st ands in the driveway, house dress and
slippers, scrutinizing the front end of a cute little
Honda.

GRANDMOTHER
That left front tire looks lowto
nme.

ELI ZABETH
"1l have soneone check it when
get gas.

The G andnother pulls a thin wad of bills from her
pocket .

a
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GRANDMOTHER
Get the premium with you driving
all that way.

Eli zabeth sni | es.

ELI ZABETH
| " ve got noney, G andna.

The ol d woman presses the bills into Elizabeth's hand.

GRANDMOTHER
You just give himnmy | ove.

The wonen share a | ook. For both of them this day cuts
cl ose to the bone.

EXT. M SSOURI - OKLAHOVA STATE LI NE - DAY

A big netal sign pocked by shotgun pellets wel cones
visitors to klahoma. Elizabeth's Honda passes, enpty
green space before her.

EXT. DENNY' S RESTAURANT - DAY

The Honda pulls in. Elizabeth clinbs out with her
gar nent bag.

I NT. DENNY'S BATHROOM - DAY

El i zabeth exits a stall. She's changed into her best
dress. She's nervous. Pauses at the mrror to redo her
lipstick. Doesn't like the way she | ooks. Messes with
her hair. Heads out the door. Has to rush back in for
t he garnent bag.

EXT. GUARD SHACK - AFTERNOON

Eli zabeth's car idling as a young kid in a uniform
studies her driver's license. He |likes her |ooks. He
extends the |license. She reaches for it. He pulls it
back, teasing. Gins at her. Finally surrenders the

| icense. Elizabeth pulls away. Ahead of her, the shiny
hi gh fences of a maxi mum security prison.

I NT. McALLI STER STATE PRI SON - VI SI TORS AREA - DAY

Eli zabeth Fritz stands far back in a long |ine of
visitors waiting to clear security. She |ooks starkly
out of place anong the nothers and wives, girlfriends and
chi | dren.

CUT BACK TO
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| NT. PONTOTOC COUNTY COURTHOUSE - 1988

Pet erson stands close to the jury, leaning on the rail,

speaki ng confidentially, |like he's talking to a group of
friends. Dennis watches fromthe b.g.
PETERSON

You know, his whol e defense

rem nds nme of a story that
happened to nme personally. MW
little boy was i n preschool,
little bitty fellow. One day

wal ked into the house and | ooked
into the dining room and there on
the wall was Crayol a nmarks al

over the wall. | called ny boy
in. | said, "Brad, do you know
who did this?" And he | ooked at
me just as serious as he coul d be,

and he said "Jay" -- that's his
21-year-old cousin -- he said "Jay
didit, and I won't do it
anynore."

Pet erson strides straight toward Dennis, finger pointed,
t hunderi ng:

PETERSON
He's trying to say, "Ron
WIllianmson did it, but I won't do
this anynore."”

| NT. McALLI STER PRI SON

Eli zabeth finally reaches the front of the line. There's
a GUARD with a clipboard.

GUARD
Name?

ELI ZABETH
Eli zabeth Fritz. F-R-I-T-2Z.

The Guard checks her list. Elizabeth watches as a girl
in her teens, probably eight nonths pregnant, slips

t hrough a doorway. There's a glinpse of prisoners and

their visitors squeezed around tables, sone engaged in

desperate intinmacies, before the door sw ngs shut.

El i zabet h edges forward. So close. The Guard | ooks up
from her clipboard, frowning.

GUARD
VWhat's the i nnate's nanme?

ELI ZABETH
Dennis Fritz.
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The CGuard rechecks her list. Shakes her head.

GUARD
Nope. | don't show him

EL|I ZABETH
You don't show him \Wat does
t hat nean?

GUARD
Means he didn't give us your nane.

ELI ZABETH
But he knew | was com ng. He
definitely knew

The Guard just |ooks at her. Elizabeth has to | ook away.
She refuses to cry in this place.

GUARD
Sorry, hon.

Eli zabeth turns wi thout a word and wal ks out.

EXT. GAS STATION - DAY

The prison visible in the distance. Elizabeth is on a
pay phone, her eyes rimed in red.

ELI ZABETH
| drove all the way down here.
stood in that line. | got X-
rayed. | saw the visitors' room

| understand why you didn't want
me seeing what goes on in there
when | was a little girl. But I'm
21 years ol d.

| NTERCUT W TH:

I NT. McALLI STER PRI SON - CELL BLOCK

Dennis in prison clothes, on a public phone, 10 years
older, his trimdark hair now salted wth grey.

ELI ZABETH
| don't care if people are
screwi ng on top of the tables.
Put ny nane on the |ist.

DENNI S
You don't know how bad | want to
see you, Elizabeth.

ELI ZABETH
Then see ne.
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The pleading in her voice is like a knife to his heart.

DENNI S
My appeal is in front of the
federal judge right now.

ELI ZABETH
There's always an appeal. And it
never ends up the way we want.
And | never get to see you.
Twel ve years of letters and phone

calls aren't enough. | don't have

a nother. | need to see ny dad.
(and)

Daddy. | need this.

A long, painful silence. Finally:

DENNI S

| know you do, baby. Don't you
know | feel the sane? Just to
give you a big ol' hug, sonme days
| can't get the thought out of ny
head. It's going to happen. But
not here.

(and)
Just please. Not here.

A long tinme passes before Elizabeth cl oses her eyes and
says so, so snall

ELI ZABETH
Ckay.

| NT. PONTOTOC COUNTY COURTHOUSE - 1988

Peterson strolls toward the jury, Dennis w ping the sweat
fromhis upper lip.

PETERSON
Mel Hett described for you the
sci ence of hair conparison and how
it's done. And he told you that
he conpared all of the hair
sanpl es taken fromall of the
suspects, both head and pubic hair
fromall these nen. And he
elimnated all the nmany suspects
-- except Dennis Fritz and Ronald
W 1ianson.

Hi s fol ksy charmforgotten, Peterson drives his point
hone hard.
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PETERSON
What is the |ikelihood of two
total strangers' hair appearing in
Debbie Carter's hone
i ndi scrimnately? Two unknown
peopl e out there that woul d
sonmehow, sonmewhere, sone way have
hair simlar to Ronald WI I anson
and Dennis Fritz, meet at Debbie
Carter's apartnent on the night
she was killed? That's so far-
fetched it's alnost incredible.

I NT. McALLI STER PRISON - H-UNIT - DAY

Death row. A window ess cell made entirely of cenent.
Bare cenent walls. Cenment shelves. A cenment slab
supporting a single mattress. Ron WIIlianmson, the | unpy,
gui tar-pl ayi ng has-been, sits on the mattress. Forty-one
years old. H's hair is stringy, his face gaunt, his skin
pasty white. Teeth are m ssing. He |ooks deranged. A
young wonman's voice calls:

YOUNG WOVAN (O S.)
Ron?... Ron WIIlianson?

Ron | ooks around the cell.

RON
Who's there?
Ron is alone in the cell. But the voice cones again.
YOUNG WOVMAN (O S.)
Ron?... It's Debbie Carter
(t hen)

Way did you kill ne?

Rﬁn presses his hands to his forehead. Squeezes his eyes
shut .

RON
| didn't kill you, Debbie.
never killed nobody in ny life.

| NT. PONTOTOC COUNTY COURTHOUSE - 1988

Pet erson passing slowy in front of the jury, displaying
? photo of a smling Debbie Carter as she appeared in
ife.

PETERSON
It's nmurder in the first degree.
Debbie Carter could tell you.
Li gature around the throat.

( MORE)
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PETERSON ( CONT' D)
Rapi ng of her body. The beating
of her body. Pubic hair. The
nunbers of pubic hair in Debbie
Carter's bedroomcircunstantially
shows that this defendant was not
nmerely standi ng by and wat chi ng.

Denni s shakes his head slowy, enphatically.
PETERSON

And t he statenent he gave M.
Harjo, "W didn't nean to hurt

her." Just like nmy little son.
"Jay did it, but I won't do it
anynore."

Pet erson pins the photo right in the center of the easel,
| eavi ng Debbie Carter smling out at the jury.

PETERSON

Ladies and gentlenen, it will take
courage to cone back into this
court and say, "Your Honor, we
recommend the death penalty.”
Cour age has been defined to ne as
bei ng scared to death, but
saddl i ng up anyway. And |I'm going
to ask you to cone back in this
court and say, "Dennis Leon Fritz,
épg deserve to die for what you

g "

Denni s's voice cuts in, unexpected, unbidden.

DENNI S
| didn't kill Debbie Carter.

Peterson roars right over the top of him pointing at the
pi cture on the easel:

PETERSON
For what you and Ron WIIlianson
did to Debra Sue Carter.

Denni s keeps shaki ng his head.
W TH JURORS

Their faces upturned |ike an audi ence watching a novie,
I i ght and shadow pl ayi ng over their features.

PETERSON (O. S.)
You' ve heard the w tnesses.
You' ve seen the evidence. Picture
it. Picture what happened that
ni ght .
VWHAT THEY SEE:
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| NT. SECOND- FLOOR APARTMENT - NI GHT

DEBBI E CARTER, 21, the pretty girl fromthe courtroom
photo, |eaning with all her m ght agai nst her | ocked
front door.

DEBBI E
You're drunk. Cone on, guys. o
hone.

The door bucks, rammed from outside. Debbie' s getting
scar ed.

DEBBI E
Don't nmake ne call sonmeone.

Porch light spilling in through a wi ndow at the top of
t he door suddenly goes dark.

Debbi e rai ses herself up on her toes to see what's
aﬁppening. She barely gets her nose up near the w ndow
en --

A fist SMASHES THROUGH the GLASS. A man's arm reaches
in, feeling for the door | ock.

Debbi e screans.
The groping hand finds the lock. Turns it.

Debbi e i s overpowered, pushed back as the door flies
open. Ron WIlliamson is first inside. Dennis is right
behind him Debbie retreats. Frightened -- but angry,
too. She grabs her M ckey Muse phone. Dials.

DEBBI E
Gna, it's me. Could you cone and
get me? There's soneone here and
| --

Ron grabs Debbie, covers the phone with his huge hand,
cl ose and threatening. G ves Debbie a terrifying | ook
and silently shakes his head. G ves her back the phone.
She can barely get out the words.

DEBBI E
(to phone)
You know what, never m nd.
(starting to shake)
Just call ne in the norning, mnake
sure |'mup for work.

Ron hangs up the phone. Dennis takes it, rips it neatly
fromthe wall. Tosses it.
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| NSI DE REFRI GERATOR

The Iight pops on as the door opens. Ron |eans in.
Grabs a bottle of Del Monte ketchup

DEBBI E' S BED

Dennis sweeps a pile of stuffed aninals onto the fl oor.
A BEDSI DE LAMP

t oppl es.

DENNI S

r:flﬁs a basket of laundry, grabs a pale green wash
cl ot h.

RON

gets his fingers around the power cord of an electric
bl anket. Jerks it free, its control box dangli ng.

DEBBI E' S FACE

Hts the floor. Her desperate pleading is silenced as
the wash cloth is rammed down her throat.

BACK ON JURCRS

Faces still upturned, unable to | ook away fromthe
horror.

Peterson turns fromthe jurors to |l ook at Dennis sitting
wi de-eyed at the defense table.

PETERSON
Can you see it?

FADE QUT.
FADE | N:
SUPER 8 FOOTAGE

A young girl, Elizabeth Fritz, maybe 10 years old. She's
playing with a German shepherd puppy and calling to
soneone O.S. She finally runs PAST the CAMERA and | eads
soneone back | NTO FRAME by the hand. Her father Dennis.
She poses himfacing the CAMERA. Tries to corral the
puppy and push it up a child' s plastic slide but it keeps
runni ng OUT OF FRAME.

DENNI S (V.Q)
Her not her passed away when she
was just little, so it was al ways,
y' know, just the two of us.
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I NT. DENNIS'S PRI SON CELL

He's in prison clothes, speaking al nost D RECTLY TO
CAMERA.

DENNI S
You got any kids?

An unseen | NMATE answers.

| NMATE (O S.)
Hel | yeah. Though | can't say as
| know all their nanes.

The Inmate | aughs, thinks he's pretty funny. Dennis
doesn't | augh.

DENNI S
You ought to look "emup. It's
i nportant for kids to know their

dad.

(then)
My little girl -- not so little
anynore -- | can remenber we
woul dn't give her nothing with
sugar her whole first year. Wole
year. Then cones her birthday
with ice cream and cake and she
grabs a big old piece of chocol ate
cake and just shoves the whol e
thing in her nmouth. One big bite
and it's gone.

(and)
You just, you remenber little
things |like that.

| NVATE (Q. S.)
You still keep in touch?
DENNI S
hb?{ly every day. Letter or phone
cal |.
(beat)
Pl anni ng on seeing her real soon.
| NMVATE (Q. S.)
She coming to visit?
DENNI S
No, | mean outside. |'m expecting

to hear fromthe federal courts on
this appeal | filed.

Denni s's gaze drops to the floor as he thinks about that.
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DENNI S
| figure they gotta say yes.
"Cause if they don't, | don't know
how el se 1" mgoing to get back to

ny girl.
Dennis seens to stare straight INTO the LENS

I NT. McALLI STER PRISON - HUNIT - DAY

MOVI NG W TH four guards, mlitary precision, step-step-
step along Death Row. The guard detail stops outside a
solid cell door. Batons cone out. The nmen ready

t hensel ves. The snmal |l est guy, WHI TE, seens to be in
charge. Raps his baton agai nst the door, calls:

VH TE
Ron WIlianson.

White nods. Another guard grabs the cell door and slides
it open.
| NT. PRI SON ADM NI STRATI ON BUI LDI NG - CORRI DOR

Ron WIllianmson is on the march, shackled, henmed in by
t he guards.

RON
Where we goi ng?

The guards ignore his question, alert, ready for
anyt hi ng.
RON
| got a right to know where |I'm
goi ng.
They pass open office doors. Nervous clerks clear out of
t he way.

I NT. WARDEN S OFFI CE

A big room The WARDEN sits at the head of a |ong table.
Ron stands at the other end, flanked by the guards.

WARDEN
Sit down, M. WIIianson.
RON

Why ?
The guard Wiite pulls out a chair.

VH TE
Come on, Ron, just sit down.
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RON
| wanna know why.

WARDEN
| got a duty to carry out.
RON

sitting in the chair, breathing hard, eyes feral, a guard
cl ose on each si de.

At the far end of the table, the Warden begi ns.

WARDEN
M. WIIlianmson, who is your next
of kin?

RON

Next of kin? What kind of
guestion is that?

WARDEN
Qur records show an Annette
Hudson, a sister. |s that
correct?

RON
VWhy vou aski ng ne that ?!

The Warden refers to a single typewitten page, reading
each word carefully.

WARDEN

Ronal d Keith WIIlianmson, you have
been sentenced to execution by
| ethal injection and such sentence
will be carried out at twelve-
thirty AM, the twenty-fourth of
Sept enber, 1994.

(1 ooks up)
You got 30 days.

Ron's breathing intensifies.

RON
Who told you to say that to ne?

The guards nove to take Ron by his arnms. The Warden
rises.

WARDEN
W're going to nove you to a
hol di ng area near the death
chanber .
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RON
Did Bill Peterson tell you to say
t hat ?

The guards pull Ron to his feet.

WARDEN
At your conveni ence, we're going
to need a list of five people who
will be allowed to visit.

RON
You know Bill Peterson? He's the
D.A. framed ne and Dennis Fritz.
Franed us both

The guards nmuscle Ron toward the door. The Warden turns
at his desk, an afterthought:

WARDEN
Oh, your sister will receive a
form aski ng what she wants the
funeral honme to do with the body.

Ron cones to a dead stop in the doorway, blinking at
t hat .

RON
She'l | what ?

I NT. DENNIS' S CELL BLOCK

A hal f-dozen i nnmates gathered outside a cell, |ooking in.
A CORRECTI ONS OFFI CER appr oaches.

CORRECTI ONS OFFI CER
Move on, guys. Let's break it up.

As the inmates disperse, MOVE BETWEEN t hem | NTO the
cell. FIND Dennis with an official-Ilooking manilla
envel ope open in his lap and a hand to his face.

CORRECTI ONS OFFI CER
So what did the federal judge have
to say about the big appeal ?

Dennis sits frozen. One of the I NVATES has |ingered.

| NMATE
A d Dennis Fritz the jail house
| awyer. Must not be too good at
It.
(grins)
You ain't going nowhere till they
carry you out in a box.

And the Inmate | aughs like hell. Dennis never noves.
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ELI ZABETH FRI TZ

In a corporate office sonewhere, dressed |ike the young
prof essional she is. Cradling a tel ephone. Crying.

FADE QUT.

END OF ACT ONE




ACT _TWD
FADE | N:
THE JURY BOX

Jury selection. Prospective juror BETTY LANDI S,
fidgety, faces the unseen judge.

JUDGE JONES (O S.)
Do you have any physical problens
you're consulting a physician for?

LANDI S
Not really. | had my ears checked
when ny husband was in the VA
hospi tal back in August.

JUDGE JONES (O S.)
And are you taking nedication at
this tinme?

LANDI S
No, they said | had nerve danage
to both ears, and it was pretty --
you know, hearing is pretty bad.

JUDGE JONES (O S.)
But you're hearing me at this
tinme?

LANDI S
Vell, | have a hearing aid on.

JUDGE JONES (O S.)
Okay. And does that correct your
hearing fairly well?

LANDI S
Uh- huh.

JUDGE JONES (O S.)
And does it work all of the tinme?

LANDI S
Yeah, pretty well.

JUDGE JONES (O S.)
How | ong have you had it?

LANDI S
| just got it about the first of
Sept enber .

JUDGE JONES (O S.)
kay. So you've had it |ong
enough to get used to it?

60s,

26.
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LANDI S
(a guilty secret)
Well, | haven't been wearing it
because there's so nmuch outside
noi se and things until it makes ne
nervous and | can hardly wear it.

| NT. ELI ZABETH S OFFI CE - BREAK ROOM - DAY

Bi rt hday cake and streaners. Elizabeth directs a couple
of co-workers setting up for a party. |In the corner, a
TELEVI SI ON PLAYS t he noon news, turned down LOW

ANCHOR (V. Q.)
Com ng up, a popul ar new di et
suppl enent cones under fire. But
first this fromreporter Wayne
Kenna i n Baton Rouge, Loui si ana.

ELI ZABETH
Here are the candl es, where are
t he mat ches?

No one seens to know.

ELI ZABETH
"1l find some. Put together the
punch, she's going to be here any
m nut e.

She hurries out of the room mnmissing this fromthe little
TV:

KENNA (V. Q)
Harlin Jeffords wal ked out of
Angol a Prison in Louisiana today a
free man after nine years behind
bars for a rape that DNA testing
has now proved he did not conmmt.

In the b.g., Elizabeth can be seen runmmagi ng in a desk
drawer. The co-workers make punch. On TV, a large black
man named JEFFORDS in a cheap suit exits a courthouse
door and blinks at the sun.

REPORTER (V. O.)
The former airline nechanic's road
to freedom began just over three
years ago when he contacted the
| nnocence Project in New YorKk.

Enpl oyees are gathering. Elizabeth starts back toward
the break room Sonebody stops her.



REPORTER (V. Q)
There, a group of |aw students
wor ki ng under the direction of
civil rights attorneys Barry
Scheck and Peter Neufeld began
| ooking into Jeffords' case.

28.

On the TV, a shot of Jeffords in front of a cluster of
m cr ophones.

El i zabet h

She strikes a match and starts |ighting candles.

El i zabet h'

A sixtyish woman enters the break room and the group

JEFFORDS (V. Q)

Fromthe very beginning | told the

judge, | told the jury --
rushes in.

ELI ZABETH
Hurry, here she cones.

JEFFORDS (V. O.)

-- | told everybody, "I did not do
this thing. | _aman innocent
man." Until now, nobody ever

i st ened.

s head turns toward the TV.

KENNA (V. Q)

But today, thanks to the |Innocence

Project, Harlin Jeffords wal ks
free.

starts singing, "Happy Birthday."

El i zabeth's eyes remain | ocked on the TV screen.

AT ELI ZABETH S DESK - LATER

She's on the phone, taut with enthusiasm

ELI ZABETH

Daddy, please just hunmor ne and
read back the address so | know
you've got it... Okay, that's
perfect. How soon do you think
you can wite thenf

(then)
We've just never had the right
kind of help. And | think naybe,
finally...

(voice husky with

enot i on)

this could be it.



EXT. PONTOTOC COUNTY COURTHOUSE - DAY (
The sinple building on the town square.

JUDGE JONES (V.
Call your first wtness.

| NT. COURTHOUSE

29.
1988)

Q)

Prosecutor Bill Peterson and defense attorney Gary

Saunders, hopel essly out of his depth,
t he bench with JUDGE JONES.

PETERSON
Judge, | nmeant to bring up in
chanbers and | forgot to. |
apol ogi ze for that. den Cor
my first wtness and he has

in conference at

t he

eis

i ndi cated that he does not intend

to testify inthis trial.

SAUNDERS
| think he will. | talked to
| ast ni ght.

JUDGE JONES
Well, | nmean, just call him

PETERSON

Well just a mnute. He's goi
say |'mgoing to invoke ny F
Amendnent. | do not intend t

hi m

ng to
fth
0

answer any questions. You can

hold ne in contenpt of court
|"mnot going to talk to you.

SAUNDERS
| talked to himlast night.

JUDGE JONES
You' ve al ready announced t hat
you're calling himand what h

but

is

testinmony is. You have to call

him The jury is entitled to
him He doesn't have a Fifth
Amendnent right, unless --

PETERSON
O he can just say hold ne in
contenpt. Judge, he's doing
years or so. He said, "I don
care, |I'mnot going to answer
guestions.”

see

50
't
your
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JUDGE JONES
Vell, I"'mnot going to debate
every witness that cones in here.
(the |l ast word)
Let's proceed with the trial.

CUT TO
GLEN GORE

On the stand. A dark-haired, heavyset man in his late
20s who clains Native Anerican heritage. He smacks
bubbl e gum

JUDGE JONES (O S.)
| f you have gumin your nouth,
woul d you take it out please?

GORE pulls the sticky wad fromhis nouth and | ooks for a
place to put it.

JUDGE JONES (O S.)
Don't stick it on anything, just
hold it in your hand.

JUWP CUT TO
GLEN GORE
Li stening and respondi ng. The questions are never heard,
just Gore's answers. It's weird.
GORE
G en Core.

He waits. Answers.

GORE
Yes.

Agai n.

GORE
| was at the Coach Light.

| NTERCUT W TH:

I NT. McALLI STER PRI SON LI BRARY

Denni s bent over an old Royal manual typewiter. IN
EXTREME CLOSEUPS, his fingers punch the keys.
GORE
|"mnot real sure. It was before

m dni ght .
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I ndi vi dual type bars swing up and slaminto the paper,
the SOUND of their | MPACT EXAGGERATED, trailing words
across the page: "WRONGY | NCARCERATED. "

GORE
The crowd | usually hung around
with, you know, we'd always sit at
a tabl e together, and Debbi e was
out there, Ronnie WIIlianmson was
out there.

More words on paper: "SEPARATED FROM MY DAUGHTER. "

GORE
| was goi ng back up to get another
drink, and Debbie was talking to
Ronal d, and he was facing ne, the
way | was headed. And she | ooked
over her shoul der, tapped ne,
said, "Gen," said, "Help ne out."

More words: "DNA TESTI NG "

GORE
| said, "Al'l right.” Well,
anyway, ne and her went to the
dance fl oor and she said he kept
aski ng her to dance; he was
bugging her, so | said all right.

A new question. One that seens in the tiniest way to
amuse Core.

GORE
Am | a convicted felon? Yes.

More words: "PLEASE ACCEPT MY CASE. "

GORE
Forty years.

CGore plays with the little ball of gum Answers the next
quest 1 on.

GORE
Assault with a dangerous weapon.
Ki dnappi ng. Shooting with intent

to kill, two charges of that. And
| can't recall all of them
The type bars slamhone: "1'AM A TRUELY A | NNOCENT MAN. "
GORE

Oh.  Against nmy ex-wife.

Gore pops the gum back into his nouth.



32.

DENNI S
stops typing. He slowy rolls the page out of the
machi ne and signs it.
AN ENVELOPE
i s hand- addr essed:

THE | NNOCENCE PRQIECT

55 FI FTH AVENUE

NEW YORK, NEW YORK
DENNI S

sits back and stares at the letter.

EXT. MALLI STER PRI SON

Rain and WND. A postal enployee |oads packages and
letters into a US. Mil truck. There's a HUGE GQJST and
a dozen letters dance into the air and scatter over the
wet ground.

DENNI S' S LETTER

lies in the mud. The postal worker picks it up and w pes
it on his pants.

BACK OF MAI L TRUCK

The postal worker secures the wayward |etters and slides
t he door cl osed.

I NT. PONTOTOC COUNTY COURTHOUSE

CHARLI E CARTER, a strong, soft-spoken man in his 50s,
noves slowy toward the front of the courtroom It is
one of the nost difficult walks of his life. His eyes
find Dennis seated at the defense table and his step
falters. The | ook that passes between the nen is painful
and conpl i cat ed.

CHARLI E CARTER
on the stand, his voice barely audible.
CHARLI E CARTER

My name is Charles Richard Carter,
and I'ma brick mason.
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PETERSON
M. Carter, could you speak up
just a little bit?

CHARLI E CARTER

(1 ouder)
"ma brick mason and | lay brick
or a living.

— —

PETERSON
|"d like to ask you if you could
recall the date of Decenber 8th,
1982. Do you recall that day?

CHARLI E CARTER

Yes, sir.
PETERSON
Did you have a daughter then naned
Debbi e?
Beat .
CHARLI E CARTER
Yes, sir.

PETERSON
On the norning of Decenber the
8th, sonetine, did you have a
reason to go to her apartnent?

CHARLI E CARTER
Yes, sir, | did. Her nother
called ne at honme and wanted nme to
go by and check on her. That
apparently somet hing was wong up
there. So | went over there and
went in the apartnent. The door
was standi ng open and | found
Debbi e' s nude body | aying face
down with a wash cloth stuck in
her nmouth. And | stood around
there a little while and | ooked
for sone sign of life, but then
went ahead and touched her and
found out that she --

(voi ce thickening)

-- | knew she was dead. And I
reached down and pi cked her up,
you know, one shoul der, and rol
her partially over, and just |ai
her back down.

ed
d

Jurors are visibly affected by a father's unall oyed pain.
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PETERSON
What did you do then, after you
knew that she wasn't alive, what
did you do then?

CHARLI E CARTER
Well, | kind of stood around there
and | ooked things over and read a
little of the witing on the wall.
Then | went out the door and |
called to a lady to go call the
police. And she said, "Well, "1l

go call the anmbulance.” | told
her, no, she better --
(pause)

-- too late to call the anbul ance.
Just call the police.

Denni s gazes steadily at this bereaved father, in the
grip of intense enotions. It's inpossible to know
exactly what they are.

The SHRI EK of SCREECHI NG TI RES.
CUT TGO
A NEW YORK TAXI

jolts to a hard stop inches fromT-boning a mail truck in
the snarl of Manhattan traffic. The mail carrier shouts
and LAYS on his HORN, spots a mnuscule opening in
traffic ahead and janms his big vehicle through it,

pul li ng away down 5th Avenue.

EXT. CARDOZO SCHOOL OF LAW (12TH STREET & FI FTH AVENUE)

The mail truck at the curb. The mail carrier rolls his
cart full of packages and letters past a dunpster and in
a side entrance.

| NT. CARDOZO LAW SCHOOL - ELEVATOR

The mail carrier and his cart on board. Prom nent atop
the mail cart: a nud-stained envelope with a return
address of "MALLI STER STATE PRI SON." The el evator doors
start to close. There's a shout fromthe corridor:

VO CE (O S.)
Hol d t hat!

An arm pl unges between the closing doors and VICTOR CRUZ
pushes In. He's early 20s, Puerto Rican, vaguely
dangerous. He punches an el evator button and gl owers at
his cell phone.
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VI CTOR
Cone on, cone on, give ne a
si gnal .

The el evator starts up. Victor's phone cones alive. He
refers to a nunber inked on the pal mof his hand and
di al s.

I NT. LAW SCHOOL - 11TH FLOOR

The el evator doors part. Victor slips out past the nai
carrier.

VI CTOR
(to phone)
Rayl ene, it's Victor, you sitting
down? The lab is faxing in their
report on your brother's DNA right
now. .. You understand what that
means?

There's a glass wall ahead. He pushes through a door
stencilled "I NNOCENCE PRQIECT" into a chaos of |aw
students, clerks and volunteers shuttling files,
anfrering PHONES, bent over conputer consoles. Victor
calls out:

VI CTOR
That fax here yet?

From a side office, an intense young guy with a shaved
head, Assistant Director HUY DAO calls back:

HUY
Still waiting.

VI CTOR
(to phone)
"Il call you the second | see it.
(then)
Rayl ene, you've got ny personal
%uarantee. Your brother's com ng
one.

The mail carrier |lifts a fat bundle of mail fromhis cart
and dunps it on the front counter. Dennis's letter is on
top. A clerk named JUANI TA tal king into a headset scoops
up the nail

JUANI TA
: t he chopped |iver and egg
sal ad, one of those --

She pulls the rubber band from around the bundle and
sorts past Dennis's letter, pulls out a phone bill.
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JUANI TA
-- and two of the pastram, beef
gnthMjss. Russi an dressing on
ot n.

She slices open a nanilla folder containing official
court papers, scraws on a routing slip.

JUANI TA
A grilled cheese. And a chocol ate
egg cream Cot it?

PETER NEUFELD cones through the door, a 50-ish crusader
with curly hair, a strong face and no patience for fools
or hypocrites. He's got a tiny phone to his ear.

NEUFELD
Are you concerned at all with
truth and justice in M. Harvey's
case -- or are you just interested
in sustaining your w n?

He spots Victor in Huy's side office, hovering over the
fax machi ne, asks:

NEUFELD
Do we know it's an exclusion? D d
the | ab say?

A VOLUNTEER i nt errupts.

VOLUNTEER
Hey, how cone | can't get onto
Am cus?

HUY
' m downl oading files, it'll be

tied up for three or four hours.
The FAX MACHI NE CHI RPS.

NEUFELD
Did anyone tell Barry?

| NT. CORRI DOR

MOVI NG WTH Neufeld as he strides into a corner office
heaped everywhere with stacks of paper. BARRY SCHECK
sits behind the desk, on the phone, every inch the
crusader his partner Neufeld is, but nore diplonat than
street fighter.
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SCHECK
(to phone)
Don't make a decision right now.
Let's sit down, have lunch, there
are some things about this case
|'"d love to discuss with you.

NEUFELD

The | ab report on Jal eel
Washi ngton is comng off the fax.

DENNI S' S MUD- STAI NED LETTER

Still lying on Juanita's desk. She's at the counter
signing for a package. Sits back down. Finally tears
into the letter. Neufeld passes still talking on his
phone.

NEUFELD

So you do allow DNA testing in
"appropriate cases."
| NT. ASSI STANT DI RECTOR S OFFI CE
The FAX MACHINE HUMS to life. Neufeld enters.
NEUFELD
You' ve just never found an
appropri ate case.
Anot her STUDENT steps in.

STUDENT
VWhat's the word, Victor?

VI CTOR
Fax is just com ng through.

The page rolls halfway out -- then the MACHINE jans with
a sol i d BEEEEEEEEEEEEEEEP

VI CTOR
Gve it up --

He rips out the page. Scheck arrives in the doorway just
as Victor takes a | ook, anticipating the good news.

NEUFELD
(to phone; acid)
Then how do you suggest ny client
pursue his claimof actual
I nnocence in the state of
Vi rginia?

It takes Victor a mnute. This isn't easy reading.
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But then his face clouds with disbelief and anger. |1t
isn't good news.

VI CTOR
How can this be true?
(his world bl own)

Oh ny CGod.
NEUFELD
(to phone)
|"mgoing to have to finish this
| ater.

He folds his phone, takes the page fromVictor, scans it
with quiet fury. The FAX MACHINE is still BEEPING an
UNBROKEN TONE |i ke a heart nonitor gone flatline.

NEUFELD
VWhat's a guy |ike this thinking?
He knows he did it. Does he think
the DNA is going to lie?

Huy SILENCES the FAX. Scheck steps to Victor.

SCHECK

You worked the case, Victor. You
filed the notions, you tracked
down ten-year-old evidence, you
got it tested, you set |egal
precedents in the state of
Pennsyl vani a.

(then)
The truth just wasn't what we
hoped it woul d be.

Victor seens disoriented.

VI CTOR
| drove out over Christmas and
took hima new TV.

SCHECK
(beat)
| didn't know that.

Across the hall, a PHONE RINGS. Victor becones aware of
the roomfilling with students. Stares at the phone
nunber witten on his hand. A realization.

VI CTOR
| have to call his sister.

Vi ctor noves suddenly for the door

SCHECK
Victor --

The ki d keeps goi ng, heading for the el evators.



39.
Scheck and Neufel d exchange a | ook.

NEUFELD
"1l go.

He takes off after Victor.
PLASTIC MAIL BIN

Dennis's letter, open and stapled to a tan form drops
onto a heap of simlar letters, hundreds and hundreds of
them More letters land on top of Dennis's.

Juanita lifts the full bin and sets it in the corner
behind a stack of eight or ten others, also full. She
pulls out an enpty bin and sets it on top of the stack.

Beyond the mail bins and the glass wall, Neufeld can be
seen talking to Victor, who's already aboard an el evator.
Neufel d stops the doors from cl osing, keeps tal king.

Vi ctor holds up a hand, so upset he can't speak, waves
the attorney off. Neufeld finally lets the doors cl ose.

FADE QUT.

END OF ACT TWO
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ACT THREE
FADE | N:
THE JURY BOX

Jury selection continues. Judge Jones questions
prospective juror SH RLEY SCROGGE NS, 30s.

JUDGE JONES (O S.)
Now, have you heard anythi ng about
this case before today?

SCROGE NS
Yes, sir.

JUDGE JONES (O S.)
And is that as a result of a
conversation or nmedi a exposure or
some ot her source?

SCROGGE NS
Bot h ways and ot her sources too.

JUDGE JONES (O S.)
Ckay. Now, you understand that
|"'mreally -- I"'mtrying to avoid
i nformation that should not cone
into the trial, so |I'm asking
about sources.

SCROGAE NS
Ckay. She was ny sister-in-law s
bride's nmaid's best friend.

JUDGE JONES (O S.)
She?

SCROGE NS
Debbi e Carter.

JUDGE JONES (O S.)
Debbhie Carter's sister-in-Iaw?

SCROGAE NS
Bride's maid.
(and)
She was her bride's naid.
(one nore try)
She was her best friend at the
weddi ng.

Beat .
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I NT. McALLI STER PRISON - H-UNIT - DAY

The death chanmber. Hospital clean beneath bl ue-green
fluorescents. Unm stakable in purpose. TRACK SLOALY
PAST a row of solid steel double-locked cell doors. A
MUFFLED SOUND GROAS. A man's deep-throated cry.

MOVE TOWARD one of the cell doors, THROUGH a narrow slit
of glass into:

| NT. DI SCI PLI NARY CELL

Ron WIllianmson's eyes are at the little rectangle of
gl ass and he's bellowi ng |ike a wounded bull el ephant.

RON
| DID NOT KILL DEBBI E CARTER
(sucks a breath)
| DI D NOT KILL DEBBI E CARTER
(anot her breath)
| DID NOT KILL DEBBI E CARTER

Ron has aged 30 years in three weeks, his salt-and-pepper
hair now snow white. He cries with everything in him

RON
| AM AN | NNOCENT NMAN

Sonmeone noves behind Ron in the cell. A young wonman.
Fam liar. Debbie Carter.

DEBBI E
It won't be | ong now.

Ron | ooks at her with a heavy burden of grief.

DEBBI E
Seven days.

Hi s tongue seens to search for his mssing teeth before
his words conme as a kind of groan:

RON
Debbie. I'm-- I"msorry. | am
SO sorry.
Silence settles over the cell. Ron slunps onto the

concrete bunk. Thrashes around before finally | ooking
back at Debbi e.

RON
They never tried to find out who
really killed you. They just
pi cked ne and Dennis and di d what
they had to do.
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She regards Ron inscrutably. He returns to the tiny
wi ndow in the door, staring out at what |ies beyond. At
| ast he turns back.

RON
What's it |ike?
(long, |ong beat)
To die?

Anot her | ong beat before:

DEBBI E
"' m not supposed to tell.

CUT TGO
I NT. McALLI STER CELL BLOCK

The big common area surrounded by cells. A CORRECTI ONS
COFFI CER passes out nail.

CORRECTI ONS COFFI CER
Covell... Luck... Kassel... Fritz.

Dennis receives his letter, glances curiously at the
return address -- and | oses a step. The next instant
he's on the nove, folding his arns protectively over the
envelopFIand poundi ng up the stairs toward the second-
tier cells.

INT. DENNIS' S CELL

He slides the door closed behind himand stares at the
letter. The return address: "THE | NNOCENCE PRQIECT. "

Dennis is afraid to open it. H's heart is beating fast.

In a single notion he tears into the envel ope and digs
out its contents. Scans the docunent he finds inside.
He doesn't know what to nake of it.

AT PUBLI C PHONE

Aline of inmates waits for a turn at the phone. Dennis
hol ds the papers and bends close to the receiver,
creating what little privacy he can.

ELI ZABETH (V. Q.)
So what did they say?

DENNI S
They didn't say anything. It's
been nine nonths since I wote and
now t hey send ne sone form asking
the sane things | al ready answered
inny letter.
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I NT. PRI SON LAW LI BRARY

Dennis is tired. Rubs his eyes. He's typing. Trying to
make his answers fit into the little boxes on the
guestionnaire.

Hi s fingers punch the keys. The type bars swi ng up and
i npact the paper, inprinting: "JAMES HARJO "

Dennis realigns the paper. Under "Janmes Harjo," he
types: "TESTIFIED."

And under that he squeezes in: "FALSELY."

| NT. PONTOTOC COUNTY COURTHOUSE - DAY

JAMES HARJO, a snull-potatoes burglar with a flair for
drama, addresses jurors fromin front of a dry-erase
boar d.

HARJO
It happened on Hal | oween ni ght.
Dennis and ne, we was serving tine
in the county jail together.
Dennis was sitting there at the
table, so | asked him | said,
"What's you worried about?" And
he said sone guy naned Gary All en
was going to testify against him
that he seen hi mwashi ng bl ood off
him H mand Ron washi ng bl ood
early in the norning. That's what
Gary Allen was supposed to
testify.

Harj o awkwardly uncaps a marker.

HARJO
And so | asked Dennis, | was just
pl ayi ng around with him and |
said, "Dennis, do you have a water
faucet?" And Dennis said no. So
| put alittle |ine.

Harjo draws a small |ine on the board.

HARJO
| can't hardly read or wite, so |
put a line where | can renenber
them and | tried to wite water.
| could wite water, you know. |
can't wite faucet, so | just put
"water" and "f."

On the board, he wites "water f."



HARJO
Then | said, "Dennis, do you have
a water hose?" And Dennis said
no. So | put aline right there
and | put a "water" again, and
right there | put a "h-o-e,"
guess that's how you wite it.

Harjo scraw s nore secret code, warmng to this gane.

HARJO

| asked himif he knew Gary
n. And he said no. So | put
ttle line right here.

(illustrating)
And | put "Ga-r-y" and | just put
"A." And after that, you know, |
just sat there and | ooked at him
for alittle bit. And | said
every house's got water faucets.
JimWalters can build you a hone
in the Sahara Desert, and he'l
build a water faucet with it. He
sai d, "Yeah, yeah, there's one
ri ght behind our house.”

And
Alle
a li

Harjo seens to think this is a critical adm ssion and
gives the jurors tinme to absorb it.

HARJO
So |l put alittle X right here
over that line. Now he's got a
water faucet. And | asked him |
said, "Do you know Gary Allen?"
He said, "No, | don't know him"
And we just sat there for a little
bit and then he said, "Yeah, yeah,
| think I do." He said he used to
live in the garage apartnment right
behi nd his house.

Harj o spreads his hands before the jury. Ta-da.

HARJO
So ny mind right there, that nade
what Gary Allen said was true.
Gary Allen seen them washi ng bl ood
of f each other in the back yard.
(pointing at Dennis)
He said he didn't have a water
faucet -- then he said he did.
Said he didn't have a water hose
-- then he said he did. He said
he didn't know Gary Allen -- then
ﬁgain he said, "I think I know
im"

Harjo nails Dennis with his best Col onbo "gotcha."
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PETERSON
Then what did you say to hinf

HARJO

| just said -- | said, "I think
you're quilty, Fritz."

(mar ks board)
And there was a little "g" up
there, like that, for guilty. |
don't know howto wite that. And
he got upset.

Pet erson junps on that, eager for nore.

PETERSON
VWhat happened? What happened
next ?

HARJO

He got up, and he was wal ki ng back
and forth. And he sat down in
front of me, and | | ooked at him
W | ooked eye to eye. Man, that
just, you know, a big old chil

hit me, and | just |ooked at him
"Man," | said, "man, this guy
really did doit." And | grabbed
me a donut, and I went in ny cell.

In contrast to Peterson, Dennis's attorney Saunders
appears absorbed in unrel ated paperworKk.

HARJO
Dennis cane in there, and he sat
down where | was at, and he said,
"You want a cigarette, man?" |

said, "Yeah, I'll take a
cigarette.” And he sat down and
gave nme that cigarette. | I|it

that cigarette up, and it was a
Mar | boro. W was sitting there,
and | | ooked at him and you could
see tears com ng down his eyes,
and he said, "W didn't nmean to
Eurt her. W didn't nean to hurt
er."

Dennis | ooks at his distracted attorney, angry.

DENNI S
| never said that.

HARJO
He goes, "Wiat do you think ny
daughter would think of nme as a
nmur der er ?"
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DENNI S
Never.

Saunder s shushes Denni s.

HARJO
"What do you think ny daughter
would think of ne if I went to
prison?" And | just didn't know
what to say.

PETERSON
Did he say anything at all about
what had happened that night?

HARJO
He said they was drinking beer,
and they was drunk, and they took
their beer cans out and w ped
everyt hi ng down.

DENNI S
(1 ouder)
No, sir, | never made that
statenent of any such kind.

Peterson tal ks over the top of him

PETERSON
And did he ever tell you when he
said we, who he was tal king about?

HARJO
Be Ron W I Iianson.

| NT. NEW YORK SUBVWAY - NO 9 TRAIN - N GHT

I nside a packed CAR as it SQUEALS around a bend. Victor
hol ds an overhead rail, two cardboard boxes at his feet.
He | ooks exhaust ed.

| NT. NARROW STAI RWAY - NI GHT

Victor nmakes his way up to a fifth-fl oor apartnent

| uggi ng the heavy boxes.

| NT. APARTMENT - NI GHT

Vi ct or dunps huge stacks of paper fromthe boxes, two
t housand pages or nore. A cover sheet reads:

STATE OF OKLAHOVA V. DENNI'S FRI TZ
JURY TRI AL TRANSCRI PT
VOLUME 1
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Victor stares at all that paper.

I NT. 1 NNOCENCE PRQJECT - 12TH FLOOR ELEVATORS - DAY

Scheck punches the button and waits. The doors open.
There's only one passenger inside. Victor. Eyes closed.
The kid doesn't nove.

SCHECK
This your floor?
Victor's eyes pop open. It takes hima second to get his
beari ngs and step off the el evator.
SCHECK
Late party?
VI CTOR
Yeah, | wish. | was up all night

reading trial transcript.
Scheck | ooks at Victor. Lets the elevator doors close.

SCHECK
| thought you weren't going to do
t hi s again.

VI CTOR
Yeah, well | talk a lot of trash.

SCHECK
You know enough to know this m ght
not have a happy endi ng.

VI CTOR
| al so know enough to know t here
are guys | ocked away for crinmes
they didn't commt.

(then)
| thought 1'd found one.
(and)
| still want to.
(finally)
M stake | made was giving a dam.

SCHECK
And this tine you won't.

VI CTOR
" m sure not going to be giving
out any nore TVs.

Beat. Scheck punches the el evator button.

SCHECK
Wel come back, Victor.
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I NT. 1 NNOCENCE PRQIECT - CONFERENCE ROOM - DAY

Neufel d and four students gathered around a table, piles
of case files open in front of them Neufeld |ooks at
HUGH WALKER, a Boston frat boy who cones from noney but

| angui shes near the bottom of his class.

NEUFELD
The Janes Harvey case.

Hugh funbl es through his files.

HUCGH
We requested access to the
bi ol ogi cal evidence, | sent them

t he Departnent of Justice
gui del 1 nes on post-conviction DNA
testing and pointed out why this
Mﬁs an appropriate case, but,
a - -

(finds letter, holds

it up)
They sai d no.

JO KOLAZI NSKI, short hair, bicycle shorts and shoes, a
Pative New Yor ker, pragmatic and passionate, grabs the
etter.

JO
Did they say why?

DOM Nl QUE GRAHAM brilliant and anbitious and very little
interested in the notion of justice, cuts in.

DOM NI QUE
It's what Virginia prosecutors
al ways say. Convicts don't have
any right of access to evidence
for DNA testing.

NEUFELD
It's a fundanental flaw in our
systemof |aws. Legal guilt neans
everything. Actual innocence
means not hi ng.

JO
So, Hugh, he's got no recourse in
t he courts?

HUGH
This guy has exhausted all his
remedi es at the state | evel
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DOM NI QUE
Virginia only gives you 21 days
after conviction to I ntroduce
evi dence of innocence. Never mnd
that DNA testing didn't exist at
the tine.

HUGH
He begged the governor for help.
And he bl ew his federal habeas
appeal years ago.

NEUFELD
So we've got a client with a
credi bl e cl ai m of innocence doing
25 years and every | egal avenue is
bl ocked. What do we do?

HUCGH
| f every |l egal avenue is bl ocked,
there's not hing we can do.

NEUFELD
Wong. W invent a new avenue.
(1 ooks at the group)
| deas?

No one says anyt hi ng.

I NT. VICTOR S APARTMENT - DEAD OF NI GHT

Victor sits on the floor, an open pizza box beside him
He's deep into the transcript. Reads sonething that
makes hi m frown.

PETERSON (V. Q)
VWhat is your job with the
sheriff's departnment?

TENNEY (V. Q)
| work in the jail.

I NT. PONTOTOC COUNTY COURTHOUSE

Peterson is questioning MKE TENNEY, a 35-year-old Ckie
wi th cl ose-cropped hair.

PETERSON
Okay. And was Dennis Fritz an
inmate of the county jail?

TENNEY
Yes he was.
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PETERSON
Did you have a conversation with
Dennis Fritz that you thought was
i nportant enough to wite down on
or about August 2nd?

TENNEY
Yes | did.

PETERSON
What was the gist of that
conversati on?

Tenney refers to a page of handwitten notes.

TENNEY
kay. M. Fritz said he needed to
talk to ne and to cone back to his
cell when | got the time. And we
wer e tal king about hi m maki ng sone
type of a deal. And he said --
(reads)
"Let's say that it m ght have
happened this way. Maybe Ron went
to the door and broke into
Carter's apartnment. And then
:?t'f say | went ahead and got a
ittle. ™

Sitting behind the defense table, Dennis listens stiffly.

TENNEY
"Ron got a little bit carried away
and was going to teach her a
| esson. She died.”

The jurors' eyes track from Tenney to Dennis. This is
dami ng testi nony.

TENNEY
"Let's say it happened this way.
But | didn't see Ron kill Debbie
Carter, so howcan | tell the D. A
sonething | really didn't see?"

Denni s shakes hi s head.
DENNI'S (V. Q)
But, no, see, that isn't --
| NT. CELL BLOCK

Denni s on the phone, adanmant.
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DENNI S
-- That isn't what | said. M ke
woul d conme back and tell ne |
ought to nmake a deal with the D. A
And | just told him | said,

"Look, Mke, if I was QUI|ty and
ifl had been up there and Ronni e
had broke in and went ahead and
got a little" -- | used the word,
expression, got a little -- "and |
was there, do you think that
woul d be going through all of this
and going before a jury that was
pi cked for the death penalty?
Don't you think I would try to
make sone kind of a deal, you
know, short of the death penalty
type thing?"

VO CE ON PHONE (V. Q)
So basically you were telling M ke
Tenney - -

| NTERCUT W TH:

| NT. CARDOZO LAW SCHOCL - | NNOCENCE PRQIECT COFFI CES

Victor on the phone, hunkered in a cubicle, surrounded by
stacks of paper, a dozen conversations going on around
hi m

VI CTOR
-- you couldn't nake a dea
because you were innocent? |Is
t hat your story?

DENNI S
It isn't a story. It's the truth
| always told M ke Tenney | was
i nnocent .

VI CTOR

| see fromthe record that you
can't account for your whereabouts
the night of the crinme. Were
were you that night?

DENNI S
| don't know, | don't renenber.

VI CTOR
Then you didn't show up the next
day at work. Didn't call. s
that just bad | uck?
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DENNI S
| don't knowif | called or not.
They didn't arrest nme till five
years | ater.

VI CTOR

But they questioned you within a
few weeks. You knew t he police
were | ooking at you for nurder.
You didn't think to go back and

| ook at your cal endar, your work
records, figure out where the hel
you were?

Dennis is silent for a nonent. He gives the inpression
of a man not telling the whole truth.

DENNI S

| don't know what to tell you, M.
Cruz. | don't renmenber where |
was. But | sure renenber where |
wasn' t.

(then)
No of fense, but you're a student,
right? 1've been in contact with
the I nnocence Project for alnost
two years. Wen do | get to talk
to M. Scheck?

The door to the corner office flies open and Neufeld
energes in md-argunent with Scheck. Scheck continues
argui ng from behind his desk.

SCHECK
What, you don't agree that's a

gi ven?

NEUFELD
If it was a given we woul dn't be
debating it.
(and)
|"ve got to get to ny deposition.

Neufel d cl oses the door and noves off. Jo junps up from
her cubicle and | atches onto himas he strides toward the
el evator. She tal ks fast.

JO
The Janes Harvey case, inventing a
way to get access to his evidence.
VWhat if we file under Section
1983, make it a civil rights case?
Argue that Harvey has a due
process right to test the evidence
under the Fifth and Fourteenth
Amendnent s?

Neufel d reaches the el evator and punches the button.



53.

NEUFELD
It's been tried.

The el evat or opens.
| NT. ELEVATOR
Neufel d steps aboard. Jo stays with him

JO
And what happened?

NEUFELD
The federal courts have al ways
ruled that it was really just a
petition for habeas corpus relief
and they' ve rejected it. Look at
Ham in v. Varren.

JO
So Harvey's already had his one
and only shot at federal court and
that's it.

NEUFELD
It's a problemin half our cases
-- the prosecutors denying us
access to the evidence. You want
to solve it, you're going to have
to do sone original thinking.

The el evator doors open. Neufeld strides out.

EXT. FRI TZ HOUSE (KANSAS CITY) - MORNI NG

Light rain falls. Elizabeth hurries out the front door
juggling coffee, bagel, unbrella and keys. She rushes to
her car, apparently running |ate. Reaches to unlock the
door and spills coffee on her bagel, pants and shoes.
Drops the keys. Bends to pick them up.

And sees that the front tire is flat.

ELI ZABETH - LATER

squats at the flat tire, bent over the jack, westling it
into position. She punps the handle. Nothing seens to
happen. She's so frustrated she could spit. An elderly
NEI GHBOR backs an aging Cadillac fromhis driveway, rolls
down his wi ndow, calls:

OLD NEI GHBOR
Hey, sweetheart, isn't there sone
fell ow you can get to help you
with that?
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There isn't. And sonehow, that only increases
El i zabeth's frustration.

ELI ZABETH
|"mokay. | can do it nyself.

But now she starts to cry. Turns back to the car. Wpes
at the filth on her clothes. And says just for herself:

ELI ZABETH
| just shouldn't have to.

I NT. 1 NNOCENCE PRQIJECT OFFI CES - CONFERENCE ROOM - DAY

Scheck in the heat of a noisy neeting with | aw students,
Vi ctor anong them  SUSU GAMBARDELLA can barely contain
her rage.

SUSU

The evidence to exonerate Julio
was there. Swabs fromthe rape
kit in a shoe box in the back of a
closet in the basement of the
courthouse. For ten years they
save it. Then a week before |

call asking to test it, guess what

happens?
SCHECK

Time to clean out the cl oset.
SuUSuU

Everything goes in the dunpster.
EM LY LAMASTER, plain, earnest, smart, junps in

EM LY
So what happens to Julio?

DAVI D BLOCK is straight out of GQ

DAVI D
Julio's done.

SCHECK
If there's no biological evidence,
there's nothing to test. He
serves his tine.

VI CTOR
And once again, kids, evil
triunphs over good.

SCHECK
Now I'min a bad nood. Victor.
G ve ne your best case.
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Victor has six or seven case files in front of him He
considers them |Inpulsively pulls one fromnear the
bottom Flips it open.

VI CTOR
The client nakes a cl ai mof
i nnocence and there's evidence to
test in this one. |[|'ve read the
transcripts, the appellate briefs,
and when | talk to this guy on the
phone he's very passionate, he's
articulate, he's persuasive. But
| ook at the evidence... and I
don't know.

SuUSuU
VWhat's the nane?

VI CTOR
Oh. Fritz. Dennis Fritz.
(hands Scheck the file)
He's serving |ife on rape-nurder.

Scheck scans the file.

SCHECK
Two witnesses testified that he
conf essed?

VI CTOR
Yeah, but one's this very
guestionabl e jail house snitch, you
know how t hat goes --

DAVI D
Yeah. "Don't go to the pen, send
a friend. "

SUSU

"If you can't do the tine, drop a
dine. Call 1-800-HE-TOLD ME. "

There's | aughter around the table.

VI CTOR
Exactly. The other wit's a guard
at the jail and Fritz's statenent
to himwas pretty damm anbi guous.

SCHECK
(fromthe file)
What about the physical evidence?
What about all this hair?
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VI CTOR
Wll... it's hair. Hair
m croscopy. You're the one who
al ways calls it junk science.
Never been scientifically
val i dat ed.

SCHECK
Yeah, but we're not tal king about
one or two hairs. They've got 13
hairs, head and pubic, all found
at the crinme scene and all |inked
to your client.

DAVI D
Hel | uva coi nci dence.

Scheck studies the status report on Dennis's case.

SCHECK
Even if both confessions are bad,
you've got an eyew tness. You've
got senmen. And you've got all the
hair. Either this guy's been

framed six ways from Sunday -- or
he really is guilty.
(t hen)

It isn't a good case.
Scheck closes the file. Slides it back to Victor.

SCHECK
VWhat's next?

CUT TO BLACK.

END OF ACT THREE
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ACT FOUR
FADE | N:
THE JURY BOX

Jury selection continues. Prospective juror GALE PENLEY
50s, a delicate woman, responds to questi ons.

JUDGE JONES (O S.)
Have you been the victimof a
crime?

Penl ey' s gaze drops.

PENLEY
Yes, sSir.

JUDGE JONES (O S.)
VWhat was the nature of that?

Beat .
PENLEY
| was raped.
Beat .
JUDGE JONES (O S.)
Wul d that affect your
consideration of this case at all?
PENLEY
| don't think so.
JUDGE JONES (O S.)
Okay. You're not going to
transfer your feelings about that
to this case, are you?
PENLEY
No, sir
Beat .
JUDGE JONES (O S.)
kay.

INT. VICTOR S APARTMENT - NI GHT

Victor | oads the thousands of pages of trial transcript
back into the boxes. Tapes on the tops.

AT CARD TABLE - LATER
Victor highlights a passage in a textbook.
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A TV PLAYS LOWVin b.g. Victor's eyes go to the boxes
stacked at the front door. He picks up a renote and
changes the channel on the TV. His eyes return to the
boxes.

VI CTOR - LATER

The TV is off. Victor stands over the boxes. Bends and
rips the top off one. Dunps out the stack of paper.

PETERSON (V. Q)
State your nanme for the record
pl ease.

| NT. OKLAHOVA STATE BUREAU OF | NVESTI GATI ON LAB - DAY

Crim nalist SUSAN LAND bends over her |ab bench, reaches
with a pair of tweezers into an evi dence envel ope.

LAND (V. Q)
Susan P. Land. That's L-a-n-d.

TWEEZERS

pull a single pubic hair fromthe envel ope, nount it with
care on a gl ass slide.

PETERSON (V. Q)
And your profession or occupation?

SUSAN LAND

adj usts gl ass slides beneath a pair of mcroscopes joined
by an optical bridge.

LAND (V. Q)
|'ma crimnalist with the
Gkl ahoma St at e Bur eau of
| nvesti gati on.

She bends to the eyepi eces.
THROUGH M CROSCOPE

Two sanpl es visible side by side, human hairs, backlit
and hugely magnifi ed.

PETERSON (V. Q.)
Did you have an occasion to
recelve hairs from bags placed on
Debbie Carter's hands at the crine
scene and from a washcl oth renoved
from her nouth?

LAND (V. Q)
| believe so, yes.
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The hair on the right is rotated to bring it into
alignnent with the one on the left.
| NT. McALLI STER PRI SON - CELL BLOCK

ne for the public phone. The

Dennis waiting in a long |
is talking to hinself.

guy in front of him
DENNI S

finally getting his turn. He's unhappy.

DENNI S
(to phone)
No, |'ve been speaking to M. Cruz
for nonths, |I'm asking to speak
with M. Barry Scheck personally.
(then)
He's out of the country for how

| ong?

| NTERCUT W TH:

| NT. | NNOCENCE PRQIECT OFFI CES

Juanita at the front desk talking to her headset, Victor
besi de her.

JUANI TA
The whole week. But |'msure M.
Cruz would be avail able to take
your call.

DENNI S
M. Cruz gave ne the feeling | was
wasting his tinme.
(and)
"1l call back next week for M.
Scheck.

Neuf el d passes with Dom nique at his side. Calls toward
t he cubi cl es:

NEUFELD
Hugh, Jo, you have a m nute?

The students gather.

NEUFELD
Donmi ni que came up with an idea in
t he Janes Harvey case.

DOM NI QUE
W file in federal court, make it
a 1983 case.
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(to Neufeld)
The civil rights code. You said
that had been tried.

DOM NI QUE
But here's the difference. W
make it clear we're just asking
for access to evidence for
testing. W don't know how the
tests are going to turn out. They
may even confirm Harvey's guilt.

HUGH
And that's a stronger argunent
t han saying he's innocent?

NEUFELD
Yes, because we're not arguing
that he should be rel eased from
jail. That's the key. So the
court can't dismss It as sone
k:nq of canoufl aged habeas cor pus
claim

DOM NI QUE
It's a genuine civil rights
action. The court should hear it.

NEUFELD
It's a long shot, it's really
pushi ng the envel ope, but | think
we should file a brief.
(to Dom ni que)
Wite it up.

Neufel d noves on. Jo | ooks at Dom ni que.

JO
You stole ny idea.

DOM NI QUE
And made it work.

EXT. MALLI STER PRI SON - DAY

Seen froma great distance. The day is hot as hell.
There's no air noving. The GENTLE RATTLE of CHAI NS.

VWH TE (V. Q)
(hushed)
You ready?

ANOTHER VO CE (V. Q)
Ready, yeah.
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VWH TE (V. Q)
You' re gonna have to hold tight to
him He ain't gonna go easy.

The sound of a HEAVY LOCK TURN NG

SOLI D STEEL CELL DOOR

RUMBLI NG open. Four guards, led by White, swarminto the
cell. Ron WIlianmson | eaps up fromthe bunk with a
rasping cry.

The guards shackle Ron and westle himfromthe cell. He
fights wildly, his voice so painfully hoarse he can
barely be understood.

RON
Too soon!... Five days!

The guards drag himforward. The death chanber is ahead.
Ron's eyes are | ocked there.

RON
| have five nore days!

They' ve reached the door to the death chanber. They can
barely control him \White shouts in his ear.

VWH TE
Ron! Ron! Easy, nan.
(a smle)

[t's good news.

Ron gives Wiite an unconprehending | ook as he is
manhandl ed past the death chanber and away.

I NT. | SCLATI ON CELL

Ron sits panting, sweaty, nouth hangi ng open, gawking at
a YOUNG MAN in a suit.

YOUNG MAN
Ron, nmy name is Mark Barrett. |I'm
an attorney with the Gkl ahoma
| ndi gent Defense System [|'ve
been filing notions on your behalf
in the federal courts.

Ron | ooks at the man. Sensing an ally. The first one
he's net since forever. A nonent of sanity.

RON
You have been? Wiy woul d you do
t hat ?
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BARRETT
It's one of the perks of being on
Death Row. State provides
representation for your appeals.
(then)
Point is, a federal judge just
granted you a stay of execution.

Barrett smles a like a guy who just won the lottery.

BARRETT
Ron? Do you understand what |'m
telling you?

After the longest tinme, Ron croaks out:

RON
| did not kill Debbie Carter.

| NT. McALLI STER CELL BLOCK
Denni s reaches the front of the phone line and dials.

DENNI S
(to phone)
Collect fromDennis Fritz.

| NT. | NNOCENCE PRQIECT OFFI CES
Hi gh octane activity all around.

JUANI TA

(to headset)
M. Fritz, you're calling for
Barry Scheck? You just m ssed
him.. No, tonorrow he's in
Washi ngton all day. But | can
take a nessage.

(beat)
M. Fritz? Hello?

She's lost the call. Susu passes on her way in, grabs
mai |l from her box, calls out:
SUSU

Yo, David, | need ny notes back on
civil procedure, we've got our
final on Monday.

She passes Victor, in his cubicle, feet up, speed reading
through a slab of trial transcript.

VI CTOR
The civil procedure final? Good
luck. You'll need it.
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He finds sonething of interest in the transcript. Lowers
his feet and | eans forward to take a cl oser | ook.

PETERSON (V. Q)
From your records, Ms. Land --
let's see, to whomdid you submt
It --

| NT. PONTOTOC COUNTY COURTHOUSE
Susan Land in the witness chair.

PETERSON
-- The hair that you received that
was on the washcl oth, who did you
submt that to?

LAND
| submtted those to Mel Hett.

PETERSON
From t he beddi ng, you received a
nunber of hairs. Wat did you do
with those hairs?

LAND
| mounted sone of those hairs on
m croscope slides.

PETERSON
Okay. And to whomdid you submt
t hose to?

LAND
Mel Hett.

Peterson turns to look at Dennis sitting at the defense
table. Dennis |ooks right back.

PETERSON
Did you receive sone itens | abel ed
"known scal p hairs of WIIlianson"
and "known scalp hairs of Fritz"?

LAND
Yes | did.

PETERSON
Okay. And to whomdid you submt
that itemto?

LAND
The hairs were subnmtted to Ml
Hett .
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A HUVAN HAI R
Backlit, magnified, adjusted |INTO SHARP FOCUS
SAUNDERS (V. Q)
Ms. Land, have you told us
everything that you have done to
t hese hairs?

I NT. PONTOTOC COUNTY COURTHOUSE

Def ense counsel Saunders stands skeptically before Land.

LAND
That's what | do to them yes,
sir.

SAUNDERS
That's everything you had to do
with then?

| NT. OKLAHOVA STATE BUREAU OF | NVESTI GATI ON LAB - N GHT

It's late and the place is enpty except for Susan Land,
who peers wearily through her mcroscope. Mkes notes on
a sheet of paper. The work is stacked up and she | ooks
very, very tired

LAND (V. Q)
Yes, sir.

SAUNDERS (V. Q)
And you held themfromlate March
of 1983 to Septenber of 19837

LAND (V. Q)
That's correct.

| NT. PONTOTOC COUNTY COURTHOUSE

Saunders checks his notes, seens not fully prepared,
turns back to Land.

SAUNDERS
Are you a hair and fiber exam ning
expert?

LAND
| do exam ne hairs and fi bers,
yes, sir.

SAUNDERS
Way didn't you exam ne them here?
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| NT. OSBlI LAB - NI GHT
Land at her m croscope. She renoves one slide and

carefully inserts another. Looks through the eyepiece.
Makes anot her note.

LAND (V. Q)
Well, sir, at that particular tine
and under those particul ar
circunstances, | felt that I could

not do a thorough exam nation and
that it would be in the best
interest of this case for it to go
t o anot her exam ner.

| NT. COURTROOM
Saunders cocks his head.

SAUNDERS
Did you think you were not
qualified to do it, Ms. Land?

LAND
It wasn't a matter of not being
qualified. It was a matter of
that -- the time, the particular
circunstances, | felt that I could
not be objecti ve.

SAUNDERS
Did you conduct sone examn nations
on sone of this hair and decide
that, or did you just decide it
wi t hout doi ng anyt hi ng?

| NT. OSBI LAB - NI GHT

Land continues studying hair and naki ng notations. The
page is nearly full

LAND (V. Q)
Sir, | believe that | may have
started to | ook at some of the
hairs mcroscopically, but | did
not make a conpl ete exam nati on.

As Land wor ks, soneone wal ks up behind her and wat ches
over her shoulder. H's face is not seen.

SAUNDERS (V. O.)
Okay. Did you just not conme up
with the desired results --

LAND (V. Q)
No, sir.
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SAUNDERS (V. Q)
-- and then decide to get sonebody
else todo it?
| NT. COURTROOM

Land al nost cones out of her seat.

LAND
No, sir, that wasn't it at all.

Dennis is sitting up straight, leaning forward, |ike he
snells blood in the water. Saunders studies his notes.
Can't seemto figure out what to ask next. Decides to
Ie} tBF monment pass. He turns for the defense table with
a feeble:

SAUNDERS
| believe that's all.

Denni s isn't happy.

I NT. DENNIS' S CELL - N GHT

Dennis sits on his bunk, introspective, watching his
cell mate, a mal nouri shed guy named DeFORREST, obsessively
brushing his teeth.

DENNI S
You think I'ma proud man? You
think that's my probl enf

DeFORREST
VWhat are you tal ki ng about ?

DENNI S
| hung up on Barry Scheck today,
the | ady who takes his nessages.
(then)
| wouldn't even talk to the D. A
about maki ng sone ki nd of plea-
bargain deal. Wuldn't hear of

it.

(then)
| don't let my daughter see ne. |
tell myself it's for her own good,

but --
(finally)
Maybe |I'm just too proud.
DeFORREST
Well, you're the one studied al

t hat psychol ogy stuff at coll ege.
You' d be the one to know.
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DeForrest rinses and spits, leaving Dennis with his
doubt s.
EXT. FIFTH AVENUE ( NEW YORK) - DAY
Heavy lunchtinme foot traffic. Scheck hurries into a
little Italian joint.
| NT. | TALI AN RESTAURANT - DAY
Neufeld rises froma booth near the door to neet Scheck
NEUFELD
Were have you been? |[|'ve been

wai ting an hour.

SCHECK
| got hung up

Scheck sits, picks up a menu. Neufeld sits down and
studi es his partner.

NEUFELD

You went down there, didn't you?
SCHECK

No | didn't.
NEUFELD

No, you told ne your daughter was
sick and couldn't go to the gane.
You went down and stood on the
street outside Yankee Stadi um and
scal ped your tickets. Didn't you?

Now Scheck declines to answer.

NEUFELD
| woul d have bought them

Beat. Scheck | ooks up fromthe nenu.

SCHECK
Real | y? For how nmuch?

Neuf el d's PHONE RI NGS. He unfolds it.

NEUFELD
Yeah.
(doesn't |ike what he
hears)
Thanks.

He hangs up.
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SCHECK
Bad news?

NEUFELD
The Janes Harvey federal appeal.
We're asking for a ballsy decision
on a novel legal theory and we
just drew the nopst conservative
judge in the 4th District.

SCHECK

You' re going to need sone positive
press. Let nme talk to the
Washi ngt on Post .

(renmenbers)
Oh God, | prom sed Dwer a sunmary
of the Bogna case for a colum
he's witing for the Daily News.

Now Scheck's PHONE RINGS. He digs it out and answers.

SCHECK
Yeah... | don't think I know a
Mark Barrett. Wio is he?

(sighs)
Ckay, sure, put himon.

I NT. | NNOCENCE PRQIECT - SCHECK' S OFFI CE - N GHT

The wi ndows | ook out over nighttinme Manhattan. Scheck is
mul titaski ng, pounding his conputer keys, referring to a
blizzard of docunents and notes and sinmul taneously
talking to Victor.

SCHECK
| told you it was a bad case.

VI CTOR
It is a bad case. But when has
t hat ever stopped you?
Touche. Scheck's eyes flick toward Victor.
SCHECK
What makes you think we should
make it a priority?

Victor teases a color photo froman envelope. Drops it
on Scheck's desk.

| NSERT - PHOTO

A ragged chunk of wall board, stained with bl ood.
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VICTOR (O S.)
Back in '82, at the time of the
nmur der, there was a bl oody pal m
print on the wall of Debbie
Carter's apartnent.

BACK TO SCENE
Scheck keeps poundi ng the keyboard.

VI CTOR
You going to take a | ook?

SCHECK
|"ve got to finish this. Just
keep tal ki ng.

VI CTOR

Okl ahoma' s print expert said it
didn't match Carter, Fritz or
Wllianmson. It was a huge
roadbl ock to the case; they
couldn't charge anyone. But five
years |later, they decided to dig
up Carter and take a new set of
prints. Suddenly Jerry Peters,
the print expert, says he's got a
mat ch. The print belongs to
Debbie Carter after all and now
they can charge Fritz and
W1 1lianson.

(and)
But guess what ?

SCHECK
You had sonmeone el se | ook at the
pal m print.

VI CTOR
And he says it does not match
Carter. O Fritz. O WIIlianson.

SCHECK
But the Okl ahoma expert testified
that it did.

VI CTOR

Everyt hi ng about this case, the
confessions, the hair, the palm
print, it's all just weird.

Scheck stops typing and turns, |ooks hard at his student.
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SCHECK
Victor, what happens if you get
testing for Fritz and he cones
back guilty? You're not going to
run of f and becone a corporate tax
attorney?

VI CTOR
Not a chance.

SCHECK

(rising, com ng around

t he desk)
Good. Because | got a call today
froman attorney naned Mark
Barrett. He's now representing
Ron WIllianmson. WIIlianson is
getting a newtrial. Five days
fromexecution and a federal |udge
put on the brakes.

Scheck searches his desk, fishes out a scrap of paper.

SCHECK

Listen to what the judge wote.

(reads)
"God help us If ever in this great
country we turn our heads while
peopl e who have not had fair
trials are executed. That al nost
happened in this case.™

VI CTOR
Preach it, Judge.

SCHECK

Yeah. Sonetinmes the system works.
VI CTOR

So what does this nean for Fritz?
SCHECK

Wl lianson's getting DNA testing

for his newtrial. You ve got to

make sure Fritz is part of that.

FADE QUT.

END OF ACT FOUR
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ACT FI VE
FADE | N:
THE JURY BOX

Jury sel ection continues. Prospective juror WAYNE
SANDERS, 50i sh, assured, in conversation with the Judge.

JUDGE JONES (O S.)
Appearing for the State of
Okl ahoma is M. Bill Peterson.
Representing the defendant is M.
Greg Saunders, and with himis the
defendant, Dennis Fritz. Do you
recogni ze any of these three?

SANDERS
Yes, sir. | know Greg and | know
Bill.

JUDGE JONES (O S.)
And how do you know M. Saunders?

SANDERS
Well, | just -- he's an attorney
here, and --

JUDGE JONES (O S.)
Do you know hi m personal |y, know
who he is in the community?

SANDERS
Well, | know himas an attorney,
you know, and | don't know where
-- | guess we've had a -- at

different tinmes |'ve been out to
the office.

JUDGE JONES (O S.)
kay. And how do you know M.
Pet er son?

SANDERS
|'ve said hello, and that's about
it.

JUDGE JONES (0. S.)

He's a public official. You know
who he 1s and --

SANDERS
Just about like I know you. You
know what | nean, | just know you.

JUDGE JONES (O S.)
Have you heard anything about this
case before today?
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SANDERS
Yes, sir.

JUDGE JONES (O S.)
And what woul d be the source of
that information?

SANDERS
Chi ef of police.

JUDGE JONES (O S.)
And you and he had a conversation
about this?

SANDERS
Well... yeah.

JUDGE JONES (O S.)

(beat)
You recogni zed the nanes of
Detective Smith and Agent Rogers.
If they are to testify in this
case, would you evaluate their
testimony using the sanme standard
that you woul d when eval uating the
testinony of a person you did not
know?

SANDERS
Vell, probably. Wen you know
t hem ki nd of personally, it's kind
of hard not to evaluate theirs a
little nore, | guess, than
sonebody | didn't even know. But
-- 1 -- 1 don't believe they cone
any nore honest than | am

The juror seens to be looking directly I NTO LENS for
SANDERS
And | wouldn't be any different
sitting here than you woul d be.

EXT. MALLI STER PRI SON - DAY

H gh noon. Two wild dogs cross the highway in f.g. A
car HONKS and swerves to avoid them

GUARD (V. Q)
Dennis Fritz?
| NT. CELL BLOCK

Dennis appears in his cell door. There's a guard there,
a guy nanmed MORRI SSEY, about Dennis's age.
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MORRI SSEY
You got a phone call.

He | ooks at Dennis |like he's sonething the guard just
scraped off the bottom of his shoe. Hands hima slip of
paper.

MORRI SSEY
From your attorney in New York
Cty.

I NT. | NNOCENCE PRQIECT - FRONT DESK
Juanita answering calls. Throws Victor a | ook.
JUANI TA

(to headset)
Yes, M. Fritz.

Vi ctor grabs a phone, punches into the call, talking fast
I i ke he expects to be cut off.
VI CTOR
Dennis, it's Victor Cruz. | know

we got off on the wong foot --

| NTERCUT W TH:

| NT. MALLI STER CELL BLOCK
Dennis on the public phone.

VI CTOR
-- but if you give ne five m nutes
| think we can hel p each other.

Denni s says nothing. So Victor keeps talking.

VI CTOR
As you may know, your codefendant
is getting a new trial, which
means he's finally going to get
DNA testing, and that could give
us an opening. |'ve got a bunch
of questions | need to ask you --

And now Denni s does cut himoff.

DENNI S
And |'ve got a question for you.

VI CTOR
Sure. Anything.
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You sound very young, M. Cruz.
Do you happen to have any
chi l dren?

Beat .

VI CTOR
Actually | do. | have a daughter.
Sane as you.

Denni s thinks about that. Stays quiet.

VI CTOR
M. Fritz?

DENNI S
| have anot her question.
(not an easy one)
If Ron WIllianson's test sonehow
shows he's guilty -- what does
that nmean for nme?

The question surprises Victor.

VI CTOR
You think that m ght happen?

Denni s | ooks over his shoul der, nakes sure no one can
hear him

DENNI S
At Ronnie's trial, a |lady
testified about himbusting into
her house, wanting her to have sex
with him He apparently tore her
shirt off, beat her up, said he
was going to have to kill her.
There was little kids in the
house. He did everything short of
raping her. So that's why | got
to ask what happens to ne if it
turns out Ron did this thing.

Victor blows out a | ong breath.

VI CTOR
|"mnot going to lie to you,
Dennis. You guys are basically
joined at the hip. You both get
out together or nobody gets out.

A COWPLI CATED SERI ES OF CHARTS

Filled with drawings of hair. G aphs conparing
percent ages of various hair types.

74.
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Lists of hair shapes and colors. Terns |ike nedulla,
scal e protrusion and cortical fusi. It goes on and on.

HETT (O S.)
State's Exhibit 37 depicts severa
ot her types of characteristics
seen in hair conparison

| NT. PONTOTOC COUNTY COURTHOUSE

MEL HETT, the state's hair expert, stands before the
charts like a professor lecturing the jury.

HETT
Pigment distribution. Cenerally
i n Caucasi ans there's an even
di stribution but there can be
clunping. There can be streaking
and variations wthin that, so
it's not only Negroid individuals
t hat woul d have the cl unpi ng.
Even in Negroid individuals there
are different amounts of clunping
and al so sonme clunping wthin
Mongol oi d i ndi vi dual s.

Dennis stares fromhis seat. Unnerved by the inpressive
presentati on.

HETT
There can be slight cl unping,
average, or very dense cl unping
where nost of the pignment woul d be
in definite aggregates or definite
little pockets wwthin the hair --

Sonmething in the jury box catches Peterson's eye. He
i nterrupts.

PETERSON
Your Honor, nmay we approach the
bench?

Saunders joins him

PETERSON
Could I ask that the court ask the
jurors -- one man is asleep. |
wonder if you could adnoni sh the
jurors to please try to pay
attention.

Judge Jones gl ances toward the jury box.
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JUDGE JONES
Cl osi ng your eyes is not an
i ndication of sleep in court.
(i nmpatient)
Let's proceed.

And that's that. Peterson regroups. Studies his notes.
Addr esses his w tness.

PETERSON
In the course of work did you have
an occasion to receive from--
m nd's gone blank -- Susan Land
certain exhibits?

HETT
Yes | did.

PETERSON
And did you conduct an exam nation
of certain known and unknown

hai rs?

HETT
Yes, | did quite a | arge nunber of
exam nat i ons.

PETERSON

You received a hair from Susan
Land identified as hair from
washcl oth, did you not?

HETT
Yes, sir.

PETERSON
And what did your test -- your
conparison reveal ?

HETT
It's nmy opinion that the
guestioned pubic hair fromthe
washcl ot h and known pubic hairs
fromDennis Fritz are consistent
m croscopi cally and coul d have the
sane source.

Peterson lets that sink in before:
PETERSON

Did you conpare a pubic hair from
the floor under Ms. Carter?
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HETT
The questioned pubic hair fromthe
fl oor which would be No. 27 and
known pubic hairs from Dennis
Fritz are consistent
m croscopically and coul d have the
same source.

DI SSCLVE TQO
HETT

Rol ling along in a dami ng cadence.

HETT
... O the three pubic hairs from
the torn blue panties, two were
consi stent mcroscopically with
Dennis Fritz and coul d have the
same source...

DI SSOLVE TO
HETT
... There was seven pubic hairs
fromthe bedding that were
consistent with Dennis Fritz and
coul d have the sane source..
DI SSCLVE TGO

HETT
There was one scalp hair from
t he beddi ng that was consi stent
with Dennis Fritz and coul d have
t he sane source.

Pet erson steps forward.

PETERSON
The pubic hair. How nany as a
total were mcroscopically
consistent with that of Dennis
Fritz?

HETT
El even pubic hairs were consi stent
with Dennis Fritz.

PETERSON
El even.

Peterson waits as jurors scribble notes.

PETERSON
How many scal p hairs?
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HETT

A total of two scalp hairs

consistent wwth Dennis Fritz.
Jurors keep scribbling. Dennis |ooks fromthe expert
fl anked by his charts and graphs to his overwhel ned
attorney, understands he's just suffered a nortal bl ow
| NT. PONTOTOC CI TY POLI CE STATI ON - 1982

The FOOTAGE is odd, with an UNEVEN, HANDHELD, DOCUMENTARY

feel. den CGore sits at a snmall table. Addresses the
CAMERA.
GORE
Yeah. | heard what happened to
Debbie. Damm. | just saw her

| ast night at the Coach Light. W
wer e tal king about me painting her
car.

DETECTI VE (O. S.)
What tinme did you get there?

GORE
Must have been about 10: 30.

DETECTI VE (O. S.)
And you stayed about how | ong?

GORE
| probably left a little after
one, say 1:15.

DETECTI VE (O. S.)
You say you tal ked to her?

GORE
Yeah, we were friends from hi gh
school

DETECTI VE (O. S.)
She nmention if she was havi ng
probl enms with anyone? WMaybe one
of the custoners hassling her?

CGore thinks about that. Shakes his head.
GORE

Never said one word to ne about
having a problemw th anyone. Not

a word.

VICTOR (V. Q)
VWhich is not what he said at
trial
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I NT. 1 NNOCENCE PRQJECT - CONFERENCE ROOM - NI GHT

A hal f-dozen students, dozens of open files, the renains
of Chinese takeout. Victor's addressing Scheck.

VI CTOR
Gore went on the stand and swore
that Ron WIIlianson was at the
bar, hassling Debbie all night,
kept asking her to dance. And
Lhat Debbi e begged Gore to rescue
er.

SUSU
But this other story, that CGore
never saw anybody bot hering
Debbi e, how do we know that's what
he originally told the police?

VI CTOR
(waves a docunent)
Because we've got his statenent
right here. The original one he
gave police the day after the
killing.

He slides the page in front of Scheck, who scans it.

SCHECK
Way didn't defense counsel nake
nore of this at trial?

VI CTCOR
Def ense counsel never knew this
pi ece of paper exi st ed.

DAVI D
It was never turned over?

SUSU
So what was up with Fritz's
attorney? Wiy didn't he catch it?

VI CTOR
How s he going to catch it? He's
this small-town civil litigator

trying his first crimnal case and
getting paid a grand total of --

DAVI D
Let ne guess. A thousand bucks.

VI CTOR
Three hundred dollars. Total.
For a capital case. And | think
he decided up front that Dennis
was guilty so he was just going
t hrough the noti ons.



80.

SCHECK
That's the common thread in al
our cases. Poor representation.
(then)
Tinme to talk to the | ocal
prosecut or.

VI CTOR
Bill Peterson. ['Il call him

| NT. PONTOTOC COUNTY COURTHOUSE - DAY

The jury box is enpty. Dennis is at the defense table,
straining to make out what's happening at the bench where
Judge Jones, Peterson and Saunders are in conference.

JUDCGE JONES
Al right. The state's announced
it rests.

SAUNDERS
| have one other notion. It's

come to ny attention that M.

Cecil Smith who is a juror in this
case was the chief of police here
for 40 years here in Ada and is
retired as such. And he, | feel

I i ke, conceal ed that from several
guestions and | ask that he be

di squalified and one of the
alternates be seated in his place.

JUDGE JONES
| can't recall that he was ever
asked about that.

SAUNDERS

| asked him-- | think I also --
JUDGE JONES

Vell, | don't recall anybody

giving a broad answer |1ke that.
Probably the only question asked
of himwoul d have been ny question
as to when he said he was retired
what he retired from

PETERSON

Okl ahoma Cor por ati on Comm ssi on.
SAUNDERS

VWell, he also retired fromthe Ada

P. D. He retired from Ada P. D.
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JUDGE JONES
But | don't recall any specific
gquestions to him about that, so --

SAUNDERS
| think | asked the question if
anybody was related to a police
officer.

JUDGE JONES
But that could have happened at
some point when he wasn't even in

her e.

SAUNDERS
| think he was one of the
originals.

JUDGE JONES
No. No.

PETERSON

No, he was a substitute.

JUDGE JONES
He was.

Saunders kind of raises his hands in a hel pl ess gesture.

SAUNDERS
kay.

JUDGE JONES
He took the place of one of the
jurors we had step down because of
hi s hearing problem

SAUNDERS
Ckay.

JUDGE JONES
Now |'ve heard your notion. [|'lI
deny it.

Unabl e to make out a word of what was said, Dennis
wat ches qui zzically as Saunders crosses back toward him

| NT. | NNOCENCE PRQJIECT OFFI CES - DAY
Victor at his cubicle, on the phone.

VI CTOR
Yes, this is Victor Cruz calling
fromthe I nnocence Project in New
York on behal f of our client
Dennis Fritz.

( MORE)
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VI CTOR ( CONT' D)
Is District Attorney Bill Peterson

in?
(then)
kay, when woul d be the best tine
to catch himin the office?
| NT. PONTOTOC COUNTY COURTHOUSE - DAY

The jury in their seats.

JUDGE JONES
M. Saunders, you may present your
case.

SAUNDERS

Thank you very much, Your Honor.
The defense would call M. Fritz.
Have a seat up here, M. Fritz.

Dennis rises like he's been waiting a very long tinme for
this. He crosses the roomtoward the witness chair, eyes
al ways on the jurors.

FADE QUT.

END OF ACT FI VE
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ACT SI X
FADE | N:
I NT. COURTROOM - DENNI S
On the stand.

SAUNDERS

Denni s, have you ever been
convicted of a felony?

DENNI S
Yes, sir, | have been.

SAUNDERS
What was the charge, the nature of
t he conviction?

DENNI S
It was cultivation of marijuana
char ge.
SAUNDERS
How old a man were you then?
DENNI S
Twenty-three years old. | can

remenber exactly.

SAUNDERS
Are you married at this tine?

DENNI S
| "' m goi ng through the process of a
di vorce. The papers have been

filed.
SAUNDERS
Were you married prior to this
time?
DENNI S
Yes, sir, | was.
SAUNDERS

What happened in that marriage?
How did that marriage term nate?

DENNI S
(beat)

My wife was nurdered. She was
shot in the back of the head.
(drops his gaze)

It was a terrible thing that
happened.
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SAUNDERS

WAs that case ever prosecuted?
DENNI S

Yes it was.
SAUNDERS

Was t he perpetrator convicted?
DENNI S

Yes he was.
SAUNDERS

Do you have any children by that
marri age?

DENNI S
Yes, | have a daughter that is 14
years ol d.

Then:
SAUNDERS

Did you know Debbie Carter?
DENNI S

No, sir, | never nmet Debbie Carter

inny life.
SAUNDERS

You' d been out at the Coach Light?
DENNI S

Yes, sir.
SAUNDERS

She worked out at the Coach Light.
Had you ever seen her out there to
your recollection?

DENNI S
Not to ny recollection. |If she
ever served ne, | don't recall it.
| didn't, you know, | don't -- |
don't know her. | didn't know her
t hen.

SAUNDERS
Have you ever been in Debbie
Carter's apartnment?

DENNI S
No. No, sir, | never have been in
Debbie Carter's apartnent, never.

SAUNDERS
Dennis, did you kill Debbie
Carter?

84.
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DENNI S
No, | did not. | did not kill
Debbie Carter, and | don't know
anyt hi ng about the death of Debbie
Carter whatsoever. |'ve been
| ocked up over in that county jail
for 11 nonths on circunstanti al
evi dence, and |I'mthe kind of
person that |1've never taken a

life. |'ve never thought about
taking a life. 1've never wanted
to rape a wonman. |'ve never had

any thoughts of this kind of
activity inny life.

The jurors study Dennis. Trying to divine the truth.

I NT. 1 NNOCENCE PRQJECT - MEN S ROOM

Neufeld is at the sink, cleaning a spot off his tie. The
door pushes open and Hugh pokes his head in.

HUGH
Peter, there's a ruling in the
Har vey case.

| NT. CONFERENCE ROOM - LATER

A handful of REPORTERS gathered. A cluster of

m crophones. Caneras and lights. Al waiting. A
reporter pops open a soda can and it fizzes out on the
carpet. Neufeld strides into the roomw th Dom nique, Jo
and Hugh. The students are smling broadly. Neufeld

isn't. |If anything, he's fiercer in victory than he is
in battle.
NEUFELD
W ready?
REPORTER
Go ahead.
NEUFELD

(to m crophones)
The I nnocence Project Is
announci ng a maj or victory today
in US. District Court in
Al exandria, Virginia. Judge
Al bert Bryan ruled that when
Fai rfax County refused James
Harvey access to evidence used to
obtain his conviction, they
violated his civil rights. Judge
Bryan ordered the evidence sent to
the state lab for DNA --



There's a POP as one of the tel evision LI GHTS BLOANS

CAVMERANAN
Hold on. W're going to have to
start again.

He goes to work fixing the |ight.

REPORTER
Peter, while we're waiting, what's
t he headl i ne here?

DOM NI QUE
(steps forward)
The headline is, for the first
tinme a federal judge has ruled
t hat convicts have a right of
access to evidence that may prove
t heir innocence.

NEUFELD
This is huge. The court is saying
we care nore about the truth than
uphol di ng fl awed verdi cts.

REPORTER
(to Dom ni que)
What's your name?

DOM NI QUE
Dom ni que Gaham DO MI-N --

Jo rolls her eyes.

I NT. VICTOR S APARTMENT - DAY
Vi ctor on the phone, insistent.

VI CTOR

|"ve been trying all week to get
in touch with M. Peterson. It's
about the new Ron WI Il iamson
trial... Well, we need to talk
about including our client Dennis
Fritz in that DNA testing.

(frustrated)
Victor Cruz. You have the nunber.

I NT. PONTOTOC COUNTY COURTHOUSE

Anot her conference at the bench.
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JUDGE JONES
Al right, we're going to recess
for the day, we'll let the jury go
and we' Il resune the trial in the
nor ni ng.

PETERSON
That will be fine. 1'Il agree to
t hat .

SAUNDERS

Can we wait a little bit later
than 8:30? I'mawfully tired.
Really, I'mserious, I'mreally
tired.

JUDGE JONES
(sacril ege)
You nmean not start at 8:30?

SAUNDERS
Yeah, |I'd like to start a little
| at er.

JUDCGE JONES
Depends on how | ong you' re going
to argue.

SAUNDERS

" mnot a big arguer.

HCLD.

SUPER 8 FOOTAGE

Young Eli zabeth and Dennis | aughing as the Gernman
shepherd puppy tries to run up the plastic slide. The
dog claws |1 ke mad but can't make any headway. Cones
sliding back down.

| NT. PONTOTOC COUNTY COURTHOUSE - DAY
Judge Jones turns to the defense table.

JUDGE JONES
M . Saunders.

Silence in the courtroomas Saunders sort of pats Dennis
on the back, rises and crosses to stand before the jury.

SAUNDERS
Ladi es and gentlenmen of the jury,
before | get started | want to
tell you how much | appreciate

your tine.
( MORE)
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SAUNDERS ( CONT' D)
If it was not for the juries, we
woul dn't have a jury system And
| certainly can't contenplate in
my own m nd anything that woul d be
any worse for the country.

He gives the jury a smle

SAUNDERS
Also, 1'd like to apol ogi ze if
|"ve said or done anything that
you woul d have said or done
differently. | apologize and ask
you this: Please do not hold it
against ny client. Hold it
agai nst ne.

He takes a nmonent. Cears his throat.

SAUNDERS
| " ve never stood before 12 people
before and asked for a gentleman's
life, and that's the position I'm
inat this point in tine.

Dennis sits up straight, doing his best to | ook innocent.

SAUNDERS
|"mnot going to tell you which
way to go. That's not ny place;
that's not ny part.

Denni s' s expression congeals. What?

SAUNDERS
You have your own consci ence and
your own set of values and you
have to live with yourself. So
woul d ask you to search your soul
and cone forward with a verdict
that you can live with. Thank you
very nmnuch.

Saunders turns and retreats toward Dennis, who is aghast.

I NT. DI STRICT ATTORNEY' S OFFI CE ( PONTOTOC COUNTY) - DAY

End of the day. Peterson's |oading a briefcase when an
unseen secretary calls through the open door:

SECRETARY (O S.)
Anot her call from New York on |ine
one. It's Barry Scheck.

Pet erson snaps his briefcase shut, says know ngly:



PETERSON
It's not Barry Scheck, it's sone
student of Scheck's.

SECRETARY (O S.)
No, Bill. I really think it's
Scheck hinsel f.

M.

89.

Pet erson stops and | ooks at the flashing light on his

phone.

Two full beats as he decides what to do.
down the briefcase and snaps up the phone.
PETERSON
This is Bill Peterson
(suddenly fl ustered)

Yes, hi, how are you? | keep

readi ng about the work you're

doing with your, uh -- shoot, it's

Pet erson picks his briefcase back up

wat ch.

gone right out of ny head --
| nnocence Project, right, the DNA
and so forth.

(l'istens)
The Sooners? Oh, you bet. W're
expecting, you know, an excell ent
season. As per usual

(laughs a little)
: Yes. | understand you' ve
expressed an interest in this Ron
Wl lianmson retrial we've got going
down here.

(then)
Vell, see, | really do w sh
could hel p you but ny hands are
tied because it's WIlianson who's
getting the newtrial and the DNA
testing, not your boy Fritz. |
mean, you can read the law. Fritz
has no legal right to the testing.
None. And | do try to follow the
I aw.

PETERSON
You know, | have to apol ogi ze,
Barry, I'"'mso sorry to have to cut

you off but I'mdue in a neeting.
It has been so nice talking to
you.

And he hangs up.

EXT. CARDOZO LAW SCHOCL - NI GHT

Scheck and Victor together at the side entrance.

folds his phone.

He puts

gl ances at his

Scheck
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SCHECK
This guy's not going to give us an
i nch.

VI CTOR

Makes you wonder if he has
sonmet hing to hide.

EXT. PONTOTOC COUNTY COURTHOUSE - NI GHT

A full moon. A few lights burning inside the building.
A few cars in the parking | ot.

I NT. COURTHOUSE - JURY ROOM

No sound. A juror yawns. Another cones out of the
bathroom The others are distributed around a big table.
There's Betty Landis, the lady afraid of her own hearing
aid. And Shirley Scroggins, the sister-in-law s bride's
mai d's best friend. And Gale Penley, the rape victim
And WAyne Sanders, a friend of the judge and both
attorneys. And Cecil Smith, retired chief of the Ada
police. They talk anong thenselves. But nostly, they're
| ooking at those inpressive hair charts.

| NT. COURTROOM - DAY

The jurors file in and take their seats, tight-Iipped,
not | ooking at Dennis, who is already on his feet, facing
t hem

JUDGE JONES
M. Sanders, has the jury reached
a verdict?

SANDERS
Yes, sir.

JUDGE JONES
Okay. Woul d you hand the papers
to the bailiff please?

Sanders does, and the bailiff hands the papers to the
COURT CLERK

JUDGE JONES
Read t he verdi ct.

Denni s hol ds his breath.

COURT CLERK
The State of Okl ahoma versus
Dennis L. Fritz, defendant.
( MORE)



COURT CLERK ( CONT' D)
W the jury do upon our oaths find
the defendant guilty of nurder in
the first degree. Signed, Wayne
Sanders, forenman.

The verdi ct rocks Denni s.

JUDGE JONES
"1l poll the jury. M. Landis,
is that your verdict?

Dennis interrupts.

DENNI S
Ladi es and gentlemen of the jury,
| would just like to say to you --

JUDGE JONES
Excuse ne --

SAUNDERS
(a hand on Dennis's arm
Denni s, you can't do that.

JUDGE JONES
M. Fritz --

DENNI S
My Lord Jesus in heaven knows t hat
| didn't do this. | just want you

to know that | forgive you. 1'll
be praying for you.

JUDGE JONES
Go ahead and be seated, M. Fritz.
That's all right.

As Saunders hel ps Dennis into his chair:

JUDGE JONES
| s that your verdict, M. Landis?
LANDI S
Uh- huh
JUDGE JONES
And, Ms. Dobbins, is that your
verdict?
DOBBI NS

Yes.



SUPER 8 FOOTAGE

Denni s and young Elizabeth are smling at the CAVERA
The puppy is on top of the slide between them

JUDGE JONES (V. Q)
Ms. Flowers, is that your verdict?

FLOVERS (V. O.)
Yes.

The FI LM CATCHES and SKI PS.

JUDGE JONES (V. Q)
Ms. Hobbs, is that your verdict?

HOBBS (V. Q.)
Yes, sir.

The FI LM SHATTERS. The | MAGE DI SI NTEGRATES.

JUDGE JONES (V. Q)
Ms. Tracy, is that your verdict?

TRACY (V. Q)
Yes, sir.

FADE QUT.

END OF ACT Sl X
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ACT SEVEN
FADE | N:
| NSI DE A REFRI GERATOR

The door opens and the light pops on. A bottle of De
Monte ketchup stands in f.g. Debbie Carter |ooks in.
Just waki ng up. She reaches in, pushes the ketchup out
of the way and grabs a carton of mlk. The door closes.

I NT. BILL PETERSON S OFFI CE

The district attorney breezes in. H's SECRETARY hands
hi m a bouquet of nessage slips.

SUPERI MPOSE: " 1999. "

SECRETARY
There's three in there froma Jim
Dwer, says he's a newspaper
reporter in New York, wants to
talk about Fritz and WIIianson.

Pet erson stops and sorts the nessages.

PETERSON
| told Scheck his boy wasn't
getting DNA testing.

Pet erson finds the nmessages from New Yor k.

PETERSON
Time he | earned that when we say
no in Okl ahoma, we nean it.

He crunpl es the nessages and drops themin the trash.

| NT. DEBBI E CARTER S APARTMENT - MORNI NG

The mlk on the table. Debbie gobbling cereal while
she's getting ready for work. Her M ckey Muse PHONE
RINGS. She picks 1t up.

DEBBI E
Hel | 0?
(sml es)
Hey, Mom

She pulls a warm coat from her closet while she talKks.
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| NT. PETERSON S OFFI CE - DAY

He's in conversation with Detective Smth, conparing
cal endars, when the Secretary pokes her head through the
door way.

SECRETARY
Bill, 1've got an Al ex Pelosi on
line one, she says she's a
producer with Dateline and wants
totalk to you about the Fritz and
Wl ianson case.

Peterson's eyes flick toward his Secretary. He |ooks the
tiniest bit like a deer caught in the headlights. Beat.

PETERSON
have to take her nunber.

You' | |
in a nmeeting here.

u
l[''m

It takes hi manother beat to turn back to the cal endars.

| NT. NEUFELD S OFFI CE - N GHT

It's |ate and everyone el se has gone hone. There's paper
everywhere. Neufeld pours hinself two fingers of Scotch
and sits at his desk. Sorts through the mail fromhis

i n-basket. Finds sonmething interesting and rips it open.
Reads. What he reads elicits a long, weary sigh. He

pi cks up the phone, finds a nunber and dials.

NEUFELD
Hugh, it's Peter Neufeld. | need
you to make a phone call.

(beat)
Janmes Harvey. W just got notice
that Fairfax County is appealing
his case to the 4th Crcuit.

(l'istens)
No, that's what | want you to
explain to him Even though a
federal judge ordered testing for
Harvey, pending resolution of the
appeal, his testing isn't going to
happen.

(t hen)
Yeah, God forbid sonmeone should
performa | aboratory test and
determ ne the truth.

EXT. ADA, OKLAHOVA, NEI GHBORHOOD - N GHT

A great house with a giant lawn. A Lincoln pulls into
the driveway and Peterson clinbs out with his briefcase,
heads for the front door.
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| NT. PETERSON HOUSE - NI GHT
The PHONE is RING NG as Peterson enters. He picks up.

PETERSON
Hel | 0?

| NTERCUT W TH:

I NT. SCHECK HOUSE - NI GHT

Scheck is at hone, |oading the dishwasher, the TV news
nmut ed.

SCHECK
(to phone)
Bill, it's Barry Scheck. dad I
caught you. Listen, | know you're
hesitant to test ny client --
PETERSON
|"mnot hesitant, Barry, | can't
doit. Can't. 1've got no |lega
basi s.
SCHECK

So you said. But here's the
thing. Wen those tests conme back
in the Wllianmson trial, the DNA
profile of the evidence wll
becone public record.

PETERSON
Yeah, I"'mfamliar with how this
all works.

SCHECK
Then you understand that at that
point we'll be able to run our own
tests on Fritz, make our own
compari son

Beat. He hadn't necessarily thought about that.

PETERSON
kay.

SCHECK
And I"'mjust a little concerned
with all of the nedia attention
suddenly focused on this case --
how is that going to nake you
| ook? | nean, people mght think
you weren't interested in know ng
the truth. Mght be better for
you to go ahead and test Fritz
now.
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Pet erson says nothing, just stares at the phone.

EXT. MALLI STER PRI SON - ADM NI STRATI ON BUI LDI NG - DAY

A rainy norning. Mark Barrett, Ron's attorney, waits
beneath an unbrella. OSBI Agent Gary Rogers clinbs from
a state car and approaches.

AGENT ROGERS
You ready?

Barrett nods and the men head inside out of the weather.

I NT. DENNIS' S CELL

A corrections officer at the cell door, watching Barrett
and Agent Rogers inside. Rogers pulls on a |atex glove.
Produces a Qtip. Steps toward Dennis.

AGENT ROGERS
Open your nout h.

Denni s does. Rogers reaches in with the Qtip and swabs
the inside of Dennis's cheek. Drops the Qtip inside an
ordinary white envel ope. Repeats the process with a
chond Qtip, then seals the envel ope and peels off the
gl ove.

AGENT ROGERS

Ckay t hen.
Dennis | ooks at Barrett.
DENNI S
That's it?
BARRETT
That's it.

| NT. BROCKWAY GLASS FACTORY (ADA, OKLAHOWA) - DAY

The noi se of HEAVY EQUI PMENT. Sheets of gl ass noving
al ong a conveyor. Debbie Carter enters the enpl oyee
break room KATIE | ooks up fromthe cof feemaker.

KATI E
Hey, Debbie. You want to catch a
nmovi e toni ght?

DEBBI E
Ch, hon, | can't. |'mworking
toni ght at the Coach Light. How
about tonorrow?
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KATI E
Sure. Tonorrow s good.

Debbi e drops change into a soda machi ne.

EXTREME CLOSEUP ON VWHI TE ENVELOPE

G oved fingers tear it open and renove two Qtips. A
razor bl ade descends toward one of the swabs. Precisely
cuts the cotton tip into a series of slices.

TVWEEZERS

pick up the slices one after another and drop theminto
enpty test tubes.

A DROPPER

isbsqueezed. Various dyes are dripped into each of the
t ubes.

A CENTRI FUGE

The test tubes are secured inside. The lid is closed.
The MACHI NE is switched ON.

I NT. McALLI STER CELL BLOCK - NI GHT

Denni s hol ds the phone close, his voice |low, intimte.
He seens different sonmehow. Painfully wvul nerable.

DENNI S
" mjust saying, you shouldn't
think I'"msonme kind of saint. [ m

no saint. A man does things, you
know, things he may not be proud
of .  Wen al cohol and wonen are
i nvol ved. He can do things he
doesn't necessarily want his
daughter to find out about.
Because then, you know, what woul d
she think of hinf

(beat)
But you have to know, | haven't
been a saint.

I NT. ELI ZABETH S BEDROOM - NI GHT

She sits cross-1egged on her bed, phone to her ear,
al nost too frightened to speak.

ELI ZABETH (V. Q)
What are you telling nme, Daddy?
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| NT. DNA LABORATCRY ( RESEARCH TRI ANGLE PARK, NC) - DAY

A lab technician neticul ously conpares strips of printout
that | ook |ike they' re covered with bar code -- the DNA
fingerprints.

I NT. | NNOCENCE PRQJECT - DAY

Victor in his cubicle, frustrated, rummagi ng through
nmount ai ns of paper.

VI CTOR
What the hell happened to ny Fritz
and WIllianson transcripts?

Em|ly's head pops up fromher side of the divider. She
waves a page of transcript.

EM LY
This is good readi ng.
(and)
M. Fritz has quite a history.

VI CTOR
What hi story you tal king about?
The marijuana thing?

EM LY
Not the marijuana thing.
(beat)
The Hol iday Inn thing.

Victor rounds the divider into Emly's cubicle. She's
got the thick trial transcript open on her desk.

VI CTOR
What Holiday Inn thing?

She gives hima reproving | ook.

EM LY
You didn't read the penalty phase.

| NT. SUBWAY CAR - NI GHT

The No. 9 TRAIN RUMBLING north. Victor is reading pages
of transcript.

PETERSON (V. Q)
Ms. Brewer, would you relate to
the jury what happened to you
about the tine the band quit
pl ayi ng and they were ready to
cl ose up?
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BREVER (V. Q)
Ckay, the defendant had asked ne
out --

EXT. HOLI DAY | NN ( NORVAN, OKLAHOWA) - N GHT

It's raining. LAVITA BREWER, 20s, exits double doors to
find Dennis standi ng beside a beat-up orange sedan.

BREVER (V. Q)
-- and | had told himthat |
really wasn't interested. That |
had pl ans.

Denni s opens the car's back door.

DENNI S
Conme on over here. Let me show
you this little bar | got in the
back of the car.

Brewer | ooks toward a pickup truck where a nmusician is
| oadi ng equi prent .

BREVER

My friends are waiting.
DENNI S

Come on. It'll just take a

second.
Brewer reluctantly steps toward the car.

BREVER
Just real quick

She sits tentatively in the back seat and | ooks at a
[ineup of liquor bottles. Dennis imediately drops into
the driver's seat and STARTS the CAR. Ron is already in
t he passenger seat.

LAVI TA
Hey.

Dennis HI TS the GAS and the rear door snaps shut.

DENNI S
"Il et you out over by your
friends.

But when he nears the truck he FLOORS it, PEELI NG out of
t he parking | ot.
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EXT. STREETS OF NORVAN - NI GHT

The orange sedan races through rain-soaked streets,
running red lights.

BREWER (V. Q)
They said they were just joking,
that they were going to take ne
back, but they took ne all around
Norman at a high rate of speed.

PETERSON (V. Q)
About how long did this ride take?

BREVER (V. Q)

Maybe 15, 20 m nutes.

(t hen)
| got hysterical and started
crying and begging to be taken
back. The other man, M.
Wl lianson, he said, "Well, | wsh
you'd just shut up.”

In the mddle of an intersection, the car slows, the
ENG NE RUNNI NG ROUGH. The back door flies open and
Brewer bolts out, running |ike a bat out of hell.

BREVER (V. Q)
They hadn't actually threatened
me, but | didn't want to stick
around and find out.

As she runs, she turns a corner and spots the orange car
idling ahead, at the nmouth of an alley, its hood up and
Denni s and Ron out, |ooking at the engine, tal king and

| aughing their heads off. She runs the other way.

| NT. NEW YORK SUBWAY

Victor |looks up fromthe transcript.

VI CTOR
Oh crap.

The TRAI N SHRI EKS ar ound a bend.

| NT. DNA LAB - DAY

The DNA tech is at his desk, eating froma bag of
m crowave popcorn as he two-fingers his report into a
conput er.
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I NT. FRITZ HOUSE (KANSAS CITY) - DAY

El i zabeth's Grandnother rolls out pie dough, watching an
anxi ous Elizabeth eat ice cream straight out of the
carton. Elizabeth puts the ice creamin the freezer.

| medi ately gets it back out.

GRANDMOTHER
You want me to get you a bow ,
honey?

ELI ZABETH

Everybody keeps saying it's going
to be okay, it's going to be good
news.

GRANDMOTHER
Well you know it is.

EL|I ZABETH
VWhat if it isn't?

A possibility neither woman can bear to consi der.

EXT. COACH LI GHT CLUB - N GHT

Debbie Carter arrives dressed for her waitressing job.
She wal ks toward the entrance.

| NT. COACH LI GHT CLUB - N GHT

A big roomw th dance floor, tables and a bar. |It's
early and there's hardly anyone here as Debbie greets
anot her waitress.

EXT. FI FTH AVENUE ( NEW YORK) - DAY

Victor hurries toward the | aw school. Sonething' s up

| NT. DNA LAB

The lab tech slides a report into a fax machine and dials
a nunber.

| NT. | NNOCENCE PRQIECT

Deja vu. Scheck, Huy Dao and Victor stand in silence,
wat ching the FAX MACHINE. It suddenly CH RPS. The
MACHI NE HUMS. Victor steadies his breathing. A sheet of
paper rolls slowy out. Victor doesn't nove. Scheck
reaches in and grabs the page. Reads.

And | ooks up to lock eyes with Victor.
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I NT. McALLI STER PRI SON - DENNIS' S CELL - DAY

Dennis wites a letter. DeForrest lies on his bunk.
There's a COWOTI ON out side the | ocked door, a nman's

voi ce SHOUTI NG sonet hing that sounds a lot |ike "Dennis
Fritz." Dennis noves to | ook through the narrow w ndow
in the cell door

He sees Mark Barrett comng toward himfast, shouting.
Only two words can be nade out through the steel door:

BARRETT
DNA. .
(and)
i nnocent. . .

Dennis's breath catches. Like a man in a dream he can't
find his voice. He finally croaks:

DENNI S
What' d you say?

Barrett pounds the cell door |ike a madman and shouts at
the little w ndow

BARRETT
The DNA tests exclude you. You
and Ron both. They prove you're
i nnocent .

:nside the cell, Dennis holds onto the door for dear
i fe.

| NT. ELI ZABETH FRI TZ' S OFFI CE - DAY

El i zabet h hol di ng the phone, junping up and down,
screanming with joy, her arnms around a co-worker who can't
figure out what's going on.

| NT. McALLI STER PRI SON - CAFETERI A - DAY

Denni s going through the food Iine. Everyone is |ooking
at him Especially the guards. As if for the first tine
they're seeing a fell ow hunman bei ng.

| NT. | NNOCENCE PRQJIECT - DAY

Vi ctor cones through the door. David Block offers a
hi gh-five.
DAVI D
Hey, guy. Hail the conquering
her o.

Victor ignores the high-five.
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VI CTOR
"1l celebrate once those guys are
free.
Huy interrupts. Terse.
HUY
Victor. Barry's |ooking for you.
VI CTOR
What's wrong?
HUY
(puts up a hand)
Just... talk to Barry.

I NT. SCHECK' S OFFI CE - DAY

Victor waits with foreboding while Scheck finishes a
phone call, finally hangs up and turns.

SCHECK
| spoke to Bill Peterson. Asked
himto rel ease Dennis.

VI CTOR
(al ready knowi ng the
answer)
And?
SCHECK
He sai d no.
VI CTOR

We proved he didn't do it. He's
al ready served 12 years. How can
he not rel ease hin?

SCHECK
He got the judge to seal the
results. He wants nore tests. He
says the fact the senen didn't
match Fritz or WIIlianmson proves
nothing. He's still got all that
hair evidence and he wants to test
It.

VI CTOR
He wants to test the hair?

SCHECK
He's got 13 hairs his expert
swears belong to Dennis Fritz. He
intends to check the DNA on every
| ast one of them
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I NT. McALLI STER CELL BLOCK

Dennis on the phone, adamant, angry.

DENNI S
You' ve got to stop him Listen to
me. | taught science. | know

what can happen here. They took
so many hairs fromne, all they
have to do is plant one in the
evi dence, one hair.

He | ooks around at the prison that holds him overwhel ned
with the frustration
DENNI S
Oh, God. These bastards are never
gonna let ne out.

I NT. COACH LI GHT CLUB - N GHT

The place has filled up. The MJSICis LOUD. Scattered
coupl es dance. den Core sits with friends around a big
table. Debbie Carter delivers a tray of drinks, passing
a series of nen, sone of whom| ook her way as she brushes
by, each male face strangely sinister.

EXT. PONTOTOC COUNTY COURTHOUSE - DAY
Qut front, a cop is witing parking tickets.

SCHECK (V. Q)
This is Barry Scheck. Peter, are
you on?

NEUFELD (V. Q)
' m here.

SCHECK (V.Q.)
Ckay, Peter, why don't you
descri be what we had in m nd.

I NT. COURTHOUSE - JUDGE JONES' CHAMBERS - DAY

Across the desk from Jones sits Peterson. Neufel d's
voi ce cones over the SPEAKER PHONE

NEUFELD (V. Q.)
Qur client has a real concern, and
we don't think it's far-fetched,
t hat these hairs could have been
tanpered with, so we're
pr oposi ng - -



PETERSON
Now hol d on, Judge. | take
exception to that. No one
tanpered with any evi dence.

NEUFELD (V. Q.)
How can you know that? Have these
hairs been in your possession 24
hours a day for the last 12 years?

JONES
(a look to quiet
Pet er son)

Now just -- M. Neufeld, tell us
what you want to do.

NEUFELD (V. Q.)
We propose that the hairs be
washed sonically -- with sound
waves -- before they' re tested.
We'll test the hair and whatever
washes off the hair --

JONES
And what m ght that be?

NEUFELD (V. Q.)
Dried bl ood or other biological
material. | mean we're talking
about hairs that came from on and
under the body of Debbie Carter.
| f the washings don't contain any
of her DNA there's going to be
reason to suspect those hairs were
pl ant ed.

PETERSON
Here we go again, hair is being
pl ant ed, evidence is being
tanpered wth.

JONES
But you're agreeing then that the
hairs will be tested.

SCHECK (V. Q)
Absol utely. In fact, we're even
proposi ng an additional step. Run
the DNA fromthe senen and the
hair through the prison data bank
See if you get a match with
anybody you' ve al ready got | ocked

JONES
you have a problemw th

105.
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PETERSON
| say it's a wild goose chase.
They're afraid sone of this hair
is going to mtch M. Fritz and
they're just trying to nuddy the
wat er .

JONES
Well. Let's run the tests and
see. Agreed?

Pet erson throws up his hands.
JONES

kay. Looks like we have
oursel ves a deal

EXT. MALLI STER PRI SON - | SCLATI ON UNI T EXERCI SE YARD - DAY

Ron WIlliamson paces a perfect square in the dirt, a
restless sanity struggling to energe.

RON
John Adans, elected 1796 with 71
el ectoral votes. Thonmas
Jefferson, elected 1800 with 73
el ectoral votes, reel ected 1804
with 162 electoral votes. Janes
Madi son, elected 1808 with 122
el ectoral votes...

INT. DENNIS' S CELL - LATE N GHT

Dennis lies on his bunk in darkness. The NO SE is
OVERWHELM NG. | NVATES POUNDI NG and SHOUTI NG and MOANI NG
Dennis rolls over, eyes w de open, no hope of sl eep.

EXT. COACH LI GHT CLUB - N GHT

It's very late. The parking lot is nearly enpty. Debbie
Carter exits the club and wal ks toward her car. From
behi nd her in the shadows, a nale voi ce.

MALE VA CE
Debbi e, hey, wait up --

Debbie turns with a nervous hal f-sml e. Peers into the
dar kness.

DEBBI E
VWho' s t here?
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I NT. CARDOZO LAW SCHOOL - MOOT COURTROOM - DAY

St udent judge, student jury, student |awers. Victor
sits at the plaintiff's table. Emly is on her feet,
addressing the court.

EM LY
Wen the plaintiff arrived at the
emergency room she described a
[ist of synptons that included
headaches, nausea and doubl e
vision. She requested an MRl but
the hospital refused, claimng the
synptons didn't warrant such an
expensive test --

The doors at the back of the courtroom bang open. Scheck
strides down the center aisle, reading loudly froma
handf ul of pages.

SCHECK
"The DNA profile obtained from
slide 27-1/hair 2, slide 32-3/hair
5 and slide 30-4/hair 1 is
different than the DNA profiles
obtained fromthe reference
sanpl es of Dennis Fritz and Ronal d
Wl lianmson; therefore, both of
t hese i ndividuals are excluded."

Everyone turns toward Scheck, who reaches the rail and
pages swiftly to the end of the report. Victor rises to
his feet.

SCHECK

"None of the anal yses performed on
t he seventeen hairs submtted show
an inclusion of Ronald Keith
Wl liamson or Dennis Leon Fritz."

(1 ooks up)
Seventeen hairs. And the state's
hair expert got it wong every
single tine.

Victor's eyes burn.

VI CTOR
And based on that they stole
twel ve vears of Dennis's life.

EM LY
How coul d that happen? 1Isn't
there any science to this at all?
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SCHECK
It's all subjective. And when the
state exam ner goes in know ng who
the prime suspects are, what do
you think is going to happen?

SUSuU
Denni s woul d have done better if
they'd just flipped a coin.

Victor turns for the door.

VI CTOR
|"ve got to call him

SCHECK
Hol d on.

Vi ctor stops. Now what?

SCHECK
There's sonething el se you'll want
totell him Renmenber we ran the
DNA agai nst the prison data bank
on the chance we'd find the real

killer?
VI CTOR
There was a match?
SCHECK

(a tiny smle)
The state's only eyew t ness.

EXT. COACH LI GHT PARKI NG LOT - N GHT

Seen from a di stance, Debbie Carter is at her car, door
open, straining to make out the figure of a man wal ki ng
toward her. He steps fromthe shadows. den Core.

He steps close to Debbie and says sonmething to her,
unintelligible at this distance. She tries to clinb into
her car. Gore reaches for her. She pushes hi m away.
Gets the door closed. FIRES UP the ENG NE and reverses
away, illumnating Gore in the blaze of her headl anps.

| NT. DEBBI E CARTER S APARTMENT - NI GHT

Debbie leans with all her m ght against the front door as
it bucks and a fist smashes through the glass. A man's
armreaches in and unl ocks the bolt.

DEBBI E

Tal king on the M ckey Mbuse phone, as angry as she is
frightened.
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GORE

rips the phone fromthe wall. Tosses it.

| NT. KI TCHEN

Gore haul s Debbie, screamng, into the room Gabs a
wash cloth, shouts at her, yanks open the refrigerator
and finds the bottle of ketchup. He drags her OUT OF
FRAME.

HCOLD ON the open refrigerator.

EXT. MALLI STER PRI SON - DAY

A prison van waits, a driver and a guard snoki ng besi de
it, waiting.

Dennis Fritz emerges fromthe intake building, dressed in
hori zontally striped prison pajamas right out of the
1930s, shackl ed hand and foot. He is led toward the van.

Ron Wl lianmson, dressed simlarly, is led from anot her
direction toward the van. The prisoners cone face to
face for the first tinme in a dozen years. |It's an
awkwar d reuni on.

RON
Fritz.
DENNI S
Ronnie. Long tine.
(then)
You still playing the guitar?
RON

Taught nyself the bl ues.
The van door slides open. The nmen clinb inside, shackles
rattling.
EXT. WLL ROGERS TURNPI KE - DAY
Eli zabeth Fritz's Honda in line at the toll booth.

| NT. ELI ZABETH S CAR

She's a mess, sonewhere between heartbreak and euphori a.
She clears the booth and steps on the gas. Racing south
t owar d Ada.
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EXT. PONTOTOC COUNTY COURTHOUSE - DAY

Sonmet hing big afoot in this sleepy county seat. News
vans and rental cars line the street. An Cklahoma City
tel evi sion REPORTER i s interview ng Peterson.

REPORTER
Twel ve years ago, you asked jurors
to sentence Ronald WIIlianson and
Dennis Fritz to death.

Pet erson's answer is snmooth and i medi at e.

PETERSON
Twel ve years ago, unfortunately,
science was not what it is today.
We presented the testinony of
experts. The jury did its best to
wel gh that and a great deal of
ot her evidence, and judged the
defendants guilty. But when these
new DNA tests becane avail able, |
ordered them for both nmen. Both
of them Because no one is nore
interested in getting at the truth
than I am

| NT. ELI ZABETH FRI TZ' S HONDA

Par ked behi nd the courthouse. She's got makeup

contai ners scattered all over the dashboard as she | ooks
in the mrror, applying eyeliner with fanatic care. But
she's crying and 1t keeps getting screwed up.

| NT. PONTOTOC COUNTY JAI L

Dennis wears his old blue suit. He's struggling to
remenber howto tie the tie. Mark Barrett hel ps Ron
straighten his collar. Scheck just stands back and

wat ches, arns crossed, filled wth enptions he's having a
hard ti ne conceal i ng.

Fi ni shed dressing, Dennis and Ron offer their wists to
be cuffed.

EXT. COUNTY JAI L

Denni s emerges first, handcuffed, with Scheck at his
side. Oficers escort himacross a lawn toward the
court house, surrounded by |local news crews. Ron follows
with Mark Barrett and nore officers.
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I NT. PONTOTOC COUNTY COURTHOUSE

Reporters and curious locals watch fromthe gallery. One
woman in the | ast row | ooks vaguely famliar, one of the
original jurors conme to see her work undone. And in the
front row, dressed with perfect elegance, her makeup
flaw ess, is Elizabeth Fritz.

Scheck and Barrett sit behind one table, Peterson behind
t he ot her.

A side door opens. Dennis and Ron are led into the room
Dennis's eyes search the gallery. It takes hima mnute
to spot the stunning wonman hi s daughter has becone. Her
smle is incandescent.

The sight rocks Dennis. Hi s knees shake. Qut of
desperation he finds his chair and drops onto it like a
st one.

EXT. PONTOTOC COUNTY COURTHOUSE

Phot ogr aphers' strobes flashing and tel evision caneras
rolling as Dennis and Ron address a forest of

m crophones. Dennis's armis tight around Elizabeth and
tears now streak her makeup. H's voice is steady.

DENNI S
My daughter has made ny life
whol e, has kept nme a whol e person.

He pulls her closer. A REPORTER calls to Ron.

REPORTER
How do you feel, M. WIIlianson?

Ron doesn't respond. The question cones again.

REPORTER
M. WIIlianmson, how do you feel?

Ron's eyes focus on the Reporter and he steps closer to
t he m crophones.

RON
About what ?

| NT. | NNOCENCE PRQIECT

CLOSE ON Victor, a kind of despair in his eyes. He's
reading. A stack of letters in his hands. Before him
stands the heap of plastic nmail bins filled with

t housands of prisoners' letters. At |ast:

EMLY (QS.)
Victor. You okay?
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Victor doesn't | ook at her.

VI CTOR
We' re students.
(beat)
We shoul dn't have to be the final
arm of justice.
(and)
It shouldn't be up to us.

PULL SLOALY AWAY FROM Victor, Em |y standi ng over his
shoul der, other students conm ng and goi ng.

SUPERI MPOSE

TWO YEARS AFTER THE RELEASE OF DENNI'S FRI TZ AND
RONALD W LLI AMSON, GLEN GORE WAS FI NALLY CHARCED
W TH DEBBI E CARTER S MURDER. | T HAD BEEN 18
YEARS SI NCE HER DEATH. GORE IS AVWAI TI NG TRI AL.

TO DATE, OVER 40 MEN HAVE BEEN FREED THROUGH THE
EFFORTS OF THE | NNOCENCE PROJECT.

THOUSANDS OF LETTERS WAIT TO BE READ.

The el evator doors open and the nmail carrier emerges,
rolling his cart toward Juanita at the reception desk

FADE QUT.

THE END
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